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Introduction to Jewelry 
Making and Beading 



Are yo u interested in le aming how to make jewelry and work with 
bead s r but or sure where to begin? let this book guide you through the 
bask shills and techniques you will need to create the most popular 
styles of jewelry and beadwork. to this chaplet you will learn about the 
essential tools, equipment, and supplies used for common tasks. Then 
you can set up your work area and start exploring this creative nobby. 



Jlngie?. 





Become a Jewelry Artisan 

Beads and Beading Supplies , . — 

Wire and Wi rework Supplies 

Macrame Knotting and Braiding Supplies 
Jewelry Findings ........ 




..4 
. .6 
. 1 8 



24 




JL\ ngie 



Become a 
Jewelry Artisan 



Jewelry making aiiJ beadin £ afe 1 wry 
prrwhfijl and rtwifJinj; crafts- W'sili 
wntK buic supplies and i tinJt crcatis ■ 
iti; jou can adcurn yourself, HnJ t 3 w 
people in your lift, with beautiful 
obiects that communicate your inner 
frdmj£s and ymir sense of style. 




People turn oatting jewelry and bea*ng for ihouiamls oT years 
ItwougfxKii Human history. ir*elry and beads htw symbohjed social st* 
lus, wealth and spudual beMv S&me cultures wm anutmte magical 

to Ui«ir jewelry and (rmitMitt Today. many peop le siill virsv jew- 
elry as men! than mem (JrriHalKKV, they utse ia In syrrtboliM low and 
rommrtitwnt, reftgiwi, pflWu, Me easperime^, the birtb of children. and 
important memories Cmj? cIiakc (rt prwrftv «jm*ys imponaM indarnia- 
tiun about LrS, It helps ut— and those around US-tO understand who 
we «e. 




yVbrn you br^m mAirtg ywur mm jewelry amt beaded artwork yow will 
wr man'll <A (he same techniques lhart ancient- crahri* used (hGUwndi □! 
yraw ago. YOiif designs will be special becMiV you made them by Hand 
toyoul Uivn specifications Y'Ou will eipenKice the satidactmn <ri making 
jewelry you realty love (and that fits yPuJ, while awnd-ng the the-apty 
nude mass-produced lewelry that you see at so many r«tad stores. 








rod tin disc uwc money by making ycur own jewelry tJsmj the bask 
tethnitpjes covered rfi this book, you Can aflordabty make jewelry |hj( tj 
very Similar m ticpertlrve designer jewrrry Irum department Sores ,mrl 
houH(|W!S. rou Alii ilio fund that g^tl-jmog briiwnrt fir lew challenging 
For the jewelry and be artwork lexers on your gift lilts. 



One of dh-t mos.1 rewinding aspects (A iiwelry making and biMding w mat 
your creations can serve arty purpose and matih any style Hun you 
dKK»e If you few fashion, yOU tin be yOur OvVn perw-ul lashmn few ly 
designer if you're interested in a partkulai t-uHune, relig hxi, iptmual path, 
wtvme in history, your designs tan reflect that's importiwy 1o you. Ybu 
tin even reassemble your old jewelry into new, updated design*. 

AS VDU work through lN* bonk, allow yoursrfl plenty of time to ekped- 
merit and ptay with new bethniqum. Vou may master simt skills qUKkly 
hut others will tike prAttice. Be paiient, sod keep in mind that yog wll tie 
able to complete projects faster over time. Enjoy rath new accomplish 
runt, and use your newfound talents to bi-rtyg more Lreoirmfy and rnnth- 
mro| into you* life 




Beads and Beading 
Supplies 



m the fK^ptcIjr ind widely aviiiLhk jewelry making; componcrtta. You cir Uml them Jl 
craft (torn, b(jd shops, and ™ tk tn!tmr|. (See pigci 282-2B3 for a list of bead resources, ) 
Typically., beads art categorized by material, sli-ipc. rind siie. 



Common Bead Moterilli 



GLASS HEADS 

Class beads arc avarkble in just About 
any win* and -style yw ops imagine- 
Their qusfity *S often linked Ip nAase 
and how they are nude, fm eumpte, 
many gt«* beads Currently made irt 
China and India Me luS* tuntaStei# in 
site and tuk>r than glass beads liuivi 
Euiope, howertr. they typically ait less 
expensive than EurapeMi beads. 

Some of the most popular glass beads 
hom turope are made in the Cards 
Rapu-Wit. These are often rHiyrrd to «s 
Caedt fffow bwnh, Some Cwidi glau 
btadi are pneaed, at Jitfrndadured in 
molds, tou can find them in a tot of lun 
shapes like llmvcrs. animals, and even 
fiud. Other Czech glaii brads art fift 
pciAhcd. Fire pdisJwtg n a special 
process that gives glass etiba shine and 
spark!*'. &Lft fee-polished glass beads 
ate not -Slide as eye-catching as crystal 1 
beads Crystal is glass that «*rta*»f *nwll amoynt pf kud. Ih* mad nukei the glass softer so that d tan be tut into more 
precise shapes ft also chcuigcHi ihe way light mdiecn wMwi the gins, crwbng ertiemtj dune. the feghesf-qualitv crystal heads 
are -made in Austria and Czech Republic. but less ejpenuw variations are also manufactured in China 
£tr bead* we liny gin beads than are commonly used [0 create woven beaded fabric tau can atw uh them to nuke thin, 
beaded strands- As with larger beads, seed beads w«y in quality depending on how and where they were made. You wilt 
Sewn more about bead weanhg and selecting quality seed beads in Chapter $ 

AJlhough most glass beads are made by machine, same are uwhudualhf handmade. IcvnpwerfA heads aw an especially popu- 
lar style of handmade glass heath. They aw cr^fwd by manually applying mtrhrn glass hr nwwl rods 

Other beads aw created by a ca-mbrnabon uf mechar iul and handmade nwttwds. For example. some manufactured glass 
beads aw fond facrird, .:w tui id have cmifapte flat surfaces, to nmimc the loot, of gemstone beads 
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fnlrodurlion to Itwelry Making inrf Beading chapter. 



CEWSTON6 BEADS 

Mod gemstone taodU art m*de bnm 
ltmipnrtaptfl natural clone 
Srmiprrciotis tfnnr rs more atomdartl, 
and kn Willy. than Ihe prrofMri fl<rn- 
HDnpi ™d in fin* fnwirtiy iettingv 
I**:, quarti, jasper, arid 
lurquDiM are namplri <A CorTnniin 
serntfHettoui, stones. Yuu un itso hnd 
semipiecHsui varieties <d more wptn- 
srv* stows kie ruby, anuHhysl, enwakt 
end citrine. 

Orrolorn beads we itsuaHy shaped by 
hand litg glass beads, their quality and 
(WSl ohm depend on when lhc-y were 
rn.uJr. Some oflhr mn-J »ftbrd*tde 
jp-mTtrina beads are made in India. 

They Are colorful and be-auldhjl, but ’hen 
shapes and sires are bus tooaistertl 
than more (ipnftrir gemstone beads 
Iruru China. 
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Dyed jade 





Many germtow beads we beefed, which means Ihw they rosy be dyed, caW. heated, mediated, or in|*(3ed ™ih wtiei. 
Treatments imjrove the look d towrr-qpuilrry stows, but treated itonrt remain tots >aluabie than hiRhe reality, untreated 
stones Tinted genystow is not the same a* synrfwr* gemstone. Synthes* gemstohe beads are not realfy iw^debom stow, 
Ihev are another material made to look like Stone. Many Synthetic slunev— especially Synthetic qu.Wlies-.jr-e made from glass. 
They can Ik very beautiful but they arc typically considered adettor to natural stone 
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Beads and Beading 

Supplies (continued) 



CERAMIC REAPS 

C^rjrnk beads *r* m*de from terfben rfay Thrry cpn hjjvr a irftiple, natu- 
re! look Of be- highly decorative Colorful eerenut beads ate uSuaBy 
pMnrtoi printed, pe gMied- Wrti pointed btsadv the p*irrt A 

brushed on w Che beads are dipped into pMt. A CM <A -acquer may be 
a-ppiied towal the paint m place, Aftrth«r cetamie beads am either 
ILantped with paint or have designs triWKifWred MHO them from Other sur- 
facrv Transferred designs are usually applied using heat, but Otherwise 
they are dmrfar :u stamps Pruned and transieHed designs *m <«s tint 
consuming to create, and mote regular in appearance, than hand-painted 
desert Gfoieet cer amic beads are oared wHh «Ai*ed or tWa* glass 

Some ceramic beads are shaped fry hand, and others arc maided uned 
pr frqpwsHd 1 Impressed beads have indented nr Ehrre-dimertitotial 
deigns made by pressing a mold or crradeta- ? tool w!n the d*y bHOre it 
h*den4. 



M£TAL READS 

Metal beads can be made oi precious metal of base mefaL JVecjouj m*tcrl 
it less afrondant and more eipe rtwe dian base met4 The mcni common 
prrcuers metal* used in handmade jewriry are sterling tilvet and gold, 
ScrsemetoJrHetsloanTqltheriipreHmmnVO*, irrta expensive fnetAfi tike 
copper, beast, rectal, W, or (luminuiTi— or to my ntuiure, or ciftoy. at 
more than one type d base metal. Base metal beads are often finished « 
plated. fivi.iJimg is a technique used to change the color of the surface of 
metal to nuke Hi look more like another metal It can also be used to 
darken metal, making it loekoarcfrjed. or anDqued. ptated metal is coated 
with a v*ty thm layer of MCKhec metal. Common examples are silver plate 
and gold-plate. Plated beads have a nice look, hit ihefr placing cm wear 
off neiarinely easily. 

Most solid metal beads art CU£L Of molded Holt™ metal beads are rttten 
made ol two Stamped sheets of metal joined torgcthri at the seam 
Handmade mrtjl fai- : ; . -n* uwijlly made from pteciOus metals, and they 
a le ugnihcerttly nsoie expensive than cast beads because of the i»me amt 
effort rnfuMed to make them. Most handmade metal beads are fabricated 
using traditional, advanced jewelry-making techniques. Others are hand- 
lormed from metal day. (For more Infornsatioft on metal fabrication and 
metal day, see Chapter 12.) 
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PLASTIC BEADS 

While ■fOirrr plastic beadi Art riekpecisive And of low qu.n!:1y others Art 
pricey and highly tulleiliirte Beads mad* From hard vintage plastics leki- 
Ba* elite and itJi'uKjid Art especially Weight after. AnvArmi' rtu'n is a writ 
plastic uted bo n-dkf bright, tokwtul beads, otto repIkAie nalut*l metm 
ary like Amber and cinnabar tin 'act modern beads tailed -emnahaf are 
usually made tram red <x black resin, because natural onnabar is highly 
tonic) Some best plastic or mryfc, beads are coated » look like metal 
beads Others Jrxrit IAe carved be«e, tortpirt shell, e# pesitt 
Marry handmade plastic beads are made Nom polymer day, whtdt 15 a 
heavy plastic that tan br shaped easily ar id layered Id create interesting 
Mfotic effects, (for mart inluntuEion on polym-ei day. see Chapter 12 .} 



ORGANIC BEADS 

Historians believe ihai the first beads ever made were crafted Irwn snA 
weds or tmy pte^Fv of shell. These materials are orga/tK because they 
aimr from Irving things. Prarl is an all-time favorite organic bead mat™al 
Pearls art formed by little wake r creatures called moVrMr Wher. an irri- 
umh, hke i piece of sand, gets hawed w the mollusk'i tissue. a dtpotfo 
layers of a substance called jwdt around thy irritant Multiple layers of 
naoe tieate a pearl. Most pearh Art cufatred, mramnj chat ariran& were 
rnartoafly placed into nwAuskj' '«*“« to create them. Noftrreri pearls «e 
pearls than torn* without any human Hfliwnt™ They- are mtiy rare and 
etpensive. Art! » Che pearts VW use ir |<wlry wiH likely be UiHuredl 
head beads are often dyers, but ihey can afeo have a natural whtie, cream, 
w tan color. Then: are many drflerent qualities, or gi-doVi at peart beads. 
Even thy lower grade inexpertUve varieties LAO took Stunning in jewelry. 

ULl-rr organic, bead materiais indu-de wood, seeds, shell, amber, bone, 
and hewn, rt/nfrer is a very lighfwe-ght myriad made hom thy natural 
lesin ol «K»ent trees Bone and horn beads typically ckrive From, the 
bypoducts of large fivestock like cows and sh«p Beads made from 
Ihese materials are usually hanthrafted, and many are hand carved. 

CONTlHilta QN NEXT MCI 





Beads and Beading 

Supplies (continued) 



beads ate liable m many shapes 
Mere are the most cenwnon shapes you 
will encounter when bead {hopping 
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nt b**d (apt’ 

Bend ccps §•* small, tup shaped com- 
ponents Hint arfnan the ends of be*dy 
ttju can string nn bead caps beftjre and 
ahei a bead to give it a more ornate 
appearance. Bead caps are usually 
made of metal, and they can be plain 
or elaborate m their srphpg for best 
results, «led bead caps that f« snug% 
so that they almost appear to be pact of 
the beads that they contain. 
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Bead Sizes 



With the rivLtphUfi of tiny seed beads, 
bead sum are typically detected in mil 
limerers. (to learn about the unique in- 
ing d4s«1k.at*ffl*i for wed beads w 
page 95 in Chapter 5) 

The siw of a nwmd brad i-. m ttoewf,, 
Iiyhidl d-lhc seme measurement M 
either e? Arrigfn (the distance between 
the hwj opening of Hit drill hole') (H its 
nK&h (the druan-Le behveen the other 
twu sides d the bead) The tdes of 
other shapes d beads are often 
described by both their lerglh #pd 
width. Typ+callv, length k the tin* me»- 

'jienwnt green, tun sometimes Aufth is 
provided first, {Foe ttm- reason, rf» 
anportant (o enamine Hi* bead 1 In r*uei- 
lioti TO understand ill width ve*sui 
length) Mem nre some tramples d 
common bead sire* 

cdntwvfp aw wrrr mg* 




fn* ^ 
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Beads and Beading 
Supplies (continued) 



Pendants and Charms 



Vmj cm u» prf-iTiMte pendant* charm* in jy*t About arty ry|« tA jew- 
elry you mate, They are Hjtd At most bead Uvc.pl and jemdry iupply 
Am and you c*o eve n lake fl*em off ot old |ewefcy and rtuur rhem tor 
new designs 

flenefonh ur usually laige; than tharns ii'ii wVr « tocil pets for 
fifctklacr*. Thry can be made ho»n any rildlei >al ttlal beads «■« made Irofb 
The l-ttlt* dnutn lhafl hold pendants unto rteddK*! M« called frdife. 



Chrtrn* aw typn ally used a« aec* ni pieces rather than local points You 
can u$e 4 jingle cham in a dev 3 it, w a toflection ol many Charms usually 
ahath ro jewelry with apln rang* or jump wigs (see page 27). 
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Bead Stringing Material* 



fou can slnr>g on many dhteren materials. Hate's, a brief look di the 
most amnw# stringing material* u«d tor beading. ICw -a^U team more 
about them in Chapters -1, A, *nd S. 

BEADING WIRE ANP MEMORY WIRE 

(Jnlikc regular metal wire, betrcftirtg WrK tS soft and HeatWe. if* matte ap nil 
many teiy mftil brands wturefl ur wound together M-ri-U beading wire it 
towered with a thin layei o! nylon plastic, to leant more about the types 
and sixer, r A beaCfrrvg WWt, set; ’Select a Stringing Material' in Chapter J. 

Memory Mtre n. ha*d. smgle^strand steal wi designed to hdd * circular 
shape Too can use rt to make beaded soft brawler* nnJ.lacev and rings 
that doni require clasps. 



CORD AND RIBBON 

Cord n nm-meC jl rrtrtw;al that often consists oF smaller strands iwpwen 
together. Stft nylon, tttffcXV and satin are popular types n4 multiple-strand 
cord. Lrathei. suede, and fubbec are typical siogte sirand <wk Stretch 
cord uu haye single or mottpte strands. M»t* cord "■ sued at mdimafen 
or inches according to its diameter, but khw manulairturefs use the* own 
siring, system using numbers or |«»rt-*iAbbo lor beading is usuall* made 
of soft fabric, Nke orgarna or satte 



BEAD INC THREAD 

Seddrnij thread H a spetisl synthetic thread designed lor beadirts ihti a 
sery small diameter and can fit through tiny bead holes Like <otd. A ri 
often composed of muhiple strands Eteadm* thread h usually strange* 
and smoother than thread used tor sevwing. To learn about beading Irud 
sites* see *Seled Scads. Thread, and Needle" in Chaptet 5. 

CQNtINUtD OH HtXTNkCl 






Beads and Beading 
Supplies (continued} 



I Beading Tools and Supplies 



AJthmifjh treads and sludging materia are Ihc basic nece-vsitu-i 01 -any 
beading prtiyeCt Ctterr are CiiiW tOoH and supplies thpl ton make ydur 
beadwrati raiiet add help you create more complicated designs. Hue's & 
lank at some items that you may find useful. KPu will leant mom at*** 
ivoi>.ing 'rttih many of them in Chapters 3, 4, and 5- 

BEADING MATS, BEADING DISHES, AND BEAD BOARDS 

Because marry beads are round, they can easily toll away from your ^ 
area you can keep better □! yout beads by working on a (w^mi 
mat. A beading mar can beany IIm surface that h lectured to keep brads 
'rom railing, it can be as simple as a teoy doth band tmwrl or as fancy as a 
speoillyenjiinp+ri'd. nj&berui'J mat from a bead shop- Teifured loam 
diww'lint' marteriai also irnieii nice bead mat. and you can find A at 
merer drug ato«3. 

When you-worfc with tiny seed beads, you may fond it more helpful to keep 
them on a CHinhc dish or in a shallow, smooth bond. This makes d easier 
to pick up the beads using a beading needle 

A beorf twrd w a ihree rJimensionaJ ■bay with long poovrs fo« boiAnrg 
and arranging ‘beads. Most head boards ace made of piMHe with a velvety 
CoatinR lhaT helps heads Stay m place Bead boards are- available in a vari- 
ety of shapes aiftd- sues, and they usually hawr meauMensent marks to help 
you gauge the lengths of your designs 

TAPE AND CLAMPS 

There may be times Ynhcn yooweni to sums warre heads before you per- 
manently secure the end of your stimgmg material. you can seep your 
beads from la Bin* off the siring by temporarily seeming d with a piece Pf 
masking tape or a clamping dewte. Alkpofor ckps lit smell metal damps 
traditionally uwd lor eledhtal wcuk They are especially useful lor clomp- 
ing cord. Voy ran alu> fcM damps made specificalty tor beadm.; catted 
8*ad Sfoppets at »me bead shops and jewel ry supp+y “prf* 

MEASURING TOOLS 

ITs a good idea ter have a rules and a meapinns upe on hand for me-asur- 
tiyg the lengths of beaded 1 sir^ids, siting beads Mid other components, 
and helping with jeweHiy siring Y<m> tan also use a sliding brass raosur* 
mg gouge to determine ihe dimerinom of beads and components Brew, 
measuring gauges have- marks that hie up to shew you the dies of items 
in millimeters and inches They am mlafimly inenpensive and provide wry 
accurate measuremmls. 
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SHARP SCISSORS OR NIPPERS 

A good p,ii! cl ynatt. sharp itiiidfji will help yfcu dearth CM arid trim loft 
stringing malenali bite [Did, ribbon a- id Hue *3, and even smaller vl*-.- of 
beading wr For larger beading wnt , Of to CUl urft materials more 
quii-tty. you ljji lw i pair of nhon bl-f ii«d cutter* cailed rappers. Try to 
avoid using your bonding scissors or nippers on anything other than bead 
sinning material, hard ot rough matei-als can damage or dull them 



PLIERS FOR CRIMPING 

You can secure 1 1- !■ ends af beading wire wiflh Imle tdkapiabie beads ul 
lubes caBad t r.vnpt (see- 'Cranp Beads and Crimp Tubes" on page 2ft}. To 
attach crimps, you need a pair of chain nose pinecs or specially designed 
tumping pliers. Chum nesepfiiers a»* short needle nose pliers wrih 
smooth laws. AJthougO uimlar pliers ace sold at hardwaie stores, it's best 
to purchase them a; a bead shop or jewelry imaging supply store, 

Grimpfog pfi'ers are utua% ava-laWe where other trading jopjjtim err 
sdd. ffp team more about crimping pJie-ry see page 50 in Chapter J.f 

NEEDLES AND THREAD CONDITIONER 

Some br*d- stung ing rndtriuli arr lTrtl i-nciugh the! ybu dCwi't need 1 nee- 
dle ip jtnng then with beads This ii hue tor beaifeng wire and many types 
uf to<d. ftui lur vr*y thm or soft cord, or with beading thread, a needle can 
make bead stringmf mud- easier. There are several types of needles used 
for stwtging beads. five one you select for a given project depends on the 
stringing matfitiail and beads that y*Hj use (for mote incarnation on n« 
dies* see page 54 in Chapter 3, "Needles Used* wth ChcT and page 9f in 
Chapter 5„ "Selecting • Needle lor ftewPng Thread",) 

SHpre ywt paring bcadl onto a strand oi trading thread. It'S aln-d a good 
idea to treat the flirr.id with beeswax or thie-id conditioner Brrvmir o 
SOM in block* -Fl mqst btv.-J. phopv Wen you rub rt along a piece of 
thread, a layer uf wax adheres lo the thread to protect it from motshjre and 
to slightly irrhett it. making K easier to woii with, However. some headers 
amid beeswax because d can a4tract dirt and make thread feet sticky, 
FhfeocT conCWorw is an alternative to beeswax it i j usually sold in smaB 
plastic boats at bead shops and fabric storey You apply n by gonrty prey*- 
mg the thread *™io the container with your finger #nd piling He thread 
through the rondrl inner untjl it is rornplrrciy rented. Thread CMd'tMMHr rt 
thought to make thread stronger and Id irdutdtartglmg. h » nul as Sticky 
an beerwax and it i; fcra- likely id atWAtl dirt. 
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Beads and Beading 

Supplies (continued) 



KNOTTING AWLS AND KNOTTING TOOLS 

A knotting f.v.i' beipi yuu povtion knots agamil tm-jiJs YOU un hnd on# 
AH mast bud shopy or you con u« a regutar dar-n#ng neecSe as 4 subfli- 
Luie. Ndi?uw tweeters or A.^-lpiTii I'J if# also lh#M Fw hiding liny 
knots igmnit Litsds. Another Opdan ft i Specialty tolcaWg loot which 
mechanically mHieuvtrfs the stringing materiai » you mjk<- knots (You 
will torn how to use an awl and specialty knotting loci in Chapter a.) 




GUIE AN O TOOTH PICKS 

Glue K often used to help vnurf knots at the ends of SUnfiging mattrul M 
DO attach cpuiponeqli (d b*w finding* (wt Tcwtlfy Findings" On page 
26). On.- nl the ’nasi pnpuki- glue* far pewdfy nuking Is E6DOO. This 
rhKk ; dear glue cm lake time to dry, but d remarks fltubie and moisture 
prod w'i+ti n wii. You can find it ai bead sT-cps-, jewelry making auppk 
stores. and hardware sion-s, It s a good pica to keep senr toothpicks on 
hand for applying the glue to small areas, and same paper towels tor wip- 
ing up glue messes. 

fnsionr bond is a*so used in jewelry mahiryg, Tfin i» the .glue (hat you 
typically find in Irtt+c HfieMf bottles at grocery .rod dnqj slOrn. As rt^ 
rid Tie implies, insert bond glue sefewry quickly. tkwveirer.. it also 
becnann bntfJe and may crack and break. For some appl'CahCxn, espa 
tia lhr securing totull kmA. you can use dear nail pofah as an alternative 
to Et-DOQ nr instant bond glue WArkhever glue you choose, always apply 
it in a weil-venitiaifid area and avoid breathing m fumes 

STRAND HOLDERS 

Some beading technkjues recjuwe that you hofa or secure multiple 
strands temporarily while you work. Oneway to do this is to loop strands 
thrtftj^h # thin, generic shower curtain ring. (Vdu may4« th«e ringi 
holding grands oi head* at bead shop* ) They are available from many 
lewdry ending luppbcfi and are relatively ihenpenshe. As hi ahemaiwe, 
try uung a iwch holder for butting Sutdi hulden are made of Buck metal 
wire or pkntic and took like b*g salety pins You can hint them at yarn 
shops and tobnc stores, Marty other hems con be used as stiand holders, 
including small carobine/s caftan said as key chains), « even simple 
twisted loops of wire. 
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BEAD REAMERS 

rramnrj dr* h arid tspfl*s with (qHMfjfx poinbd ends. YOU U4t them Like 
sandpaper to debut. Of smooth «*, ih* hates m «me h^jMT-5 before 
Slrinprt6 them. Runwy lerncniirs WRed edges rhflC might otherwise 
damage you ilhngirrtg material. Yfeus can atop set* rrflr™.n to slightly 
I*nl-*rgc holes on buds nude from seder material*. Bead rr amers wort, 
best on beads made ot stone. organic meienal, pknuc, nr cerarmc- For 
t«t results. Lew the (ip of your bead runner muni wih water while 
uwiir it 



Angie 



BEADING LOOM 

tfeodiry fucmri, ere small, spadwlirod looms designed Hot weaving long 
lengths a i beaded fabne. They are availjHe in a wamety of types and siies. 
Most h«« Jong, nedangulm 1r mm wtili -a bar ,sr each end tor securing 
be.irling tfvedd, You CAri frfirl bedding looms at mod bead shops and 
from suppliers who speciahte an seed beads and bcadweawmg supplies 



Angie* T. 

STORAGE AND ORGANIZATION 

Perhaps the greatest challenge Mven id comes to bud ftring^tg q keep 
mg ire:*, of the many heads and -components that ybu toBon over time 
So™ may be left wer from previous pro7ertvw4*ile others are waning tor 
the riffht pmtettto come along you can store beads in small reusable 
containers In* baby food jar* and prescription bottles., cr you can por- 
ches* modular ptaitK. or aciyhe mriTainert mad* especially tor beads tty 
to store Hems m clear cofUamen «□ you can easily seelbem. Use a spoon 
e« ibeorf scoop to colled buds and place them b*ci into (hper containers 
when you're finished With thern.Ybu can urgami* yo*:ir cetHacneys by the 
type, color, or material! of the dents they eoncarn. 
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Wire and Wirework 
Supplies 



’Witrwotk involves slua-ping mful wire mio llvc(‘liI .ind detmtirc compocicn tv and designs- Tn fliftfct 
wire jewelry, ymi need tin- i-igln ispc of -win- amt s<nnc simple siwaU m help you manipulate i!. I Ills 
Ketinn prosides an tninocl action to wine and ntmutnd wirrmtft tools- You will leant nw about 
using. ih(tn in ChipttFi ft, T\ and 8 , 



Wire and Tool* 



IEWEUIY WIRE 

You can make wire icwelry with any base-metal w precious-metal 
w*e ihdi rt wiit *rvf easy to bend. (Do not contuse wnrt irse-d tor 
wneworh with beading wire used lor bead -stringing which is 
defined in Quptef 3.) The most poplar base metal? Iw wimwwk 
are copper, plated copper, nickel and brass Precmys-rw-i .il wm 
jewelry is often made horn sterling ssbet, fine aW. gr gddtiiod 
wwe, silvef is an rfoy Chat contain? at least fl3.Hn ulvw and 

no more than 7,5r% base metal (wsuadly rgpper). Rhe siArrr tumtHins 
It least W.Hti pu»e silver. *nd m?y contain . pr Ipra bait metal 
(Fine silver weire i? used ppmjnly tor advanced pro|eeti that require 
tHrsm* sOtt mrirr, like the wire knitting and crochet techniques 
descnbcdsgn page 37* in Chapter I3.J- Gold-JiHfd M» has a core df 
base metal covered with a layer of real fold. Gold-filled wire con- 
tains much mate gold than gotd-piated wire, vshrcti has a very chin 
wash of gold on ris surface. Wire is available in ddferenf sires, called 
gauges. See page 1 33 n> chapter 6 tor a comparison of wire gauges 
and recommended uses for them 



FAQ 



Mini Ei wEr* Temper? 

Tsmper refers tothe liMilmii. or srrffnesv ofwne. Wire with jo# irmpri n a, suer to bend than 
wire with hard ti?™pef base-metal wiw h typnafty sok) with mN irmper; but when you buy iter- 
hng-s«h>er wire, you often have a selection t.r lempen to choose from. Sterling-Mhrar wire vwih 
deodfott temper is the moss versatile For jewelry mahmj; because it's the easiest Lt wuiV with. 
Hwew. you may wlnt to uve haH Pont Sterling wire when yOu'd like yftir finished component 
to be rel*tiurty stfH Foe vi-Mupie, pimp tings or eat nuts ate more durable when- they're made 
from wire with hah -hand temper 

You can also change the temper of dead-soft wire by hammeraig 4. When you tap on. wire wnh a 
hammet the molecules atign so that the metal becomes strftei, lb team hot abend hammering 
tools and supplies, see pages 30-33. 
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Jinaie % 

ROUND NOSE PLIERS 

flountf new p£ers have jaws lhji are romvded into suM cylinder. You 
can find rr.'ih-nd nose pi^s with wy long noses al the hardware M&re, bui 
MiDrtrr-rfOw vrrjKjfiT am tenter lor jewelry mating Jfcey are available it 
•TWSM bead xhofn and mating supply store* 

(OhrtXVfp QN NtXT PACE 



CHAIN NOSE. PLIERS 



Jfi ngie <T. 

FLAT NOSE PLIERS 

not f»se pAer* Kart loll* reeUnj[ular jaw*. At wrtti chjsrn now pliers, ifi 
■T'Mrtdrir <u use a pd« vrth smnalti j itta. Flat non pJien are jui.i i.ihlr in 
different width* and length* but any iundard beginner's pair works well 
ter most applications. 



As ymj learned on page IS, diain rw»r pliers ,nr « type qf 
short needle nOrt pliers, Tfccy Art the mpfl rtrvitilr topi n 
wire jewelry making. Their j-jsvs are thinner at the lips and 
wider at Ihe base Some have straight nuiei. and mtien aie 
bent at an angle. It's important to use <ham nose plwreifui 
have smooth jaws— not serrated jaws -tor wirew4fL Serrated! 
t« lerdved) jaws can create undesimWe impressed! an soil 
metaLi, Chain nose pfeer* an available in a range of wies. but 
any standard patrw.;i dowtien you’re just getting started. IT 
tuu amranrr Hr m«iff intricate winewoti; using bny-gauge ww*. 
vOu may warm to invest m i pair with especially nww dps 





Wire and Wirework 
Supplies (continued) 



NYLON J*W PliIRS 

foyian /mpM special pliers with plastic iaws Mmi modefe have 

removable plaslK mart; m [hai you ean replace them wtan they ww 
out Because thei* are rohet Chin metal, nylon j*w pliers doncH 
scratch W mw wirr like legular pliers do hi je w elry making, * re 
(ummon^ uMfd Id straighten wrrtfm has become bout at kinked. F-w 
details Ofl uullj diem. SM page t S 5 . ffyion !** p|itr> «e available 01 
mcM jeweley making supph suwei. 



Angie IT 

SIDE CUTTERS 

Srde eurtere are special typei erf were cutter* ih* am rievgned bo ™ kp 
■fl#l, W Jftjsh. cuts an Wire. They are the Best euHert IQ UH« iewviry hr, 
btavH ynu typica% went the *™h ol four wilt lo be Hot rather ih*i 
jagged Hwvetaf be aware lhal nd* (.litters only CTfdte a Hush tad With 
one s«fc of their i*ws. ^e other ude creates a hHEKcd euLWheo-yiw iw 
them, mate h that jta flat side of the cyflers & pom ling: away *™n ihe 
end of the wire than ycuj're ttwwrwng. The tan side cutters fur wirewoik 
#«4 told ..i jewelry making supplr H®*** 




nr 



The chasing tofflrtMf il d popular hammei kw Wirewcrt- IT* actually 
droned tar hammering an rrfhrr tools (filled rheryns roofs- J 10 create 
masks on sheet meul, tad * also works well For flatten m* and hardening 
wire The fow, nr Wot surface, pf a (Fusing hflhWn« IS smwtti pnd slightly 
rwidrd. making d e«ier to taper wire byr hammering d at j digtfl angle. 
1km other useful hammers are ihe itytei? riesM 1 Jkovnmw and the imbkf* 
htMwwf. Both hw wft Fasm that will tint scratch CH mil wee. They ate 
usehd fot striighWfrfrs and slightly stiffen ing «■* wittKKit Flattening it 
Vou (an find nylon head and rawhide tammefi art most hardware tunes* 
but f\ ■ good idea to purchase other hammers from a jewelry mating 
suppSies. 





id 
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BENCH 8 LOCK AND BENCH PIN 

A Aengh Word is | smwyth p*«e of hardened Steel used as a suilst* for 
hiTimenng. You pi, iff wire on top of the bentfi Nodi and hold A in place 
while you hammer. Tp keep ygyr bench bLpgfc Irom moving white you 
h.1 rpmtf try placing rl dp .: rubberised bead mjt 

A ibenrfr pin is 1 specially-shaped piece of SOhtf wood Bur jewelm attach 
to their work benches ibey uk it to support pieces of metal nMt they 
cut oi Me ThettL AMwugh bench pms ar* typify used for advanced met- 
ahmnJttfrt you un also uw one when you mak* jump onus (see page 
1 76 in Chalet G). icine bench pin! designed ta fit ml a ipre-made 
sliMs found in most jewelers' beeches, but others can be attached ts any 
work surface using a damp. (If you don't have a bench ptti, uy irung a 
piec? nf scrap ew4 instead.! Bench blocks and bench pmi ate sold art- 
mast jewelry making supply Store* 



NEEDLE FILES 

>VeedJeAtei ate small metal hln than come in a satiety cH sh*jnfs the 
most useful stupe for wn ewtirk is Ihe flat needle Jffle Vau can use this file 
la smooth ihe ervh <H wire alter trimming n Affordable needle Mrs *w 
norkrd by mjny hardware Hunts if you'd like one that Lasts longer or b 
more oumfottable to w. you can find a nicer ow at a jewelry making 
supply store. 



MANDRELS 

MondreA are used to wrap wwe into particular shapes. The most conwnon 
mandrels are melal rpdi far C«fe»g wire or farming Wire loops. You CAfl 
purchase mandrels m vaiious sues and shapes at jewelry making supply 
stores, but you can also make you* own. Household nbjrcts like pens, 
chopsticks. and prescription bottles can sene as mandrels. Vtiu ran even 
make msrubets nut of wooden dowels or smalt metal tubes from the 
hardware store A rppeced mondraMs a special type ol mandrel that 
allows you to create wire shapes m a rjng* d sires Shapes created neat 
the end of the cnsndrri are smaller than rhpw created near the base A 
com mom type of tapeted mondial is die nnq monrfrri which is used for 
making finger rings in specific toes. 
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Wire and Wirework 

Supplies (continued) 



WIRE HQ 

A v/nejtq ff » df«ce 1 or nurdmg wire into speiitic shapes It 
OTTVMTfr rtl M Hit surface, Of base, and a runUwf of pegs Ihrt 
M imp Hie bi«*. Most iFtodtm | me-m#de pRi hmre fnrwcrrtilt 
pegs that psu tan arrange in many differem tonhpjrariof’*. 
Vbu ten create jewelry componeiiM in useful shapes by wrap- 
ping wire around the p**s When you make nmdtiplcs dI the 
same component. each will be the 5jn» shape and wie. Jigs 
are avaiUblr m many sixes and styles Some are made d pSas- 
Ik, but the more durable model* are made of metal, vou can 
find Ihem an some bead shop* and most pewelry making sup- 
pfy stores. 



Angie r. 

HAND DRILL 

A Af 7 .it/ iMea manual drill Ibai operates when >00 1\im a 
sraflk handle on 'As side If youTd evH like Id cwh< wo pieces 
of wire together lor > (Dorans* rifed, a henj drill cam speed 
up the process Upp will learn how to do- this on paff* I ^ ' n 
Chapter J. Vmj ran find a simple h*nd dr - *1 most hardware 
Uptes. 



Angie <t 

JEWELER'S SAW 

A jetnJef’i htw rs a special saw devgnpd h* ifflricacHy cutting 
shed indf' m advanced jcwehy meling, can also we d 
» speed the prows* of making multiple wme/unw nngs (see 
page 1 2B in Chapter 6 tor more mi ormation or hper to make 
jump nr.,;j). Muret hardware SfQr« c#ny U Tiple, aPIdfdable 
jeweler's; saws. 
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STORM E AND ORGANIZATION 

Wife and wirtwofl tools Vt UStM*y ustfr to hpep tr«* gf 
Hun beads, it's « good uira to dewflap a system tor hwjK 
n>|{ Them wganixed. Wun you bbywwe. r? :njy be pJLkaged 
in A Lull af Wi A Spool St Mire lo label e,sih package WClh the 
material :hf wire Is nude ®l and its g-atege. Tou may also want 
to k«p scrap wre in Eabetod plastic boses* otganiied by type 
rfmalal, 

Keep VULH tools in a kiLatibrt where yDu can easily reach them 
as you woiV You can store pliers and tiles on special stands 
nadaWe at rewelry m>ik.*,g supply stares, oc on heavy-duty 
magnetic Stop* that >«J hang on the wall Smaller nnandreis 

Ljn he. ky.pl in a pendl hoWf* oe mug- 
Hamtneis are best stared in a drawer 01 on a waH-rnwanted 
aboard You can Turd jKgbua'd and pegboard accessories at 
mgjj hardware stoies tdMonH include special hooks toe 
hanging haenmery and JWiif hpok> that you can (rtf to 
hang a pewrWs saw pr COilj pf wwf. 
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Macrame Knotting and 
Braiding Supplies 





The basic nrcmitir* hn making m*enm£ and brakled i™drv are knotting cord, knotting boards, 
*rtd T pim or upt. 



KNOTTING CORD 

toy tan ma*« knots and 

braids witfi any type «l cord lh jl has a 
large enough dsometef to work with 
(typically Ofv ot the easiest 

cor* in Ijsm, and the most popular tor 
jewelry nuking, H ftSWt Tvme is usu- 
ally made horn hemp, which is a plant 
with rtff sir on | ilirn. ' ‘ :ip cwo.e h*t 
a natural brownish cofor. but it's also 
available Weacbed ['cream solored) and 
dyed m «n array of colors, So™- types- 
et heriyp twine hawe a smcKjih irriurt, 
biA others are rough and ■ little scratchy 
to we«. AH hemp coed lends to setten 
and develop a smoother nurture it iff 
worn lor 4 while. especwdy whm n* 
allowed to gei wet 



Wasrd town, waned cotton, and braided 
i»yl«i ate also popular cwda used tor 
nsacrame knotting and braiding Smoteh 
sahn cord callrd jotiuii 1 rsa mom enfesrtid 
optwc U athe* and suede ™*d we 
more difficult to work with. bul you can 
give ihetii Hry m your skills develop 

riffle i. 
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KNOTTING BOARD 

if ou Ciin irw a tnafong boani fo secure wix comb as vott work *s you 

-*1 Chapter vwt can fcvy a p<r made knotting board. mate one 
ymirnfl, pr u*e an c lipbporcJ a* J wtwtitule. 



A 

T-PIMS AND TAPE 

r-pi'nj Pt rtlftdj rtf H rtwkp iiw 'fcieh tups shaped lit? Ihr letter 1 They gtf 
uwfll by triwitist* lq dissect :hinp and pm dqwn dead htp. inn they art 
flho uvehd hM Hrcuwtj, or anchw/rg, cord* In a liKrftw^ board Ifynu 
dwTl havf <a trirjirin j bc:j -J try using felsihuig l.ipr IO ai-njitir your rurrii 

instead. 




‘Aitffit T 

CORD DISPENSERS 

*W*n yuu buy lord lor marrjrr-i knotting and brj d*n£. rfi oft mi wound 

■io a baa or aictund a spool. You can keep £.«d balk and spools dean 
and untangled by stowig them m cocrf drsp&tstfs. .ft coed dr4pe*tsei tan 
bf putt about nrf omlHfr with a locking lid and i hde in it* top or side 
Ibr divpanurcj the cord, Ws u C**i buy liwm pre made Iron »fff stores 
lhal w41 keehe* Supplies* ui you rjfi m*fce Stem ywa**- Try r utting holes 
■rt the hda <y stooa^r !iru large pan (like peanut butter or ■nayvinnaiw 
iirs), or small plastic sroiage buses You can also use ceranutt teapots 
l.pu* the card out through the spout) and upside-dow^ fkhwc pots {dk- 
iww the t»td through 1h# dram hoN) 














Jewelry 

Findings 



frw*Ir+ fttiAinsp jrc components. that kty* practical purposes in design*. They attach l*wclry parts 
keep heads from falling off* and swwit jewelry so that Li can he wm nn ihc body Pry ..sado bnd 
Ln^ art sold alonp .with beads and n^hcr supplies at bead shops and jrt**iry making supply store*' 
Mott finding* are made of metal, but they art also available in othtt material*. Here are the most 
cocmnon type*. 




CLASPS 

Ckrsps hold ihc emh ol jewetiy 
iPitrthrr. A clasp tan be * umpte 
Kook or tog#M?. or n nan be ffwchww- 
titf., wilh moving, pafH Lubtitt cfaiw 
and ipr.ir>g mpt ere esamp4es ol 
meehankal dstpi Host bead shopi 
eaaiy * I j p gK selection of (Help* in 
vtKiaui lc*j«. faitshe^ Mid materials. 




.* 

Cnmp 

beacH 



CRIMP BEADS AND CRIMP 
TUBES 

Ct*np bwdv *id rump tubes aw 
UHd'tn wcuie the «nh ol bead- 
stnnsing mre. Cntmjp brodb are 
rgunded and took like *inv metal 
beads, €jvr\p tubes are iki* mete: 
h±es.TOW attach crimfrilo beading; 
Wire by squealing them wnh than-, 
now phrs or crimping pticn. To 
learn -mOlfi about WWifl Crimping 
beads and tube* «e Cheptu y 



Cut ends 




END PIECES 

fiidpimi ant medal (omponent* 
designed to secure the end* of wri- 
Dui tjflpes of strinpng material They 
often include loops hm rinp Ft* 
adrfcfg a dpup. Some attach m pew- 
elry with gjue. and others aw lulded- 
gvn or damped down *wth chaxi 
mwe pliers. End car.. to+i tflds. bead 

L-pj., ciamp r'ndi and crimp *mfc are 

common rtylm of end ptece*. To 
kam more about ving theny see 
CKaplet J. 
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CONNECTORS AND SPACER BARS 

Aconnfl'rtW is d COrnfKMUCdUl with toto Of mort hrigS-W ttolfS that cm fee 

used to u>frfi*d strands in a d*ngn. Connectors can be tunciionai or 
purely decorative Spacer t™* (*im called s^powfsir iwn j have a senes 
of holes of nogs that you cam unng wef mtAiplf Brandi ta head them 
together 




JUMP RINGS AMD SPLIT RINGS 

Jump rings are sm-dl (win- ring! used to connect jeweiry parts. **wi jump 
imp ire open, which Ttnb lh« they ire not voMered closed. ¥ 0 U C«n 
open end rim* them using chain now pliers. (You ten also purchase 
ckpsmf jump mvji, wfc«h are wWfrpd and dd nM Open.) SpC# rings are 
toiled wue rings that wor* lie round hey tmgs Too attach rhnm by sliding 
components between rheir tails. -Split ring? are- more nKiitt than open 
jvnv nngs becalm* they cannot accidentally fee pulled open: however, 
they also have a buhl* appearance thm jump mygs, If you decide In sw 
split rings regularly, cwwder purchasing a pawd split rinpptfers to help 
you attach them more e«*r- 

iun^> ring? and split img* are usually sired by the gauge of wii* they're 
mad* horn and Ihtir Outside diameter, railed OO, « their inside diameter, 
called ID. (Fa example. an i 6-jppge, 6mm QO jump -ring n p™ that n 
made hum ip ^.i.igr wr and has «, outside diameter dtnnv) To learn 
more about jump i mgj an * 1 *mc to make your emm, tee Chapter 6. 

/» * • 

HUD PINS AND EYE PINS 

H&ad puts and eye pins are shod lengths of wire used to create bead 
drops. H*od pinj typically haw* Flat heads like nail* but tome haw metal 
balls, decorative shape* or even set stones; a* the end Whw yc« siring a 
bead onto i head piri. the pw r S head keeps Che bead trOffl labing od too 
tan then use round nose pdiw »□ errete a loop at ch* other end tb the 
bead and attach the loop to mother |*w*eliy eomponena. (Set Charter 6,5 
fyppsYH hwe a small loop at or# end instead ol a kJkJ head. Tqu can 
attach charms pr pdier bead drop* to the loop for a mare dramatic look 

tONTiNUtB ON NCXTPAGE 










Jewelry Findings 

{continued} 



■MLS 

Scirte are the devices that hold pendant* Onto necklaces. Somf prniJant* 
haw? b»*ls already attached. For outers, you will need to purchase bail* 
■Htparatfiy or m*iii them yoocwd B-ids- cad be a* simple a* Lije lump 
rinuj ern elaborate and decoratw as the pendants they hold. 



Jft,ngU (T 

EARRING FINDINGS 

fomny are components that allow eamngs to be inserted 

through, or damped onto, the eartob*. Just like clasps. they can be simple 
(like hooka) tx mechanical (with mown* pads), Cm* Pi the most common 
and Simple e»mny: hidings far p*trc*d ean 4 the fnirtchhpo* The most 

popular mechanical earwig Timings aie called lever hadti. You can .tlui 
find romitjf uurff with loops For attaching decorative components, as well 
ai various styles of findings far non-pietced ears, inducting difMVtS and 
screw bdrJtS- 



jtttaie<T. 

BAA PINS AND BASE FINDINGS 

Bar puts are mechanical fawtaigs Dial you can glue unto other rnratw 
n neis to create pms and brooches They are available m a rang* oF sues 
Some rp™ with attached bails so that yon can make luooches that may 
also be worn as pendants flote Jfricfln^s are bane pieces od tneial or plain, 
pie-made pieces of nrwHry that you ran decorate Jjy gluing, sWching, or 
-Wrfe-WfapfM^. They include sheet-metal discs, cuH ur.i : r-l.-l bases and 
pendant bases 





lever backs 
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STORAGE AND OftCAWiiATlON 

tw time you mffy colleti • Surge number arid vjn«¥ of irwelry lirnfaifi 
i^liich, like beads and wifrwork Supplies* n*e<t l» be J/Inred end organ- 
iH*d- fa(U fan store rnMI findings if! the Mm? small cortamera that yOu 
uw la tlcrt Heedl. t&u C*ft also keep them in a liihmg tsokle trtfl » a 
divided storage bm from me hardware store Be surttolabd each con- 
tainer or oompodment *vrtfi tin- material the Hiding: Is made of. *™f any 
crttwr useful information ynu'd I Ae la lememde r about n Vqu fan organ- 
He yoifr finding* try material, type, Of Style Ccperirnent to We wtimJv 
•xirthod world. best bawd OO #0 hmrf of jwtiy -|«u most MfOy making. 

! £n0ie t T- 

BO — 

Making Tewr Wfruk A»w* Safe and Comlortabl* 

introductory yewfl*f mafur^ and beading art- ntf hqgh-mk aetvnwh but it's a good idea to lake 
«m» b.Tiit measures lor safety and romtort. A Rnt-cid ksi wfl com* m handy if ywi prici your fm- 
gei wrtti a beading nr*dto. get wretched by aware, or sike ywf f>nge* white cutu;- s jump rings. 
Make sure yora work area hdi adequate vervlitabgn respera Hy whe-r you uw glue), and keep the 
safety deuic« suggested m Quptei 6 {like eye and ear protn-cbc* ter wirework) nothin reach. 
Mike -wire yuui wwh area * well-lit, and trse a nsagnriirr to hedu« eye drain 5il in a- comfo*lat>*e 
chair and support y*ur aitmi while you wmA. Finally, don't Forget to consider the salety rd chttdren 
asnd pets, Jewetry components tan be choking towards* and some even mnflam wn.ib: amount! d 
ri_n.ii |K«<j dvt cpn be abated through it* mouth. Pets are also espachHy iu«,K|itiblr to internal 
damage d they wnllow pradt thread, or stons. to avoid tome dangers, keep you nurkarea tidy 
and your supplies safety stored 
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The Art of Design 

You're now familiar with the- tools,, supplies, and materials used in jew- 
elry making. This is a good time to start thinking about jewelry design. 
Although the tasks and projects in this book give you some design 
ideas, you’ll probably want tu intent some custom designs as well. This 
chapter covers the most important elements of design and how you can 
apply them to your jewelry making and beading. 
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Color 

Harmony 



Stnme of the fini dHisiom you mike 
,1 btpiiE i lww d L -. i pji invoKnc color. The 
cnlnfi ot'lxiilj tnij iflhtf enmpuntnii 
that you «lest for a pkee of jewelry 
«lvtukl h jvc ha rmenyi that is* they 
should work well together viiiully. 
C-okiis eKii ktiii in H oljsh ! ’ da nui 
luvc lurmimy; hnnui cr, neither do 
(nlors t Ji-at 3 cm i k dull or monOtemtiMs 
(tdc tty-iidf, Here arc some tools to 
help you select colors that harmonize. 



Thi Color Wheel 




Use traditional oolo* wheel is a circular chart with equally sued sections of cot* 
positioned at regular mtervabs arwmd the chart it inttiudrs i+iree types td tolorv 
primary. secondary, and tertiary 

PRIMARY COLORS 

Red. yellow, and Wue a** called phnwry cofon. AH other colors irr a miityrc el 
these three. Notice that primary tduO look my solid and bold. The 3-pWI color 
wheel wrih the pnmany cotan n showti above. 

SECONDARY COLORS 

Cwwn, ■oe*n^e. and purple are called BKcuidcwy mbps. Eaeh wcomduy rate* * a 

OMTihinuJhon of two primary cplpr* 

• Green it a mudure of yellow end blue. 

w is « mtUurr el yrllcnw and rrd 

• Purple rs a rtii.dure-pl blue ami red 

The secondary colors *ff positiwied between then respectwa primary colon on 
the color kvhrel. They have a milder appearance Inn the ptnmary tplorv befl they 
are Still reLdivrly bold. 

TERTIARY COLORS 

A l*r bgry fpky h a nurture ti* one primary color and one secondary color Terisary 
ratal haw two part names that indicate which two colon Lornbrnc Id lurm 
them. They «e: 

■ trellow-orarge * 6h» purpte 

* Red -orange ■* Btae-gyeen 

* fied-purple * trelksw-gr-een 

The lertiary cctai ate located between their respective primary and Haa cldry cukes 
an the color wheel They are nobcedfcly rodder Rian die primary and serandaty colors 




12-port Q>fcr wh eW 




Htw to Uw ihe Color Wb«i 



can itw the «Ax wheet to identify «*i rA cgtgcs tbot harmonize. The 
two m?in c*STgntm» of harmonizing colon n anatoqDin ttifarl i'vd jhDffli- 
p fa f Wrt sty omh- 

ANALOGOUS COLORS 

Analogous cotori are sets of two HX Three colon po'jtKwrd Mdc-t^'-iide on 
A 1 1 part cnlcii wheel lo u'«e anakigccis cOtart in a design, Select tunipu- 
r.f nh Pusl riUlch, or arc variuirt shade* erf, Ihrjie- colon. Remember that 
you durVi iurt 1o us* equal p arts of colors in a design For trample. one 
color may dominate. and another may occur only occasionally as an 
Kart. 



COMPLEMENTARY COLORS 

Com^eriwntaiy colors art positioned directly opposite one anotirer on the 
solar wheel These color sets, show -contrast without losnijj hemrorry 
- :n«der using tfmn when yw'd like !□ create a bolder Itiok 



OTHER COLOR HARMONY RELATIONSHIPS 

Atnugh analogous, and complemervlary colors are the simplest rotor 
^mbmationSi you can also use a 12- part color wheel to find more caropi- 
iKed colt* sets. MowaWe color whee® charts from "1 supply stores are 
riKafty martr-d lo shisw ihnw alternative relahonshipi. winch include ipi'it 
CMpferoenrurtfe, cntrA, and inyuth. Try n|rtnmeitimg wide [hern fur 
par rrkMt colorful destgrtv The artist's color wheel, -shown here, hs mow 
‘ m. you un spin it to ciuickry identify harmonious comkHnaDons of 

iOMTINUlP WtHtXT 








You ran -mil Inspiration far infcir pjSt about anywhere PfjrtM k»tong for 
Harmonious color sets .ill around you. and try mimicking (hem in your 
deigns. M#ty pi Ihr color combinations that yuu'1 find appear in drhned 
sets on the taka wheel, Urt swing them in 4 realm/wld tonti-rt can help 
spark nm Ideal. 

COLORS IN NATURE 

Hannontoos tok* schemes bti «p*d*ny prwlfctll in nature, toy can Hnd 
■dwelling wflor lets In leaves, flowers, slertti, baA **»d, Honrs, and 
mn snifter. kewelty designs inspired by natural cotors trod to retmnil pM- 
pie nature, often subconsciously. They <-**'■ invoke leelmgs of happiness 
and tranquility 



COLORS IN ARTWORK 

When you nubte a ipaNing or other altwcd, with ci*»i that you low. tty 
BtceitfHyjhng those same tofaes ado a jewelry dmgn. Pay afttwmon in 
how the n*5*s user* m the artwwk is one toloi used more than iah- 
ers?How nariY Atferent shades el each tutor are used? fipmment wrth 
vtiiI.m approaches m Vtwr drugnsL 



ITT*! 

Chi I make r*pfka» nd cHAw jewelry dfalgha. ftf would that b« * vfnlaiicwi of copyright? 

Generally spiking, cepyhgfrf is the legal lyghl to cieate a penSculor design, When you complrte a new. original 
piece oi (eswlry you autometkrfy hold its copyiigtd. Ihi* means that no wit (V n jllenwd to copy that design 
without your permission 01 course, jewelry made br<*hei artisans is aHo protected by copyright, Kdu cannot, copy 
another artisan's design imfcss he w she (hits you pemt*SA»t». 

Sometjmrs. annum giant Jimifef pertnniinJO far anyone to copy Chert designs rhis is aTlen the use with pro|Kt 
honhiand mogaunes Typically, the artisan who denned ■ jmajed grants linwnid peunnsrtfl tor you to copy the 
ci'sign lor personal use. but nor for conwmefwl use (Thai * you are not allowed to sell copies d the |<%wlty in 
the project) 

Copyright l am dirt w from country to country and they can be complicated for r™>™ mh>i matron about how copy- 
right Ians apply to yon, tty searching (he Intwn* « dung some tesewch at your total Uxary 





SYMBOLIC COLORS 

H yog'd lit* * drsipi to conwnunHrjito .1 message or (flwwnt sometenj 
nfnportjnt to yw, romidwr using spntxsttc colon. Color tort th*| HYnsboJ- 
ur nations* leirm, or tiaMays nrr Cypir jl esMnpl^y bill you fpn *lw UW 
■ i‘iij'if v.itiEle Symbolic tofarl. For example, the color bkir un lymbolirr 
psact or the Yt-iftier Season. You UH u*M|j.n jewelry wflh otwtwjs or sutitle 
cdor associations to sort you mood and purpose. 



wim <T 
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STYLISTIC COLORS 

Some colon are more appropriate lor partieulai Mylm d yewrliy I Imp urh- 
m for Eiiaanpki if yoi/d like to give your jewelry a stion j Viclonir- leel 
you should use coton that *ere popular during that eta (W;t ss4t blues, 
row pmis* mcs. and grays) if you'd ratet mate trendy jewelry, use color 
Wfn-n-Ti l*ptui*d in rurrml 1«hian <* hqmir dHorntog*(in« Tilt? 
some Lnte Id Kuanfi Ihe styles. that interest you. and learn -wferti minis 
Mxk best lot Item. * 
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Weight Texture, 
and Proportion 



A pwclry iloigii'i wei/fbt ami textvrf arc irtlufiifoi by ihc size of components thit yun Jttii & 
materials that dum eatHfmMflts arc made from. Its sense of fmtp^rtin/t is afircted by the way yiMi 
arrange different s-wcea vfmmfQUmt * within the design ■ 



WEIGHT 

t-dgKaiy, heavier materials and cdttipd- 
wnts add mere physical weight (0 | *W- 
eby than lightM ones Meaner matenals 
mrhsdr meldis, gesmtan*. and many 
c eramiti Wbed, cord. b«W. and pin 
toti land to be much kghtrr ltfhen ywi 
plan l II *w dwifr, think 4bpuL how 
heavy it will be. VUmgrit cundderaliorrs 
can be apetik id the type of jewelry 
you make. Hew are « tew enamp4ei.. 

Woillai — 

'A'f'iph! h especiafy important fiii netk- 
tac« became a enters how they Hny 
The Lay dt a neddaee describe* how it 
poBiwn* flw* cm the body «*en worn. 

Fpr fiamiphp, 4 I ghfwnght pmidain 00 a 

necUice chain may MM he (MOpetty 

because n -. ikx heavy enough to 
remetn cefflewd on the wearer's chert 
Proper lay tan be especially cruoaf tw 
■necklaces wi* thrift, drops, or owi 
Whh dtewe desifm, yep may need to 

espenmen! with drflwtnt Components 

and weight distributions 

Bracelets 

Hf 4 pmer il rute, itfhtes -weigh* bracelets are (note comfortable than heavier ones. Be aware th*i it one wtiicm d a bracelet 
IS heavies than the urn, I he hewer part may tlidr ta the underside ot the wrist when tfi* bf acetm 4 worn, rl you would hke 
the clasp to fall to the indersida o< the wrist then you may need to make it slightly heavies than die ie*i at the bracelet rou 
can ns* a heavy, solid metal cl«p, or add weight to a lighter clasp by adorning a wash a bead drop or doom 

Earrings 

Earrings that are too heavy « uncDmfctftable to wear, end they can even damage earlobes over bine. tou earn control Ihe 
weight of your caring designs by using imaiHer-gaiige iwt and small heads, and by limeing Hi* number ot larges beads o< 
drops to or*C p*r earring. 

Pins and Brooches 

Improperly weighted branches can bp forward and pull or stretch the labric they're attached «□. As a general rule., try to make 
your broodies relatively hghtwwght- For heavies pieces, attach the pm back higher up oft me desgn raihec than rt hi middle. 
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TEXTURE 

Ibu ten add mo^rtst to mv design by usrng satieties at tev 
turjl coffipijwnt* £c*ds »rf espeMlh ehedive ta -adding 

fiirtufl*. Experiment bv combining different types oJ beads 

wd mantfsals in yuui design*. rspeciaiy when you use * lim- 
ited «*» palette. 

PROPORTION 

Proportion retd* Id 1h* rylirtsonship between indtodisal perta 
of a deiqjrt din} (hr drugn as .1 whoir Sire is a «fy flflhce- 
able element at prapunion Pot r-aampt*, when you mate a 
beaded design using driferert su end brads, m, kwh **11 
ibange depending mi huwy™ aivanRe the brads bv sir 
Piapartwn can also apply 1o uAm; a drug* that 11 predomi 
randy one cp*(m has a diffete-nd fart than t design where t*n 
ot nttire ccMs ar* i.s-cd m equal amounts. 

Try to aetlieirt piOpOfliMWtfial are plraWng In the n». 
Consider US*nj gradual ItirtSititifii in Silt and color ralfirr 
than sharp contrast*. Step back Ihjxn a deitgn and look lor Ms 
■rauof ft (h hew your eye moves along Ht* ptece, Are you 
smoothly drawn in the focal point of the design. or do you- 
•ijee distracted? Aim rtwti about « design's symmetry. is if bal- 
anced. or does iL seem somehow out pi cquibriiniT Don't 
worry d you find this chafcngrng at fast Through practice 
and npenmernaiiiort, your awareness erf proportion '/nil 
brtarne second rutune. 
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Motif and 
Pattern 




|cwclrY design* otitis contain rtpetitfciM of dirtnKl dements or them**, Y«u caii at hint ihi* trllctt 
by jHofryi and assembling fattcna- 



A motd 0 a wtf droned element m * dwipv: it hoa a pleas- 
ing and complete lode df! by itse* In jewdry design. a nujtit 
can be a grwiptog or be*ds a s*«ins d stones, 01 a stylist* 
ptr-ci like an omale corwsectoi. By arranges motifs in a 
defined order, you create a partem. 

Motifs and pAtte-m can be Urge or and simple or 
ftympliw. V«j tan repeat a single maif throughout * design 
or uh an aerHSfsnent of different molds A moa may b* 
defined by «r<3«. caitnres, uiei, flUbriab. or $ combination 
of design tartms Here are some idfjs d 1 dow you might u* 
merits and pdfterfiS in your |*welry projects. S« if |WJ can 
thmk qf Lidsers as you wo* rtuougfi this booh and team new 
mtwiijMti 

m Repeal a grouping of sewerjl beach d simdar sire and 
harmonious c olor 

* Repeal a grouping ul beads d graduating sue and h#i- 
mnoHioi dsior- 

* Create two or itirw bead motrl groupings and repeat 
them in the same- order. 

* Croup Eogeirtoi rturteiialj with certain ItflUros. #ref 
repeat Them throughout the drwgfi. 

* place a connector,, accent bead, or drop *i defined 

inlrrvjh wrilirO 1 design 

* Repeat She same oprei of knots between beads. 










Keep Track 
of Ideas 
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One- of the ben wjij-v Eo bmw ywir milirity is U keep in irtiw rannl of ymir tdc-ic. When 
vhij'fc ready to tr«k a new or sJioft for supplies^ you can refer to your collection of ideas for 

iniunt inspi ration. 





CLIPPINGS AND PHOTOS 

■ h j iLabrl Ctf bmtyg imaged and arti- 
des-thaf catch yout aheciicni because of 
eh** design letsighL color schemes, or 
Fashion and home dkw 
TLigiFiim CM be great source* «l 
nsp'dnn, and publication* devoted to 
pewdiy nuking and tedding ate Pdfl of 
rcJiyt’.ii photos, free prpte<u. *od bps, 
s«(ge 16* in the Appendia lor a Nit 
e# po-pjiar w*n ? Weep «me sosvoo 
“ij.-vi-r id clip 'images and ankdes w you 
Ind Them. Yi*j CM mount ywu* dip- 
patf 1 c* 1 photo-album pages or flh« 

-turn onio paperboard sheets that you 
keep tr ■ loose leal Mder If you use 
pagw-dKijfid, you «n aHo «# th* page* 
kt jet down rwArs and design ideas 
retired ro each clipping. 

DESIGN SKETCHES 

idany jewelry artisans keep a sketch book for making rough thawings of designs before attempting to craft them. Sketches 
ai-AV you Id exparirrarnt with i nkm, motif*, end padem* using rronim#: time and resource YdU don't nwd to drawwHI to 
make useful i&etche*, your picture* can be wry rough, as long as they help you imagine and record your idea*. Try using a 
■ft lead pencil (atsd a good eraser) for initial sketches. You tan add color with rotated pencils, pens or even crayons, 
i^ehmeni to find out whttlt toots and techniques work best for you. 

UfrRAfW AND WEB- SITE NOTES 

Today Ihewr are manyhpota, magarinrs. and Web sites drvptifd to jswiry making and beading. As you tolkpct informatspn 
ind design ideas h::m those aOurtel. it can be <hallmi^ing to keep them oi>- jmi; rd You may want to devise a w*y ■□ make .1 
easier to hod specific re soiaces when you need them. One option is to keep a special journal jusl lor (hat purpose. Record 
ih* (ihes of books, and lisi the page mom bens of proieets or techniques that you found especially imeresbng. Woh magazines, 
r*cD«t tha TOlump. issue number, cw date along with your note! and page numbers For Web sites, remid or botAmaA ultL 

•ddiHifi A* ant a Urinal nr, try keeping yoia notes and n-ferencev on your computer or m an cmhnr Mof 
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Basic Bead Stringing 
Techniques 



Basic bead stringing is a good place to begin your Journey into jewelry 
making. The techniques are simple, and you can find ail the beads end 
supplies you'll need at any local bead shop or craft store. In this chap- 
ter, you'll team howto lay out a design and string beads using the most 
popular bead-stringing materials. You'll discover that the method used 
to finish the ends of a beaded strand depends on the type of stringing 
material you choose. 
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Lay Owl a Design . , . , * * * * ............ . „ ,42 

Select a Stringing Materia! ... .44 

Select a Finishing Method * .46 

String and Finish Beading Wire „ * . . . . ......... .47 

String and Finish Beading Cord , „ . T . .54 

String and Finish Beading Thread . . „ „ ....... P , , , . „ . k t . . . . ,66 

String and Finish Memory Wire TO 
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Lay Out 
a Design 



You cars cinic and create more xaiislyitifi jewelry by laying «h your beaded deigns bcfiiH you 
begin itnn^n^ 
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ARRANGE THE DUAS AND FINDINGS 

Usio* t bead board H * great way l» Lay out and organs a ydur 
deyipi*, wbcfltor yourt toHowng pto^t IwuuettdM or creat- 
ing a ntw design from scratch Its much eauet lo rearrange 
heads when they are sdtWJI OO the- board than to restong a 
beaded strand knr*r 

Mwj baaids. have roeMUiemeni; marts to help you keep b*tk 
ol rtrand lengths. It 1 ! not uncommon lot Hh«* rnt.H<jrrfrirnJs 
to be sightly off. so it's i good idea to check the accuracy ol 
your board's rneasurrirttnES with a tape measure before- using 
it Re the tort time. II needed, you »n make Lcrrertiorrs by 
matting the board with a pennanem market. 

Keep in mind the design pamciples from Chapter 2 as yttl 
arrange your bead* and findings on the board. If you're oea|- 
tog a design that <nclu'dn targn local beads, try positioning 
those beads F^r then till m toe design with your smaller accent and spacer beads. 

tf ywr design h« * clasp, toy the ctosp preces on the hoard dong wflh the beads Ihrt way. you can see how the d«sp design 
t&oks with your beads and how the clasp will affect the yewenys length 







C>psign leyOid cS j good tone to insipecl yStof beads fa* 
rough or sharp drill tigies Use a bead teamer to 
smooth the holes so that they won'1 damage your 

Swinging mateciaf 1«M 

Simply choose a reamer irith a tip lhat fits into the 
hole of your bead, and gently twist the mamet-or the 
bead back and forth a few time* Some C/ahers keep 
the end of the reamer wet by dipping it rfrto water 
oceasionalfy'wfiile they wort. This lubmatos (to- 
reamer and! may hrtp it to last longt*. 

You Can atsci use a man ne> to shghify enlarge holes in 
pe«fa, whkhfl*e very soft. Uk care wh«m maming 
holes to glass beads to avoid chippmg them. 









DETERMINE THE JEWELRY LENGTH 

'ri-.u ihdiJd decide hw kmg you warn yOuf |twelrv la be before you be( in *Wijing bceds the length you chame depend* 
on the uie of die pervert who wrfi it and how you waold like Che jewetiy to loot Here art some typtcet leriRih mwy 



urementi for fteckJetei, brate*e«, and anklets. 
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Select a 

Stringing Material 



As you may recall fhsni Chjptcr 3 , 1 here ue marry beedttrinfmg material*. Some ire very- soft Jnd 
require (hit iw use t heading nndJc- A needle nuy tic built Lrno (me md *»f ihc itrinjt, or jimi 
nnd ,o juich one yMmdfl Other stringing nuterials iFe KUtiwdy stiff and <M* cwi require j ijnndk. 

By etperimentiiig, you'll discover which materials you must enjoy wotting with, and which 
nulrh your ptrsoiu] design iti'lt. 



How to Select 4 Stringing 



Start thinking about the tvp* ** ih Wfiiyg material youTI uH (hiring; th* dr^E^ phase ol your project [be type and sr» ct 
sbHiEirtg material you need depends on Use imure*. sires, and w«shti el beads in your drvign and now you d list youi jew- 
elry to loot feel, (hid neat- 

the the than on the wit page to become Familiar with bow (he most pnjputar bead-stringiryg materials tan be used- To 
review Ihe defiriifcmi nf i!*« materials, ™<*r Chaptw 1 



FAQ 



Whit if 'lifer tail." and whan would 1 use it? 

rKjer M n »mdimefl used as a generic name for all 
nyipn-tnaled beadfif wire. (tawnier, rt most com- 
merth refers to *+riy, lewer-cech version* d (he beidi- 
•ng wiw that most pewelty adisans yw today 
Qhgind njn tail W#J * r I utra'Mfp Stringing material 
!:(■'. .(use (I was Strips "*d **VI requii* a bracing 
needle. Is mam d-iawbdik was them kinked raw*y. 

Hoi onty dnE ** affect the appracamM and lay o( 

Seine iPhHrty, but die linked portions at (jMe tended 
to weaken and break- The newer beading when, are 
softer and more resistarfrii to (unking ilian these early 
suasions 

ftasii tyjerl*4 hi strH sold by many supp**™. and it's lest ecpcnwe (han ihe m vm w*rrt 'vm 
may went io use it tor heavier neckline*, wdwh are tess likely to kmk. 
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beading W"T 


Moil bead iypr:-. Wtl wr'gtoi. 
wtd nwto>r*K 


m 


Be Hire Id choose the corm.1 weigh) 
and fleumlitySor pm d™«i’. 


r ,ift frNd 


Lrgf^l Wet^Tf SUM JWIKlDfK 
or peart beads. 


Ite*. Lot* lor sards iA tend 
with twrsted-w*e n*iHll+* 
already ^Iruhed 


5* rpnd x picrr* bn luicrh.r.r and cjm 
h Irared and broken hr sharp-edged nr 
heavy beads. H the pie attached needle 
tmi'i oH beftar you finish flTrflgirifl, it 
may be ddluub to brash yon' P*d«V 


CohJ 0* Una 


weigt* fftmtiDne, 

and pearl beads: seed beads. 


Maybe Some hTMid* Md 
Wyfcs rid BM rtflUrt * rt*ad te . 
#nd sdihedd 


May b« tew pmne Ip drrithmg and 
d^rtlv more durable than sA. but may 
aha be leufeiibie 


Linen Conf 

-Mr 


W mtfwim »»tN heads 
rn rr>CM nvit*fuK 

ftfiv r 


Ho. 


Lireo r.otd h av^tabi* in * y* >#ry of 
(bins wxt d fHjyruUr liP Hading and 
i0*4 * eawng Pmchaw d pre waved Ich 

e+sy 


Cotton Curd 


Must t*wd tjprv idr>. imfrm. 

Arid rtieSfiuK 


Ho. 


Cotton ewd n a nke alter™)*! w 
leather td id n is MM jujilablr waxed 


L**rh#L Vm 4». and 
Rpbher 0*d 


Beads wrti Larger hotel hi 
mod si jet we^hls, and 
melemh 


Mo. 


ne *iM% at kattw ford nam, 
dtpen^nf on h«v and when * n 
rtiSdr- tvpicalbf nun ea pen live Jeather 
cold wd be scdler and smodlher in le>- 
turf . Less eaperrsiyr toaftef mar be 
rough and tM * tunny y n i al 


UaiQjrd 

mittuTi 


Light- or medh*n-wergh< beads 
with terser. smoctfi hcries 


Wfri» H mHH.lnd. lit* a 

big *ye 0* h*rna*d wire needle. 


Railail is a wery m/ 1 cord that can fray 
easily. It thc-uld only he used tor very 
caual ieMelry, n jewelry that wdl not he 
wixn often. 


flibboa Light to medium weight beads 

with larger smooth holes 

A HiSiii fT 


Usuaby yes. Use a Wg-dy* 
rievdte hsr rddtori and 
large. bMi frdlapsdsk-. ositenak 


RWK» k avaiapt* hi a nanety trf sues 
and wetfhbi Make sure that the sue and 
weight of your beads don't usually 
Dwrpower the nbim. or arht# sana 


bead, with 

smooth holes. 


Maybe. H needed me 4 
bwnJerf wn leidk 


5H*ndh wrd w espaemSy pfore k 
braaMg* baeauaa * muit be Mietched 
|p bike die jewatry chi and rfl Use the 
diirkra cord possible, and sue your 
pieres not to be worn lighpr 


L J ■ ■ . - ■_ IHJ . ■ 

Mfrrairf 


light- to medium vittjfrt beads 
■Ti retKMh durable malundL 


Ho 


ldW*f-du*ldy tpaanoty W«f may be 
tulf apot* to baing snatched out and 
hating its shape, also seme people fin d 
memory wire untcmfortoble to wear. 


Be*dmi UtTHd 


^eed beads 


rn (be ■ beedaig needle 


fieado'K Itobtd d niy *ln and cthw 
cpnunpray iwed tor bawtod lice and bead 
l can aho be ipsod lur smt», 
strung jewohy, but be carefiJ' to use or #y 
very smalt smoodL iphtweiphi beads. 




Select a 

Finishing Method 



You praMrir JlKadv kiww how to ihrtad .1 hc^id twite ft ire W uring. A bigger challenge is deciding; 
how to finish the ends Of 1 headed Rflfli Whin* refer* to the i^hniqves used to ckjjc 
mail so chat (h L heads didttt fall off, and «> that you fin attach i dw- t vou *j**5“ f 

finish one end nf* strand bcfoce you tnjtirt Stringing beads, You It finish the other cod after all oi 



your beads are strufig- 




The chart Mchv Wfci*» which hushing methods m d findings vt ntiMitmerKhd tor*r nwst popular types <rf stringing 
material. You w* turn howto apply each of these methods in the following sections el ihn chapter- 

amt mm** 


Beading Wkr 


Creep beads, cmnp kak, crimp ends. Pi head nr buSOn-cUipt", the milled «*« un 
ji» be kncflied — , — 


■■ * [9 1 ~ 

Uk Cord 


frea*h luilion ait rpitnhril bead lip*. * be** ca W*e*-dKpS" _ _ 


Eka-ded htfkm Corf nr tun 


French Wbnei wiia. dtrnshefl bead bps, or bead- Of lwfliiniUip*" 


Lawn Cord 


FoM-owr rrvnp ends. UefO cSannhefl be*d hpt w bead; Of tManmd^ 


CrtMrtteatf 


Build tndv. K»l i-rdv :.i told a# t(,mp emStei |H-*d or butlim-oaipt' 


laathtt, iurdt *irf BLfcber Corf 


CiPI and* end upi in KM -mm crin^ *"*. Laattwr ^*d# ccud ua Jhfl he linnh^d 

•#mh b**d- m buiKW dup'. nr isafli knoi and lonp r.SnswM. 


Salxi Card 


Fnid-1-j.rr amn ends 


fcpfr prt 


FdLd-owr i.nmp mkSi or f lamps. 


ir-rKti Curd 


hnomng. 




dansticfl bead lips “ bead- c h"r™i-da>F^' 




L«(Mh ft'* round now piers v gUe-pn end it pi 


- ftrod- and hnoon-atops and Urt^-amo 1 kmf dosurvl <p# more mfrancrrf jachrugun thaf 

Iil-1 — — 



Chwtinj » Ci*ip 

Then: art 4 lot erf pre ma* clasp sMw 'h« T°u «n ™- Wh « r°V 
choose a clasp, cgnader how the styles flt clasps nndnh simple 

hook dmn are easy io use. hm they may ntf be secure enough for 
lighter weight bracelets. or neeklat** 

Toggle clasps he* an elegant look, but you shorfd provide i Iml* enra 
length in your togglendJijpcd deigns (see the photo on the n gffijo 
close a toggle clasp, you meed to putt its tor end into and comploteW 
rh rough Its loop end, and men aSkawthe bar Io im hack insrfe the loop 
H your jnwtfy iml long enough to accommodate ihn mwerrem. * could 
weaken over time from being putted loo eighdy- 

Sprirtfl clasps am) lobster dasps amiy provide • »ecure closure, M . . . ^ , K _. . 

£ger hrJS or adhrrtK handTmay have diffiaAy rak| them To iMHhJttHl *' ***** 

clasps. rspKiafly fw bweML. In chapter I . you tan review the wfwus types ol clasp* lh« w awilaWr. 




String and Finish 

Bcadflflg W i re E uk Read Strl n % ifl g TtiilBlqitf 1 



Before ytill brjiii 4 bodtaf-wiirt pmjcvt, Jlnl to JcctlIc which wire Its us(, hjinl IWT tlw type* 

and sijfies of bf^s m ywr dfiip- 

■,:; i t 1 "•! 'i- "i 111 'i .■ 

Beading worr p*rLapnj n typc**|i marked wi 1 h up In Three separate measurement* Her*'* ? bairf eipUmtion. pf «kK 

NUMBER OF ‘STRANDS 

As nptatted m Chiptei 1. beading: ah* a made up cA many small sieei strands that a-ie wound 
together Typicdlty, the numiwr or these strand* determines. the beading wine's fteaibildy Beading 

wnrr that (pntpirtf motf *tipH str*rah i* morr Beiitilf than beading wire With kwpr Strand* 

More-fleicible beading ware has a iofietleet and tesrsn kunhn^ bene* Sun Ims-ltaiblv beading 
wwe. Howevei, more-fanible beading wife is osual*y rnte enpenshe than iHi-dejdble wnetiei 

BEADING WIRE SIZf 

Beading wire Sue a deflated lay Hi dMntetef. Sinalirr-diarnelei bejdii^j wire n recommended tar smaller, bshter-weighl 
bead*. Uige* tead'Hg wire 1* predated for largei -holed or heavier beads Ifyeu use beading mm Than ii inrallet than tecCuTi- 
mended lor the beads you're using your jewelry may break ptenutuieily. 

Beading wire diameter is usually measured in ttiauwndd** td *n inch Vpu ran. Find n^wi-caatnl beading wire ranging irpm 
about j(V 10 inch Iwery smilll la aboul dlA inch (lai^e>. 

Use the tollowing chart as a general reference when deciding which wire 1o use hm a given pi eject. Refer to tl<« wire nunu- 
lactoreA litctature for produtl Tpecrfx rwommembtuMir*. 

MWAr 



did 


A*y k|iiLm.igk had*. *ueJT as- wnjl pearl* and seed beads. 


011-414 


1 L-ghiwr-.grir b#*di wnh w«y pmaE Me* vwlwAng ciy«U tad*, seed beta, and p*ta 


Ol 5-JI9 


Lightweight to hcaw bead*, including brads made hem tione end mete- 


.030- JO-31 


Medium taE* to iwwy tad*, esper u*y getraton* beta *ah mw* hate di*mrw* 


■flja-jOW 


Large jnd hear, bead* or an* bead* wdb iargei hale*, ipekidmg tude bead*, gin*, and stone. 




the Utgjrn heavwsi beads made & glass, wal. a« stone 



ROUND TEST STRENGTH 

Some beading wire n also labeled witb it* pound fe*r 4fre,s.:;r;ft. Manuiarturer* use thn menajirment to indicate hr 
SHenglh. S denotes 'hi 1 minimum werghn The wire can hold under testing conditions wthout breaking. 

Pound test strength is a good general indicate* of hew strong is a certain siie and type of wire. Howevw, do not take it too lit- 
erally Many factor* ahect the cKii#*m1j*v n f jweby. including hew much biedor is caused by the beads and end findings 
Theit'hjre, a necklace stneng Dn "7-pound Inf 1 wire would not necevu'il> hold up under the weight of a 7f4w>4 pendant 

COtfTlfWiQ &* MfXlFAGi 




, Z 

rhaprer^-" 
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String and Finish 
Beading Wire (t ontinuedi 



How to Atfodh CrtOfcps to B*o4lnf Wlf * 



UitaaimHo ih* best » hrah bMdinflWfe ** desc 1 *** 1 ,fl 
Chapter 1 then! M* tfwrr iMO types d crimpy "^ im P ( nm P jy 1 ^ 
MKl crimp ntd». ^ cjn attach crimp bud* «*d * im P «idi u*r^ <ch«i 
now jrfseri, artd you tan UK C*h« th#m new pliers or tnmpnj pli=« (u 
attach crimp tubes. 

ATTACH crimp BEADS or CRIMP TURK U5INC CHAIN 
NOSE PLIERS 



0 Bepimifl ( 1 ^ M 1*«glh o< w»™ Jboofc * mche^ i«V^ tnwlhr 1 

desired r*wfry lenfft Urm* * <«■¥ bead v tube orto one end. 

0 Pwoionthttninp4lxHi« Jmtfietlrorn Hwrodol thet*adtfK «« 




0 rioMin* die o^m^wlhwe land, use the other hand w pd1 U* t™ 3 
al the beadem *tfe bad etta and 1i» crimp 

iHri whi haw cretied I tnull loop 

mate Jh mt ***k m ** 




0 UK chain nose pl*« to squ«i»li» 
orr* Hat Hu crtfnp should *»** be 
■sHtired wet both stands of beaifrg 

Mt 

0 Utint wnal wire cutter or r^pera, inm 

(de^br*^ «■*<*« k> to 

•tritr^ 

The <rimp is ™* in piece. *i show 
heit^V 





0 Afto on all of the bra* rn your 

iSnipi, «rmg tjn the fMSrtd tnmp and 
peyton it itew to the lad bred 
Q flepcat Step J to begin melons j loo® 

0 ^eotihetopfUris id become miai 
and iNe besting wire mm tfkuN to 
M friujti uwtg you fingers* ns* (ham 
nM* j*era Do gently hold the duip dose 
10 It* l®fl bead, «hde yeti ccetfruue 
pulling llw Wire 10 mrnpJrfF Eh# tap. 



SI 



ngieV. 




© Repeal 5lepj M. 

(U* Aflat h 4 da\p port id Each end trf the tS^-jod ising jitmp riiyp. 
ihe iotrpteiHl strand is shorni litre 



CIMTfNUiD QhHUTPAQl 




t**F»I Haw to Open 411 d Cfou Jump Ring* 

Ti .i.i wvilr probably LiM- |u -np nogs m most CH paur (esvHry err- 
ahuns h'j urtportart to leam how to open and dine them prop- 
efty to ensure that they ere net ftwijefied and will remain 
closed dunng wear 



To Open « ,..mp hnfL buid n in Irnnt 0< you using Nwj pairs erf 
chan nrj-t. 1 pliers with rht- « g opening fating upward Gritty 
lysTM ana rnd rj tte ring toward you an-1 the ether and ?w*y 
I™" you. To rluse me nng, tmst the ends back in ih* opposite 
(kertron, and W>«gl? Mvin Ic^rlhpr until dug (tog « eampieirfY 
do wd 



Never pull or push the ends o< a pump ring Wiflhi a wdfto-ikie 
moircai TTny«n weaken the metal and detorfn the nog 1 * shape 



Stringing Turlmiques i 
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Siring and Finish 
Beading Wire (continued} 






ATTACH CHIMP TUBES UStNG 
CRIMPING PLIERS 

if you (torVl like the foc4 of flafleoed 
crimp beads of tubes* you un uu sp-r 
rally uwnping pters-iftHeaif erf ehjprt 
now phera-to mate a crimp cubr appear 
rriMt rounded 

0 when you'i* ready to dost tot cnm(> 
Hire, place It nude the V-shap«f inden- 
Ubciri iftthe pbt#s, 

0 Uw your frn^rrj to poHlrcn botfi beading 
wire strands :o that each strand rs up 
.t^ftSt riftf Mite p) die ll«Oc. fin frihrr 
side nf the T in dm iwJenWiori. 

& Gently Squeeir down the (*ers, 

0 Turn the heading; we sideways id that 
the “V* shape you iusl cwateid n pomed 
to the tade 

0 Place tf* crimp into the rounded inden- 
tation iit the piers, and *q*«e them 
dosed 9«pr the trirg). 

The lirul Mwridrd ermv is shewn 

hm(4 





Now *■ i kiw* wMch hi* of crimp to out 

Crimp beads, ire available in different diameters, and crimp 
lubes com* in cWfarent diameters and lengths, Both m^piur*- 
itwiflS typically cange hom I - imm. 

mrtewstingly, many anuaris diujjrrc pn which crimps are the 
besito LrM For example. some befiev* that to™ crimp tubes 
arc more secure than short onei. while cabers don't like do 
look nf long tubes and insist that short tubes wort, well if 
amsched property 

rau may need to rcpewnirnt to see , ***rh stylet and sstes you 
like beat In dm meantime, ask the manufacturer w supplier ol 
your beading ™r which toes ihey recommend For the beading 
wren ihey oiler The most popular beading wire makers haw* 

Web sites with this inFwm*tw(v. and the best jewelry supply oampames provide Jmlif infom«ton m their 
catalogs or on their own Web sdes. defer to the Append sc foi a list of suppliers who may be nf help 







attack crimp ends 

Crimp ends h« pi* afflaehed wigs or 
da*p parts. Vuu crimp them- dirwdY u> itw 
ends <A your beading wre 

0 m-it n dif first tot end mlo th* ofmnj! 
in the c mnp end 

0 Use ehj« noj< pfccrs to wiutKJt down 
Wi (he cc*aps*ie part of thf tnmp (lru- 
*By ihe raiinitoertdj. 




0 After siwpit Mi^ofjfoutbwdkutt 
he dps ef me pa* of Cham rtosf phen to 
fioid the ite*d*nj wre just after The L*a 
6r,,l 

0 Iran the end of flto beading wire limri, so 
ihrfl a will rii inside the tump fitf Jslat 
h possible. 

0 Insert the beading we end nto Che 
yirtip ml tfrsd use a second pa* of sham 
rime pbm bd squeeie down the ti*np. 
The fmjl beaded dr and wnh the trtnp 
ends m place is shewn hart Taj. 




CQNTiHtltD ON fit XT MCE 



TIP 



M*kirrg p-eadittg-Wlr* i»w*lry Lasl longer 

Undurtunaleijf, ait sbungjwefcy *«nh*alty needs ■□ b-c restning. Eitmi iteei beading wt weakens 
And duteomaitei owr unse As a bead jewelry artiua your job is to make sure your jeweliy lasts 
as k>"f *1 possdJiie The Foflnvwnj tips w4l mafcf that lash easier. 

J . Afcw* ys. uH quality crimpy (nn npamhH* base-metal crimp bead* are matt 14ely rq { r«k 
and break than sterlmg nh^n™Fip beads or ru>;his qualm crimp tubes 

a. iw space in rout drv|n. Cto non sting beads bop ugHV Thrs creates tixtmfl, which th* 
beading wre manutadfwr^ say is the number tme c*uv: qf wir* breakage. When you has* 
a tinished strand laid jui Hat, you should be able !□ see a latle treadm* wire showing 
through near the eft*. (fc«p in mind that this wilt nqt be as noticeable when the strand is 
worn, because ri will be mured into 1 rounded shope.) 

5 - lj! * pmwf btMkf K wsie. Take Use time to determine whi<h beading wire ftesibrUty and 
Hie rating, is b*Sl *H a green pfdfeCL Refer -r, the chart on page 47 tor help. 







String and Finish 

Blading Wire (continued) 



By now you may have nolsfed lK*t irirt’-p bead* and tubes Hd OOt the 
most attractive dementi Bf yOur deUgni. Wni LM improve the appearance 
d lubes tiy imm* tumping pber* hut the best way to deal with the prob- 
lem ri te Hid* ywi wnifH altogjether 

Try on* t ri these technique* 10 give vouf work. a mere professional 

tfptlWHtV 

USE CRtMP COVERS 

Crimp cover* tie spei ui tinrhn that yOu can secure OW crimp tubes 

They make enmpi too*, more like beads so that they J*md with your 
design. Most are intended tot use with rump tubes that have brm timed 
WttfV Cfin»(Wnj pSf-i-s, Y«j use the rounded indentation erf the Crimping pli- 
ifS to attach the covers to ywjr cftmpv 



USE BEAD TIPS 

E+e,id dps an; mutt tammonSy used to covet finishing- knots in cord mu 
can also use lherri to cosier crimp* Bern use bead tips have metal 'daws' 
hr attaching jump iingt and clasps, you won't need to make wne loops 
after your pimps Instead, jwtf «t**h * tnmp to the etsd erf your wtte. and 
then covet the tnmp- with a bead tip. fiqr mm itdocmanon on using bead 
tips, see 'Stmt* and finish Beading ■Cord," later in this Chapter, 



USE BULLET ENOS 

Once yqu have some have wire- wrap skills, you can use small -diameter 
bullet ends to hide uwnps. Use a head pin to pudl the end of the strand 
into the Outlet end. and then use round nose pfcets to loop and wrap the 
end erf die pin te hold the strand in piace ton wft team to use this tech- 
nique >0 make multiple-strand bead jewelry using, cone wxh in Chapter 4 
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to CflWf Bead tug Wirr Loapi 



i«k Bead Striaglnf Techniques h ipii , v 



Tht loops M the ends of your beading wirr lewehy probably won't be too 
umiftYlfy. bid Ihry do cantTHt 0 inti t Mth the look ol meial lindin^ 

&L.IIM ends and b^Jid tTf prawde * urafkrii*? SflMwn by hldio R foppl of 
eliminating the iwwd lor them entirety. 

Hwe are some cuhn popjb*ties lor disguising bradingwite kkjps jn yogr 
designs 

USE FRENCH BULLION WIRE 

Tlifs twy, coded ™i eh most often used Ux frfriJwrj; plfc cord iu main pur- 
pose is lo prated cosid tram breakage but bdlWrt u n al w tie os*d with 
twKfimq wire to give era! loops a me(a*t look. 

Tii ule It M ina .1 short ler^gth of bufem onto your beading wire before 
siting it b*#. thrash the crimp to male a loop For more information on 
ufmg boHion. see *Ltse French Button Wue on Cwd,' l.n. -i in tfirs chapter 

use wire guardians 

Vrtrt Guardians am specialty findings that «* designed to pruteti beaming 
wire loops, while a ho giving ihem a more prolessiiiral appearance. You 
attach Ihem by Standing Ihem onto you* beading Wire alter a enmp bead 
bdore you string ihe wire back through the bmp (similar i & bullion wirr). 
Toil may want to experiment with yi/Sm GuarAans so wr how you like 
Ihrrn They are not tended to completely cover Ih# beading wire, and 
you should be careful not to string them lew lightly for b«t results, 
ataays tettow rtw? m*nuf*dur&r’i jn=ururttom carefully 




Wh*t an Scrimps? 

Scrlmpt arc specialty hndktyp made by the same company 
that ifwenmd Wire CuanJiari You ran me Sotrnps in pkate 
ol regular tisrtp beads or crimp tubes, 

Vou attach a Scomp by >m ngmg it onto your beading wue 
a» you would a crimp bead. Then, you use a screwdriver lo 
l a^ien a tiny screw m the ride of the Scrimp. The jcriw 
locks down over the mm mrife, holdmg ihem i n 

Scrimps can g.«e your triwriry a more professional, appear 
•incc than Iraornucul crimps However, they do not covet 
■bearfatg-iMie loops. Vby’H still need to use null or or Wire 
Guardians ftw that purpose. 






String and Finish 
Beading Cord 



The bttt Vi)' in finish cord is v. trh knots ind end tVmHnjcs. Dtptiniimt on the type ot Cord you ii«, 
you may or may not n.«4 a beading nc«Uk, the chart on jm^c 4S, } Ahrayt he sure to use a style 
of end finding ihai is appropriate tor the type of Cord ynn'rt using. 



hc«lln tfv*d wrtb Cord 



Use a beading whom your Cord fl> too thin and soft to thread dir«1ly through your beads, rau can attach a needle by 

threading it onto the cord, doubling the con) back, and tying the dauWe strands together wih a square knot. 

H you'd prefer to string your beady c*i a woglt strand, you can tie a wnaHI douWr- overfund knot behind the needle to hold- it 
onto the cord, [See Tie an Qw?ih*nd KueT later in this chapter.) Choose & nredto wvih <r eye smafl enough to keep the 
tool from sloping through- and tn Jw sure the knot can pass through your beads Andthw option is to leaye the cord imtnot- 
ledl and just be car ehdf ™* to let the needle tail oft while stringing. 

Here's a look at the most cortumm need lei used with head-stringing cord- 

TWISTED WWti NEEDLES 

Jimled rtwe neectte* are made hon* chin, twisted straiKfc of steel or brass 
wire. A wire loop- at the end torms rt»* eye, Thn is the kind of needle you 
find on needle- attached cards m silk cord. You can also purchase them 
separately. 

Ihtwir* in twisted wire needles is reiatwety soft, lto«i can collapse the 
eyw to Bt them through sma her- holed bead* 



BEADING NEEDLES 

fledkfcog needier look like veiy ihm. sharp sewing needlei. They are popu- 
lar fw stringing seed beads on very ihm Lord. l*e braided nylon, w on 
beading thread- You will us* diem Ilk bead weaning in -Chapter b these 
needles too* l*e veiy den, sharp sewing needles, and their eyes are small 
eoough to pass through tory bead hplr-v H you have trouble threading 
them, tiy using a special beading-needle threadei designed specifically to* 
beading neerHes and heading thread. They are available at seme bead 
shops jod in heading supply catalogs 





M 








BIG EYE NEEDLES 

tyfi nerdfm look like flpuhta Wwing needttt Chat arr ilit knglh- 
ifcwifi ihe middk. busload -d 4 treading your swingnng material 
through a tegd# ey*.. you sTring rt throujjfi We dn 

You Id.-! LiM ttHt-M! npedlfiy Co (hre*d 5U«$t OW<f through tie,uh wflh 
fear®*!' hole*, or to firing bendi on rjbboo. 



Bdiic Btjd Stringing rethniqutk chapter 



Angie *T. 
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MAM E A FAUX NEEDLE 

Sontftirrteii you don't nwd a deal needk oo your cord. ; inc 4 way to 
at the *nd and krep it from unraveling » you bead. Tty dipping ifir 
of the cord in ulear nail poitsh or instant hood glue and allowing rt to 
' hi¥ creates a kind d iaui r*w>dk wbkh you can simply Trim oil 
you hois* ffrKigirig 

WMBTMet 



Angie *T. 






String and Finish 
Beading Cord lantinutdi 



Ttn most cciwnon knots Jtnu ll uW on cord *nr th* 0i**hdttd knot, the 
thiitike^T-rfntP^ knot,. *nd the solkut knot. {Thnc inola .nr fllyo med 
with heading (bread; «f 'Siring and Ftr-iuh Bcadutg THread" later m thi* 
diopter.) 

TIE AN OVERHAND KNOT 

You tan us* a single meihand knot to knot between two beads, 

0 ftdthefndflt ywwtd!s«T u* at^ow 

0 Tivtad | hr utfd ixd ihiOwgk the loop 



JtngieT. 



0 Ml the cord end to b^rieti the knot The photo on the right shows a dose-tip 
Bf dhe OwHWnd tnot ypti |uSt<r«Hd 

Kit?- hu wk *iff n*t* friar Mrtau Airti Wwm Mah a Qnpfa t 





Jlngie^T. 



TIE A DOUBLE-OVERHAND 
KNOT 

ft double-ovethand knot is simpty one 
owrhand knot tied tn» top of anodw You 
tan use tf to h>™th single cord ends 

0 Make an owthand knot 
0 Repeat this procedure slowly pdlinR a 
second owrhand knot mHo |»rt>W owe. 
or [list nedtu, the first knot 



jfliyrig CC 





Baiit B tad Stringing TEEhniqucs 



TIE A SQUARE KNOT 

Use * square knot in tK Ingeihrr twg 
t«d ends t>t Id Ire a «*d back onh- itself 
alTel HUlkmg -i I (Kip 

O Bepnmng wrth one sfr#-k**i e*fh h*ri, 

I'Tjp the k-H nrmd around Ihe right 
HT«id. The Strands mtt loci twisW 
around earh rtber, 

0 kk?w mp 6ht n$ht strand ivw and 
irwjntt 8» Wt strand, aeatm j 4 set und 
twa. 

Angie ‘T, 

0 Adi do*n the iftOftd ryml vmgty onto 

t*hhS Twist 

0 Ptill the two strand en* to bjjfuesi die 

knot 



COHUNUED OH HfXTMCt 
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iptcrt, 





Jingie £ 




Hpw U # squat* knot drflemni Irani • double- 
WfdMItd knot? 

The must imporumt difference between these knots is 
the number at strands invoked. 

VtJU use a doublr-uwrhvd knot when yocinr knotting 
a single strand. Toti make a square knot when you're 
fastening IWO strands I Cl ifttHr* 

Ai you rrfotwHy noticed, the procedures *-w making 
the two knots are also a fcnlr dUfaWnt. The doubie- 
<?rf rh,inc| knot loops back Mound itvrH With the 
square knot, one strand wraps aiunml dw other. 
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Siring and Finish 
Beading Cord (continued) 

W«y4 to Keep Heeds from falling OM ol Cord Before FNli«hln| 



Usually, you fmsli one end at beodwig ootd, string on rf a( your beads 
and then firush the other end. Woe/evet, Were aie times when you wd! 
want |0 siring yum befch More you finish Ihr ends. 

For eia triple ir you nuke a long ftechlace with no cl,- ip, you may want to 
firing .-A I <rt the beads fmr, and then tie the tr«K tojjerfwr with a imjjle 
■vgmry knot. Alternatively ynu may want to ilnng several beaded OratMiS 
and Hr them all together ad the ends, VoyH «» how this method works 
Jor multiple strand necklaces and tassel* in cWptnr 4 

When ynu we Otic ol these ladiiwym you wall need a Way to fceep 
beads hum lalhng Oh d the ibid While you work. Here ale the most LOrl>- 
frlfin methods 

USE MASKING TAPE 

Fold a piece of maskpi^g of drafting tape abound the fast cord end. Mfke 
sure you lime enough of a*i erdr* t l*l‘ between the tape and the end of 
the cord to knot the strand latet. to remove the tape, simply peel A apart 
Alternatively you can tape the Treat cord end directly to your work salat*. 

USE HEAD SHIPPERS 

Bead Stop pen are nwalty designed: Imi# torts <4 urd wire. You 

^uteir Ihe Epupdd ends wdh your finger! to open thr edit. Slip the Curd 
■snide and then rnleaw Ihr ends to clamf the curd. 



USE ALLIGATOR CUPS 

‘ruu can also toe sma’I metal alligator daps to damp cord. Ihry are esfte- 
ually useful la Idijri dian r^m cord. 








•• •Hi R 



Basic Bead Stringing Techniques lijjsit ■ 



1 '> "i i.- vn 

BEAD TIPS ON CORO 

!ipt i(K»k hh« JiKic dannshfltj? (hjj( ek»» ove* 4 knot They h#W an 
end kmp. e r 'dnc' which you c«pi attach to a jump ring; and drap 

hr tad your turd into the hole si Che bjs* tri the bead Up, with ".he clamshell 
peninj lacing the er-d ol tne cwcL 

* a douWe-overhand knot between dw aid d the curd and the bead lip 
nm ofl the end fd the owd dose tan*. 



%ngte * 1 , 




0 SIm* the bead Op yp over lh* knot 

0 Appty a drop iH 1 F tOOl} £iur til dtp inqt. 
p^lf rtir-bT'+d Up 

0 Use Hat nose pln*rs Sd dose the damshel 
over the knot with the ind caBtnnrj 
tek. 

0 Ahtf ynpffls; on a*of voo* b>r-sds. 
repeat: Steps t-fi to finish the other end 
N the cord. 

ibta imtsrnr **itni*t 

*■«!) im <Kdi mmJ r*. 

•Mkw bp lsoj j Snoisf ptf ppA i k«. i*# 

OaaHrl. 

0 Use chain nose phers Bo open each daw-, 
and slip n a jump ring that youX 
alr eady attached bp a tUtsp Nvkrg. 

O Oowdovm each claw usii^ (ha*ftnrte 
pfetl- 

Ihe bead lips with the tbSps attached are 
#hjwi here (a). 
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Siring and Finish 
Beading Cord (continued) 






USE FRENCH BULLION WIRE 
ON CORD 

flinch Milan wire can prgfrtl ycwr pnrf 

loops from dam*p, *dide jwrfl them 4 
•nor? pinfryworial appearance, 

0 Siring on 4 bud with a hole Large enough 
iixf^i.crfdii.ipmilNwghfrwitt' 

0 Use sharp side aiders to tU a length oi 
budiLMs dCOLri IS inch king 
0 String trie bullion onto Ihe cord neat to 
CwbMd. 

0 Thread the cwd back ufo Ihe bead to create a loop in the buUtoix leaving a 
'~ A f j m nches at the end 

'■mind K»p 

msirw. apfjtv -a nm>- -drop ot Ewwoghie to ih* knot 

0 String on the beads for your design, and repeat Steps 1-4 to apply bullion to 
the other end of the Wfd 



0 to conceal trie cord (Mb at wtfi knot, u» 
a twided wire hrcidng needle to thread 
di«n hack into the beaded Mrmd 

0 Anuth cl, is) fadings to each bullion loop 
using iutp rings. 

The button hop swith, clasps attached are 
show here <ai 









ftHI 



COIL ENDS 

can use coil ends to finish larger-ti-erneler cord, like Minn riiW'i and 
Ch«He a size that fils snugly cw*r youi to rd 

After inmminj your cond to the de-sir ed length. ude a toil end onto ifw end 
until Ih* tip <d! ihe cmd rs Hush with the top oaf of the cod end. 



0 IJv dun nose pliers Id squeeze do*n 
Hw Rrsl ctrf o( Hie oM Wl. 

0 turn the cord and (queeM rvenft .ill 0te 
My around Ihe fins cod until it is securely 
I to the coid. 



O Uraq the beads tor your ttesign 

0 Sr pear Steps 1 -4 to foiish the other end 

»***■' f# /* m tiia ■*<* atfUOUkr mm 4a M 4*t f art Mm attar™ 

ifac* i*oi 

The cod ends Mh dasps attached S shown here. 



CQHTWUfD Qfit NtXTMGt 









String and Finish 
Beading Cord (tanfimted) 



USE END CAPS 

End caps work like- «yJ ends but ti*w a 
Fqurnal kjofc Unlfce toil ends, you 
must uieulwe to attach them 

0t Afcs cnmnwij your card Id the desired 
I(hg1h. 4pp3y a drop rf E600Q glue Id ! tie 
last Few mrflimefcen ol die card nd 

® SWf an end MP «ft the end ef the cord, 

■as l|r as if wf go. 

0 [>.rtfkty wipe .iw.iy .jfiv MtfM jlL*ey,-^h a 
paper Hmi 

0 'tjenltTf 'string on the beads lot your tJrSijpi. be*ng not b dislodge die 

Tl 4 ft& I* 

Hmm: If ft enrftw rom, Ml mm' h Jkt oh M*( w«r Sfrti 

0 Repeal Steps 1-2 Id attach the either md tip 
© Allowrtieghjetosetfflf Jl twi 
0 Attach clasp todnigs te bhdl nd caps usiog: ^ump no^. 

Ttw end OKU with tfrt ttap attached are shown here 




— 

How e*n I RUfc* * Simple pendant nodOKt? 

Iteu can mate a sample cord rwc&iate without leung 
*ny bn'.vfi at all 5f*de i pendant with a |K*-artarhed 
ball tn** laijer di-imetrf <<xd made ol (eaUier. suede, 
w robber. Fihnih- the mb web -toil ends, end caps, « 

fold-iAM CttlStpl. 







Bask Bead Slringlng Techniques 


a 

chapter 









You cjn us* fokt-owr crimp pkH to ivvrth 
sett M flM root Hkr s*tm or suede. They 
also wo* tor Wded-a*« «M*» of f**™ 
(ime the ftp below). 

O' Ancr Cmnnwrg yow < mcl to Hw dtisMwl 
Irngdi, bay the very end of fltt Cord *Tydt 
f* feld-flwr crimp, wt*i die Me 'imp' 
of the crimp laang up 

p*t#: ftM L'lt rrmf mil wf» W,Piri -tf « 
kefoaMwur* KwrvnH^pf 

j 

0 ywiftCfuwi nose v H jt ikm ptar* 
sJnwtyJtluei'rt Jown W i«n( of th« 
crimp ewL« ttiatl! damps- derm 
Hcunfc onto the cent 
0 Bepttt dm ppxm 1 m the second! *wig, 
squeecmg *. down over (he first 
O Siring mi all cd Che beads lor your dewpi. 
0 Repeat Steps i-t to trnisri Ctie other cord 
*4 

0 Attach clasp fmrteigs !o eadi crimp-end 
loop using jump rings to complete the 
ford ends. 




CWTWVfO «M N(MT 



Finishing Ribbon 

You can me ntibon ait SlnnRing material instead ot Curd to hold a pen- 
dant (sn the Buolrtse Pendant Ribbon Necklace prayed on page 25 1 in 
Chapter 1 ! ) *i to string Ugn-huM beads As menbofted at Chapter I, 
the most popular types oi nbboti tor lesvelry are mode of a* genu or 
sail -I You can ad both of these materials easily with sharp scissors, ami 
you can knot them using the same knots you use wth cord. 

The best findings to ose tor finishing ribbon am fotd-over cpmp-rn<h 
and damp ends if you use a crimp end that t narrower than the hb- 
bMK feld-ow theyery end ni the ribbon brinr* inserting if mtn the 
Crimp end If you use > clamp end wl«t one P'-Jt IS jus! slfghlJy wider 
lhan the ribbon you use Sim ply msert d» end ot the nhfciWi into the- 
damp end, and squeem ihe ttomp end dosed using them- nose pliers. 
As with crimp ends you con use a mu,: II dtfKwOf of EGOQQ glue lb help 
keep damp rmdi yrituie. 




mm 



String and Finish 
Beading Cord (cantinumd) 



STRETCH COttU 

site butwrtohmhstntch ™d if ou an kw to ihe fcnot by 
! (*Tih a larger-boJed bead 

an alitor dip of Bftd Stopper Pa flh* coni, x l«st 4 rfidtr? from the 



the b«di tor your druga Icsvint ai krast 4 iwhrj M the other end of 
the Gra nd 



0 Spring ai frtr l/r,i bead wito .| Hi* ms Ljtpr enough to towr a knot in the 
end 

0 Hoddtrrp bath ends <A the cord together, tar etofly fennou* the attgjrtortfp m 
8 nd Stopper 












m 



Basic Bead Stringing Technique* 



dupfsr3 



f> State theiwger-hdHi bead owrfiKkrai 
0 Uipa|llperroii^[n^awa^^eid/r)ghj(. 
O AJk»1he^i*tfl set lor llbwi 




0 Use *iharp scjwori Irma -odl the cars tails of conL 




hot* cu I ti«p itraerh, wd Jiewcfry fro hi fankhi? 

Stmtch cord kTSudiSf wears and break? wwiiff than ether types oi Mnngmg mjErrul. The more the material 
» aretchedL the f*tf*r rt Mreakefii 

*pply ihma 'p male your stretch jewelry a* disable h possible: 

I . thw'l string beads too bghtty. Leave some wiggle room m your drains to rrrfcwr stress on the cord. 
t. Ssrr your jewetty so Biol: its not worn too n*ugty The tighter stretch coot jewelry fits, rhe more stress 

it will endure when it's lafetn on and oM 

J, Avoid using heavy w sharp-edged beads. The edges of head holes can shoe through wretch twl 
*, Use the lacgest-fhameter gw h coed that mI fit through your beada. 

|l Avoid using crimp beads on niwth cord. Crimps have sharp edges that can cut through (hr cord 
ewer time. 







Siring and Finish 
Beading Thread 



Although trading thread Lx uviull) 
used fi ir htadctl dec and bead weaving 
(tee Chapters 4 and 5), JOU fan alro 
use it to string simple strands of inuill. 

light weight heads. 

You can tjjtuh these designs with 
kid lips or French bullion wire, or 
with the bead-uxHGop or hunnn 
and loop clasps you 'll learn to make in. 
C-hapfer 4, 

For i Lt lor itij turn ahcuti thread and 
nrpdk siafey set Chapter $. 



W*Y* n» ktring, 4m! Wp «!l * Stnapte D**d*ftj Thttad Design 



DSC BUD TIPS ON BEAD INC THREAD 

Vwj ttD aflach fcuNid tips to thread in a way similar lo when you attach 
them, (a cwd try dosing the bead tips met knots However, tiws method is 
more diti'Kt* with thread betaine thread *s ve*y thin In keep the bead 
tips Injm slipping ott, yow will need to t«e much small** bead tips or 
make multiple kn«s Cm top of one anothi'r Herr is an easier method (hat 
uses Seed beads in plane cl knots. 

0 Apply thread rondrboner to a length of beading thread that n twite the 

tteUfftl lewelry lengtfi, plus about 3S indhrt, 








flngie * 7 . 



0 Stnfig on a beading needle, and position it hattaay akmg the urand 




Bisk Bead Stringing techniques , luvpi i 



© 

© 

0 

0 



Spring hi erne aed bead and then a bead bp wrtfi S» open <Ljm theft firing 
Ihe wdv of the thread 

String on another tffd k*J. 

Pmiton Ihe Pm seed bexh and the head bp about fl mth« trim Ihe trafe 
oil** thread 

Sliftffl Ihe needk bat* dwn through the bead Up and tfie fat teed bead 
you strung mi in Step J. 



Angie X 



0 tie 4 Square inol lust helm the first seed bead 
0 ifrmg hi ift The heath for the dfwfi 

0 Mltw olhcr end o# the headed ttrantf.ttrir^4n«JtHbMd tip iwth Ihe 
apen damshpll ^*smg the needle i and one more seed bead. 

© Stnng the wtrSe b*lt Sirougfi (he bead la and the t*er^ neu s*«£ bead in 
(he ’.Irjng. and he a double owrhand knot. 

CQM7JNVED OH HtXT PACt 








String and Finish 
Beading Thread (continued) 



0 5btf£ Ita WttSr 'back flirougfi die w#l 2 inches of brads in 
bragfl out again. 

© rnm dfl 91* httdk and thread dbse Id the Strand 



Angie % 

© Co tuck Id the lird end of the strand and thread the needle 
■ontci one of the thread ta*5. and then- tifiq had through Ihe 
str^andlnmdcfN. esyouMriyrtn HH1. 

© Rfcpeat Step lllor Bk otftw Seead tari 
© Use cn Jin nose peers to dose each bead lip and me jump rings 
tn attach date fadmgs, 

The bead lips earth the clasps attached 3JT shffiwi hwt. 



Hm* <Aii t harp bwdi tram lulling V N Orf beading thread before I fldih the mdi) 

As viilft COfdL there may br Irne* when V . JU want [□ itringaU yOur beads nntc bradmg thread before you 
finish either of the ends Although you can use the same techniques for holding beads onto thread as you 
can for cord (see page 5-B earlier m this chapter), these methods do not always work, as welt with thread 
because of is small diameter. Moreover, tape and damps are especially prone to slip ofl of beading thread 
that has been treated with slippery thread cwidnkmer 

A better way to keep beads cm unfinished thread h to use a stop b*o<i A stop bead is typically a seed bead, 
and it's She very first bead you siring onto the thread, but it does not become pin of your design After you 
string on the stop bead, Ihread back through it once or twite, pulling the thread taut to hold the stop bead 
m place. As you string rhe beads for your desigrv the stop bead should keep them horn falling off. When 
you're ready to fwuslh your design, use the oeedle to loosen the thread around the slop bead and remove it 
hom the strand. You wM use stop beads often when you practice the tasks m Chapter 5. 'Bead Weaving.' 
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Baifr lead StriKgiii| Technique i , 



FRENCH BULLION WIRE ON BCAGING THREAP 

•n aho 4«€ flench bulk* os> tfuead in a *ay umdar id when 
vt it on cwd. 

cpirt vow thread ^rwmplttjflg 5*eps 1-1 Pi Us* Bead I*n.on Bead™ 
tread.' 

mpirtf all CdB* Stps tor 'Lhe F rench BuOhm Wh t on C«d ' ttfot hi 
6ti <hi(*tr. using The twadtnj thread hi place of cot i and the HtdRy rsne- 
die in place oi the bn? ryr "rak 



Hie end* ate now comptae. as shewn tate 



mjiii j, 

Why da my heed tips «*ly ha>* h*H a tUmthtll' 

Tiadihunally. I hue y»*SJ difteffenc* brtiwwn a "bead tip" 
afld a "damihar end. On r me I bead: tips did mu ctow 
cornpteteV flew ktot*. in>i?ad, they simply hdd emep an 
md knot and ptus-Jed * rtji* foe attaching hn*n^. 

Today, most a*bsa*ra use lull-c:tjnv.frll: sty!* twad-lip lind- 
top- and chp terms ‘bead bp" «wf -sdamsheir ate used 
imerdsangealrfy. 

The «W ‘.tf+r UA bead lap is still -dvwlablr. but you'll firef 
il-tai dtamihells give yOTjr iwrttty j tnorn pcpfesisioinal too*.. 



FAQ 
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Spring and Finish 
Memory Wire 



Voli finish ctttituiry mrc jewelry 
without using: any end finding .u .ul 
tiir hesi ftsuJi?, drsijrn multiple 
li hi E hnvdrts to li.ive it leut three 
CuilJ. S\ctl,iH,c , i jm.l jnkJcls typically 
hate just one coil- Rem amber that 
larger tuHtd-K may nuke memory wire 
jewelly lUKDiniotubk m wear. Keep 
id nil nil that you should only cut 
memory wire with havy, lutujtdtnld, 
or ipicultt memory- wine Cutter*; it 
will iiwiip ytmr regular utlc cutlers 



M/*vt Id a r t < t ^or Wlr* 



FINISH MEMORY WIRE BY 
LOOPING 

0 Adler tuning 9ie dewed number ol loops 
of iraraory wire hunt the (Ml (irmly 
jraVp nor end of the wire with round 
near pliers. 

0 ficattw plitfssi^lramyouioirt^r^ 

loot. 

0 tisa bt nose jitters to wiggle the fctey 

doted, as H you wet e *u^ a jump nng 

0 krdtgan afl of the beads to your dtstp. 
leaning about tt it* h of bttr wire at the 
otbnend, 

*r * 

0 Holffeif B» wwt up so no beads, fall 
uti. ptnttnn the round nose plier s at eh# 
end of Ihe wre as you did in $iep |. 

0 Llsr; 11 k iwt# plirrs lo dow-lhr Iwp. 
youcH irt tap 1 

0 If ywn wont, mi on attach a bead drop 
or charm to one or Itoh eod loops, «f«r 
directly or wsmg a jump nnj. ilia learn 
Jionfto make bead and wift drop!, SM 
diMrftj 

Thef CKnptrtHf tod braceta o shown 



! 
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Basic field Stringing Techniques chapter* 



USE MEMQKV Wlfrf EN& CAPS 

For * mor^ pnjtejsuxsal look try fimshmg 
ywif rncmciry wire jewelry with end caps 
instead of loops. Same even have burfl-m 
luupi ter attaching drops At ch<Hrm 

eh 

of memory wire from the ml. £p one 
n-d tfita toOCO gk*. 

0 Shdr frrt tod wiflo the hole m a memory 

wire tn«j » Far rh « 

© 5n Thf pored hor 24 Ikh*^. to 

allowthe glut bo fully set 

Jlngiti 

0 .\'-ph- a buy drop ol {tee «o the 
nrfiW j| wtt 8w ntert 

0 ^nnfi P< a oflhe l5r.i* fer your devgn. 
leaving : liftit extra bare wve at the end 
14 attach H* other rod Up 
0 rMdmgchr mtuptoketyBirtoids 
from Isiltnjg oil. damp a small alligator 
dip In the wine, op agamtlhe beads. 



at 



0 QrehAy t«™*t the abater dip 
0 Repeat 5wp 4. 

© Stade rtie list bend in the desist up 
against We memory up., so that it sfcdu 
im the glue. 

0 5*t l*>€ pte|M isidf *Gr wrther 24 horn 
bo aiow the gtue to KjMv set. 

The completed memory wee bt eceiets 
with end raps is. ihown here i a). 



chapter 




More Advanced Bead 
Stringing Techniques 

Now you have the skills needed to create simple beaded necklaces, 
bracelets, and anklets using your choice of papular stringing materials. 
In this chapter, you'll learn how to build on those fundamentals to com 
plete more elaborate designs. 

Angie <1 Angie <£ 




String Multiple Strands * , * . . 74 

Knot Between Beads 78 

Create Beaded Lace, Drops, Fringe, and Tassels ....Ji 

Use Beads or Buttons in Place of Findings ..68 
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String Multiple 
Strands 










Uh * Mufti pi l strand Ciasp 



Thf Id m«p Ihimint Him) is ISuHl 

1 dasp. These clasps are devp-jttd rwflti rmiftipK aw*»ctk>n 
in ha*n ad attached nn^. 

fl d your beaded stratwh. and infill Bttffl W9l |ump mp (See 

raw* bead UtinflitC end fmlwik) 

© Lay cut the tfrandi parallel to one another on your wark surfart zi ijic 
oedtr that you would lie them to be hi y*t»r pwriry 



Vim v*ji illIlI drimi a jind elegance to 
kwcLrj by combining i»nM llwn «rre 
sifiild (if (roads in a single denial, 
Here nee two- popufor wiyi i to toon 
piish lh«", Oiwk the methewd ihar 
t>csi htiits your design ^th) bow you 
" inLiid like- (hr jewelry |j t when 
mirr. 



. '■''T 



© PosiMnlhedasppiitialptfKtfrtd. 

O One by one, afiath each Aland la r#utdv- 
trtS connection pmnhan fcxffi dasp enth 

if%irift jurtip ftnp 

Uto tatnt*"'!' .■ tt»p, wth ai of the 
strands attached, ij chm*fi (kw ( 4 |L 





Mor# Advanced Bead Stringing Techniques JupUr 



Use End tones for Multiple Strands 



An end «wc is • tone-stuped metal com- 
ponent with a small bole at one end and i 
mtrtfc Isfjet hole at the other end- Yw ram 
RJrttUr strands together and hid* their ends 
■nude art end eon*. 

The iWiy vdu gather the SHMidS depends on 
the Type oi stringing rrnafcenal yew use. 

GATHERING STRANDS WITH 

END FINDINGS 

When you fmsh strands with findings. you 

can usually upe the findings or the Inrjps 
they d**< *0 JMlheT the flnands CDgrth*>, 

O SHW an wpmwihi loop large (noufh 
to hold orte end dl rfofywr beaded 
strands together 

0 Open the 'eye“ ol the eye pm by twiting it 
gndylijlhe side using chain nose pfcnrs, 

* if you Mere opetung a jump ring 

0 Sip we e*sd fll ttdt beaded Hraftd ot» 
the: eye pun loop, through the cable loop H 
ytWre tiyihf cab^- and trimpi. or through 
the ring m (he end piece if you'ie using 
ariiwfcF. 

He)*; rf the Peru* rtenr fihe end* of A* Strunk 
at* ret. large for pie dranifc to IukA fterw^ 
tocher or uie ertfuin try c**ttorjg th* wonds 
to A*!*' eye pur with irecH jwnyp rinq-i rnarod at 
onOcMg ihem itoertlr nui mpy n#(p ** 
sTranA to A tooto rfc* pty > mide the nme 

o Cjrd-ulty dose the eye pm using chain nose 
piers an it you were dosing a lump ring. 

0 HoW up the eye pwt and -dsafce it j litdr w 
make Sore that Che strands are security 
atadied. 

o Hrs^thtw Jfctrs Id hwdi Ihe other rtd 
id the design 




COMTtNUtD ON NEXT FACE 




String Multiple 
Strands (continued} 



gathering strands without end findings 

vixj tan gather muhrpfc urarwh -/ beaded thread or im.ill-did.m?t«r t<*d 
(like sdk I IHthkit untij end lindingi 

0 Ai imttinpiji the btadv. kawfoifcdabatd <A thread or tmT a* the 
sir ami ends, the finrthinfl 

0 5*riw an eye pm «*>theta*i. 






Angie <T 





0 (toldmg the lab together, b* mi oesr- 
txand kratf. around the eye ptn (a) « 
(Low to the bead* *» pmaWe (h'> 




0 Apph <■! dri>p ul 'f^G 6f dejr firiil fH'iivli (w ((lijr lu tfir cODptetfd hr'itM 

0 L^^s^tac^d^fl^iab wIhal^fiwrfftinsidedw^oM- 

























ATTACHING END CONES 

0 Threadthe eye pin tNwgh the endkw*, 
pj||i r i, the gathered strands inlDlhe cor* 
Kfer*tJttTKwH jo ty«u hiw drown 
fte proper sat of end mone, then the 
+r*H flJ 1h( ttandi itwJd now be htd- 
dwi inside. 

0 Hotifrij Bit Ihjw ot chtr^r f*i (lire '^Tih 
chain now pferv use tide cutters to mm 
tfw cyo pin i il nwdedf Id about A inch 
tom the top ul the end cone. 



0 thelhtd^(^ |i^ tobei^tlvt^ 

ptn toward VMJ, 

0 Crisp the end ml the wtre rtith rDund 
BQsepfcefS 

0 StMy roll die swjy (rom yo«to 
create i ktop. 

*•**■ if H* » l«f 

rftWI V* pkSfrn * rf» 

dfcv 4 m rrn amHi i do 
0 fuii-Jl trj eliadwig i <Ljqt Mat 
#4 

t, the dasp is attached Id 



how (in I mahe > gridultd ilfMd neddect? 

tf vou rt aoaftng four om) necklace design, you 
might We the strands to be graduated in lehigth 
With f raduated slraiwK the iopm«i strand is the 
lfiotlrt. end cech strand below. d is * tittle bit longer 
the on* *t*?ve 

CLimptiih ihis, uw a bead bwtd vrtth ntirhi-ptr. 

;d bead r.hd h i^eii m i.i V uui your deirpi S-idii 
the ilhCHtoit hii-jml, IrtyTi^j rl Out to the drurcd 

gth Then Jay out each subsequent strand, being 
r im Han and ervtf each strand at the same tnadks 
on the board 
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Knot Between 



Voii tin p,i beaded jewelry a icAb 
fnrU and twite protect the beads L by 
knub between kitnt nr all of 
the beads in a ftnnd, Pearl* are tradi 
TinmJly *min£ this wav to keep ilidr 
soli mjj lates Irani gerardting apainit 
™i( .iipnber, bill you can knot btmtni 
beads that are nude 0fju.1t ab^nal any 
mai trial. S«j 1 'i cord, like silk, is die bos 
striniang material lor Itnvimttg,. 

Hiafe are the most common 
berwevn bead knottin|i me [In ids. 



KflO'j with 1 Dtrnmj; h« edle or .Awl 




l w tape me end man unbeadnl vlrafsd that measures #j Insl Aw 
l krt^tr Ihpi y«j mvid need if you *ere beading knob. 

0 ‘StfUW mlbtllrtl bead, and poim^ i ijp tht 1^0^ end ot La(i€. 

!hdhs Att^f huMMM *W ArJ b**i Ariq Ac 'sv-hrK petm 



1 



Jtngie*T. 

0 MaKneery k»w flwihiiid Iwwt war 

thtfc* d, 

O Inert a d*rnmg rwerfte or and into Ihf 
open pari d the luvofc 

0 doir Sir knot (msetytivet d: 





' 



0 

Q 




More Adwactd Bead Striag iag Techniques c h ,t p i l- i 1 



hQldtng. the unfinished end of Ihf M Ok Iwd. y» irour other hand Id 

Jtaw+v M< H** up egaima Ik hrsC bead wfib Ik* itmlt or awl. 

Hfmovc [he needle or awl. but da not pud the knot bgjhl jutt yr-r 



JlngteT. 






0 hL'dins lheunlinisl*d end of 

Brrnj !■ we hand, use Ik other hand 1 to 
place the I^k of tweeter* or bHfflms ph- 
.rj-imst the knot you |ust made, and 
use 1km to position the knot a* {tou to 
the- head » pMvIk Ik Wl should 
hjjhtep down dunngfe step 

Ihe n ompkUrd knot is shown here 

©Coohnuestnnpns on beads and wuf- 
ing knots to the dewed length 

© Finish Ik other end o\ the grand 



B7TJ - 




hii "Tin Cup" Neddie* 

In a tin tiifs nedifor’e. beads at* held m pUt* by 
knots and separated by u#ib*aded ponwn* ri string- 
ing matenal. Ihe« necklaces it* ifUr; -ally siryng on 
S'il. owd, and th« kids «v usually p*«l 4 spaced 
evenly along the strand 

To make one. you need a guide to help yw kiwi *c 
oonsisieod intervals between be Ads Cut a strip ai 
paper bond to the length you'd hk the mtervali to 
be, md +okl it in had kengtfwwse. After setufmg a 
k*d with i hoot, plate the folded paper outer the 
■■Ming, <wd secure n wdh a paper dtp or AlligattM 
clamp Creak the n*it knot against the end ot the 
guide, and remove the guide when the knot is -complete. 




Knot Between 

0 <ifldS (continued} 




Ui« a Specialty Knotting Tool 



Sproiahy Irotting toots combi™ the action d a ncrdk and twmn in 
tmt Ufli. With a tittle pt*AC*, <_sr. iprrd up yow knotting. 

0 HoK Brie finished or taped «4 0* tf* **>3 in one turd md use rf Id wr-»q 
the fif rri(5 ,1 round (hr tfidti Ml ™kMc linger at yew other hand. 

0 Vifrqp the Win* up i.jwrr ycHj« wider again and noss twet :h* iir-j wi-jy. 
w tti-rt the Finished -end <d the slrwgis pomting slightly toward the bate d 
yoart fowl's 



ftngie <T. 




0 u»pthelHirdw^M*nwt^^ 
loop you {Rated btfwoen your fingers, 

J sura that t floe? Hhrepgh in a 
t frwvins toward your hnge*tipy 

: rt* holding the looped stung 
i your linger* *s*rt the a*| 

■ id Sw knotty tad kWJ the loop. 

I top stiwig. wish the bend n 
the ivd Faung may from you, 







T 



Wi 



Mart Advanced Bead Stringing Tttfanlqtiti ch.lplcr " 



0 Hemo* the feigns d ywr other hand from the loop, am] meibon to grab 
tie string behind the bop. 

01 fiHiliun the tnijfiinj; wd pt*pefni«ySaf to yoirt abdomen and pull the 
strand skswty upward toward fCuir <;hui until thr kwp nates a knot and k, 
pOWliOfled due to the bead. 







o 

& 



© 




RjataSe Che fc/rcflmg tod *o tK>1 the bend *1 die «nt & lacing toward you. 
posrtorr thr ctrand iiiCidr the tort shaped device mi thetool. 



Jftngie <T. 

Holding the strand [autfrt, remove yow 
Ado. linger from the udr cd She mri 
dtevtt* UUr ywjT Stun* to piKh jp nn 
dte-intul kver while pulling trw urmfimf; 
tool away (ram you unsrl (he completed 
knot tip? df thr end of die ml device. 
The comport knot rs ahcwm her >■ la i 





Create Beaded Lace, Drops, 
Fringe, and Tassels 



These ornate alt inspired by traditional fabric adornments. You can 

suiuft tbw Using kqJ beads on beading thrtad, or regular heads on Mtfi, muiII dumeitr ford or 
beading “dir. You’ll siring through some heads more tlun once, so if you 11 »e a needle, be sure thai 
it can [mas through your beads with extra room to spare. 

Mastering the techniques iis ihis itciimi will prepare yi*u for the more complex brad nipii^i Lit 

Chapckr 5 , 



BEADED LAO 

Her* art twu SusWl prfHnm that you (dn 
expand on « you become mote dulled 
Fed fief to espKVueril by altering the 
numbed at heads used in each step. 

L*C« Using One Strand 

has even-sized loop! on the 
bdttttfrt, making it usehtl For 




I mtti .1 tiftfihrd or i aped 

r ! strand, stmg on 1) beads, 
the needle badt op through. Ihe 
third bead, in the OPfOSUf diteyligii nfrai 
you strung through 4 the brst time, end 
poll the thread taught to harm a boofv 
0 String on seven mere beads 
0 StFing bade through Ihe tlth bead that 
you oiignu^ strung *l. to ydu *d w* 
tty turd k*d m Step i, 



0 siring on seven more beads. 

0 String bath tfruu^i (he taft bead th-ad 
you ortgsully strung on. 

0 Confruelh*, pattern until you gel to nhe 
dev ed length 



O-A 

(Q< 


\r in 






H 
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\gie *L\ 
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More Advanced 1 Bead Strmjjinj; Techniques chapter* 



Chain Late Using TWO Strand* 

lr. this patiern. loops drop down From * uraifltn upper strand. which is a 
fUcr de^pi tor rmAlacet. 

O Finish Or tape together the un> ends ftJ two imbedded strands. 

© Sinn* heads Joouiy aidng Ct* entire ppper strand, le*^ uhw infra space 
between beads and tape lh*oitar«d 




© Thread Ghe tower strand thn>ugli- the |Vs4 
three bea*. ai the upper strand, and out 
*** 

0 Sbwg on Hwn more beads 
0 ^gbadi rrtl& the third head. *i#ie 

same drectun yflv strung rt the frst time, 
aM aB the wav through the nest dkwe 
beads wi the tippet strand then «JI 
aeain 



0 Slmtg on fwe more bead*. 

0 SOmg up Ihrough the swond bead on the- 
prewtooi. loop, and out again 
0 5trmg on one more bead 

0 tang bet* into Ita upper as 

did in tap \ posing through a> total at 
tour beads. 

© tapg on another liw beads. 

Q- Continue this paftHii to lw desired 

length. 

CVHTtHlttD ON HfXTPACi 



OO0OOOO o 
0 O - ' 

o o 

iO.qO^ 






,oo©oooooo 

O OO 0 
(? JQf o 


OCXS 



D 



Create Beaded Lace, Drops, 
Fringe, and Tassels (continued) 



BEADED PROPS 

Vmi CArt mahi? vmpk l^radrd strands pr 

tare-pattem loops mon decotatw* by 
adding beaded drops fw the best 'ewte. 
select a drop bead that h Haiger than the 
rest of (he beads along the loop or strand 

O Al Ebe location where you'd Hue Id plate 
t drop, string on « Lwjtf-we 
bead, a smaller bead, and a seed bead. 

0 bad up through the wwfler fc*»sd 
and the larger bead and the bead direrlty 
beHwiL 

0 CfflUmue (h'rixing on beads « wqi«*J 

for v-‘jr pattern 

SIMPLE BEADED FRINGE 

Swdfd hinge i* made up ot many long 

drops strung near one erathn jUmuj a 
Hramd. The rasml method Ipr making 
fringe involves using 1S*nJ- ifrmdv ol string 
■rig i!ua|e rul, 

0 Fs^iflr ring with a loosely beaded strand 
I aped at both ends. SInttg a second, 
unlwaded strand nto die beads at one 
crxl, and bong it -ded again where yi>u'd 
hke to begin making Innge. 

0 Mnmg on the beads that you've chosen to 
mate the frin^ to the dewed bn# 

yf rtgte i. 

0 Aftff stwipng oo the last fringe bead, 
stag Nek up mio the bead nrfl before A 
and ai the way bade up the entire fringe 

pHi 

0 M the fwifplaulbu not too beta. 
aHrttfmg (hr fringe Id drape w»y with- 
duI erposing bare areas c4 thread or 

0 kntpin^lhr Irmgc piece inihal position, 
be an overhand knot around! the lop 
beaded strand to keep the Innge piece 
in place 






Wd 




Mort AdVinttd Bfj<{ Slrift fiaf Tcchnigaw chapter „ 



mtoihe tel beaded sfrnd to the 
tfhert ypu'd W:e Id dhU the nrii 
(H least one be ad- MBy horn 9* 

tops urtjfinj have ihe 
number cf Inngev 

th+sewid 5totfid ^stringing 
'( IhnsMfjh ihe remaining beads on (he 
top Uf-Mld 



ylngie T. 

D TASSELS 

*»■ (FWflif difrrmn methods for 
beaded taj^eh- This section t.ou- 
oi the most popular, nHiich share 
Iwhniqur lor maHing the tai- 







There 
ulor 
rail* 
common 
il tinge. 



fringe 

o Tape a stand otBwradwtwtf aboul ( 

Itchti one end. 

0 An jf h a iHTtKf lo Ihe other end arid 
*n «irf of Ihe beads But Ifly've cho- 
>«i to mate the first jp#cc at us-itH ftmfe 
t a tftedesuwj tongjth. 



0 String bad up mw the bead pisl Wort the tail bead you strung on in Step 
1. and #11 the way back 14 If* cfr&re fnriffe ptfft 

© Adcf The strand to tor (ape at Ihe top of Ihe Mgr piece. 

01 TnmlheMrarsd, learmg d s- w f *ith rail ate the La^ 



fiimtht 

C' p| > 



0 Repeal Steps 1-5 until you haw completed tht-rStwed number oi fringe 
ptKE* for wwtasscL 

ttiNTtMllQ ON NEXT MCI 




-Jbtgie * 1 ’ 





yingie^T. 
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Create Beaded Lace, Drops, 
Fringe, and Tassels (continued) 



End 

Viju L-Jrt 
nediaqe 
eye f*i* 

o 

ar 4 



0 Use 
kncf 
twqdi 

0 

Of 

tat] 

0 Ibread 
Of 

0 vw 
Ml 



0 Attach 



or End Cap Tassel Top 

thread Ihra style of tassel onto a 
of bracelet us*ng the eve of its 
or a jump ring. 

the Upe hqm all Iringe pt«H, 
thfead the lads through the eye at 
TYtpff* 

■,Wi k-/ fdvi end lerJ Vw trip twt- 
*JtM itm mat 

(hr T4ik W I* 4 WW fl^Thaiid 
around the eye ® dole lo the 
ii possible. 

applying a drop of dear nrf polish 
^Jue bo Hie cairplttfed bout, tom Ihe 
down ® /. inth Hitertflhor Sltefttr 
die eye pm through an end tow 

(ndcapatfarasitwdlito. 

round ftoi* p*rr, to creak a loop to 
the eye pm in plate (See "‘ABadhing 
Cones' ori Jiafr 77-) 
a |Lnnp ring to the loop tot hang- 
V desired. 

TW <oin|Med 1a«el is shwam here (a). 




TIP 



Designing Effective f«Htt 

tassels t*n hw a lot of fringe pieces, or jsi$t a Frw. Here me some basic design tips to help yoor 
tasseh k»k thew beet; 

* Eaperimeint wnh tSrlf e 'enf lengths and numbers of hinge pieces duong the dcs^n process 
Siring yame tens pui ary (nv<. ei, gather the tads tog elher, and hold them up to see Ho™ they 
drape before fnsatiang mmjt plan 

* Make lute your ffirtge pieces aft heavy WKnigh tQ drape »ftly trom the lawel lop If mpsfl 
□1 youi beads are ligMVfvight, try adding a heavier focal bead at the bottom at each Fringe 
piece. 

* Fr.r net Ida ces, taiseli with slightly varying lengths of fringe lend 1o look moor dr.in.sijc than 
t«wH wd» fringe of rqval terygth. 

* Wilke surr- y>yr <Jr-ugn has balance. If ydur lassel ts thtds with 9 k)t of lunge, rc-ga nrrfclace 
should probably hayr rriofe **n one «rand 





More Advanced Bead Itrjnj Inf fecti niques c h j v I cr * 



Focal Bead t»ul Top 

Tdh«^ rasE-ci is (ypieadly siruiq Arectiy tnta a nedklwe through * fecal bead. 
The Lead's hole mutt br tor^e ennugh co contam the knot at the top of 
the hnjjc and daubir i he numb** of strands the rwddate mil have. 

0 Slnnj the Focal brad wtto an unbeaderf strand long enough la bead Ifte 

desired length of necklace 

0 *t the c enter po*rt of the rXtWate. wap the strand through a wnall rara- 
brwr w shower curtain rinj,and thread i * back yp through ihe toeil bead in 
tw opposite dertetion. 

th*w ttf « tnfcMT unAr itt lem * mm *J A ™tr ;™r iWa b**> rf pm .m ™V B 
dnrar faai vtej rW a?r <W( *«* 1 iW anSfcl ,n* 1* iW dr Mp »J bt ™At 
E# fHepOr 1 lW vmffatfonkmi mi farm r*$K rap a^m , n^jigsfpItrL 




tD Repeal Steps i-2 twthe desired number 

«fn*u«*Hh 

0 temooe the evaihoef or offttai ring, 
leavitkg a bop ot shards at the bottomi of 
Uw tataJ bead. 

0 Kenboe die (ape ham the Jrirge pieces, 
and thread them ati through the k»p 

0 fkt flw frutjpe ti* Sttuodv artwnd the 
bop wdt an overhand knot as dose to 
the fringe beads « pospbie 

Q Abet adding a dn>p or two d de ar nail 
po&yh or mstaht bond glue Ip the knot 
trim the ends. 

O Gtentiy pull Pie necklace strands op 
through the total bead, pdliog the (tinge 
knot inpde the bead, until the upper 
Irrnge beads loudi the for al head 

0 Stong (wads onto the strands Oh e«h 
side of dw necklace, and fmoh as usual 

The brushed 1 us set with the beaded neck- 
lace strand k shrevn here 






Use Beads or Buttons 
in Place of Findings 







You qn save money and cwIfimiH the look, of some ui' your jcwrlrv tiv lading headed components 
or butt"na> in place of pre made 



BHiieif Faux Pendant Hail 



Kang drilled pendants Jn>m your bedded 
flecktacH vath tfw fiiy tedtnque. 

one tjead large enough m 
stunds of your stringing mute 
L#ed together. 

a strand long enough to bwdrflyf 
n^U-Me ptryi lewndies. smngor = sne 



m 



hofe. 



0 yrrns through the penddrfl hoir, and 
string hi Another set ol the same num- 
ber of smafler boa*- 

“ ■ Mie bead hatt a little so Shut it ts cut of Ihe aay, be 

. H-D.ru, ™_^.t u rf pendant together using a square loot, .n ctoie 
to Efte smaller beads * poiufele 



vgt& 






JlngUl*. 

O Stnr^ b*k U P through the mediuro-we bead in the oppenrie dwccbOn that 
you did the first time 

0 Mb the iih4mm£M bead *nm over the Inot. 

0 Con#™* twading both ssdes nf the necUate. and finish as usual 





f 



Advanced Bead Stringing Techniques chapter 



Semple Bead'and" Loop Clasp 



Tim- ton dasp wurSi like a to$jpr 

O Prepai'e a 0 and ikurl IS kruge* Than you wwJd rwed Toe a bratefcl 
or nnUacr with pre-nude findings 

0 tfyoutoiKuif taWe. flmg cat a <rinip bead 

0 Siring i.»i <t bead ol your choree thal is larger Than a seed bead *ith thole 
Large enough to he threaded through knee 



fingie 7 . 



0 Setort a mediums- bo- Lu gevr* Jrwd lor the damp, but do not string, it hi yet 

0 St«n on enough s«d bwds h> Hwle a ccntKiirous loco of beads around the 
clasp brad 

0 fed or remew beads until you can un»1 the <L*q> bead COndwtably 
1 the loop. wiBHsircri liiwgted Ggh8g wtoa loosely 




Angie X 



back down through die first bead wd If* tump id yours using one), 
opposite direrlinn That you strung through them the firel haw 
w be a square inert k> dose the loop, as dose to the larger bead &t 

0 Continue sawgrugonbMdsiofi^psSTteiuefymrdHKt 
Finished beadand-toogi dasi*** JtKnw here 

CONTINUfO DM NSXT ?AQl 







Use Beads or Buttons 
in Place of Findings (continued) 



© Ifchm yckj'pe ready to forth the other 
f nd of the strand, snug on another 
ffifnp bead [I y&Treiflmg one} and 
arcflltt larger bend lo form Ihe Iuk of 
the loop. 

© String M a length of seed beads a itfle 
Ismjef than the imdth it the Http bead. 

© Slnbg DO the dasp bead and one more 

wed bead 

© String b*tk down udo the cksp bead 
and through lh* seed beads, larger bead, 
and mmp you ‘re icung OiWh 

0 Crimp or tw another square tore*. and hr-sh as us..-jI 

TriH} ftmthed btatrirTi.. vr fooffled and one crimped, are -shown here 




kfciw tin 
strtngb,, 



can I ntti a built-in rliin with leather or another Ihkh 
material? 

Spun? cording, PJ(e leathe*, rs too thick to pra through teed beads, or 
' r mam,- larji-r beads, more- than tmtr. Fartunacrty, iHt mnenal 
, i ci knot we?l the knots are laige enough ter lake the place ot 
i Or all pr the ctosp beads 

T<s make a be«f-a™j4opp claip with ehidf cold, begin by malrnyg the 
fdW over the end oH an eitra-long iti.ind ot cord, and tie a setuie 
1 knot jn the doubled suand Make ihe herd it the other 

by tying an overhand knot, uringihg the da*p bead, and then 
1 4 seccrvd overhand knot 

It the cord n thick enough, you can even use a knot in place of a bead 

the eluvp. Simply tie u suture overhand k not on the second end of the com id tjt inside the loop you made on 
■ first end r Thu-, type <A knot- arsd loop closure is used for the Fom-Snand firaided Uaahrr Bnbcakl project in 

11 ^ 

i ertber me Stud, brash by adding a liny drop OH £6000 glue to each knot d desired, and him oif the eflra cord 







£ 
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This d*sp wtwfcs tust latt the brad vrrjirjn. >,ji uso * button « thr toggle 
Q l : erf;wrn Steps 1-3 trwn 'Simple 3>* id-and-Loco Oa : .p" mi pap 39 
e Stfatfa me*um-v*e, Iwo-hofa bytusn lor Ihf twl tiond String it on 

ffL 

D SI- -IR or enoi^h «wd bead-; to make & continuotu loop dI bead: around the 
butm 

Qf Add or remove beads until you ran insert the button romlorublv through 
ihe loop, without n biting. t» b^fliioolww^ 

m /i * 

Simne i* 




G 

o 

G 

O 

o 



When vwi'rc ready k> brash (he butfori 
8«d of the stand, tfrmj: on a series of 
seed beads a fade iMigp titan tin width 
i)l the button 

fc*» thraurfi one hale ei the button add 
a few more seed beads >fd thread down 
through the other hole 

Strung on another series of the same num- 
ber ol seed beads, 

Unread back down through the larger 
bead and th< crimp id you “re main 

^JlnateTT 




t-nmp of >c another square knot to dose the loop, and brush as usual 
A completed bracket with a button-and loop dasp is shown here. 







chapter 





Using a needle an<1 thread, you can weave small beads into beaded fab- 
ric, This process is called bead weaving. There are several popular bead 
weaving stitches used for making jewelry. Before you explore them, 
you’ll fearn how to begin and end a thread within a design, and how to 
add a new piece of thread when an old thread runs out Once you 
become comfortable with the bask stitches in this chapter, you can 
start creating your own jrewelry using patterns. 




flngkX 







Bead Weaving; Patterns .94 

Select Beads, thread, and Needle ........... .95 

Work with Beading Thread for Bead Weaving ............... .99 

Weave the Basic Off-Loom Stitches .102 

Weave on a Loom ..1 12 

Common Finishing Techniques .......................... .1 IB 
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Bead Weaving 
Patterns 



Before you teg in reaming rft helpful to look at some bead weaving pattern grids Ip how the teaser* ananged 

tor tacri type £•■ stitch. WAwn you re ready ip w*w a design, you tin me a pre-made patlrm hewn a book or from the 
Internet, w you can unk your own. 

PflPerns are laid out d*i special graph paper ,lh# type d graph th 9 i rOo'l use depends an |he type of stitch. He™ are e«m- 
pj» of graphs used tor some of the tent stitches that you'll leam in (his chapter. Use peyote stitch. tte t^udr^ jtffch and the 
tea ttnen. 

SesausB each hot in the grid represents one bead in the 
design, iwse graphs jive you a preview of how the beads are 
arranged lor eadv sutch. Wth the peyote and brick sirtrhes, 
the beads hi each row ate offset lift* the bmbs m a wait By 
contrast, the beads tee up ewrdy with ihr spu^e stitch. 

Now late a look ai th* more detailed graph used to* tte rigM- 
vngle weave, hi this graph, beads are rounded to distinguish 
them horn empty spaces in the design. 

8l*m* pattern grids are avarlaWn fw download on ihr Imiemet 
fsome recommended sources are provided on p.-i^r 26 J «n 
the Appendbt}. After printing otH a pattern |hd, you tan use 
colored pendta to Mferte the approsinute color tji each bead 
m your design. Take your completed patterns wdh you when 
you shop for beads 




tel. .in- stit-rh grid 



Peyote end bndr Stitch grid 



*i you progress into more imriinrte designs, you rYury wart to 
create patterns ontee u$mH bead design- software. Many n d these allow 
yci£ to s tan pictures, even photographs, and convert them into beach 
weaving patterns thaf you can pr m s with a alar printer. 

Keep in mind 1h« the dimensions of a pattern grid often do not match the 
sire of the completed fmoyeei lh*s is because brads tend ft vary in length 
and width depending on their manwlKlurer, siyle, and when they were 
made [site standards change ervet timej. To ctotern-rtna how large a project 
will be with your beads, try weaving a small sample nf beaded labnc 
bHor e you begin. Lise a njler ft def ermine tew many beads you teve per 
inch boah vertkaity and hqnrontariy. By towamg the number of rows and 
orriumns in the pans, r, yp u «n then estimate the length and wufth d the 
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Select Beads, Thread, 




and Needle 


Bead Wtavinj u It j pi cr D 



When yuu Create a desifjn usinp a pm made bead weaving pattern, tile: paiicni typical^ indicates 
which bead npes t liiti, arid color, work lc*l for the project , Some patterns e^en provide ihread 
sine r rrommeo d art cKit . 

But if your pattern is less helpful, iw ) (Hi’re creating i design from scratch, you'll need to choo&c 
ifit proper he*d-s, thread, ami needle on your own. The best place to begjn is hy selecting your beads. 



SELECTING BEAD TYPE 

West quaJrty seed beads are mamdacturcd m Hi* CJech RupoWic or Japan Less eapensAe seed beads hem other countries 
are available at craft snores, but dyey-Vc not for bead weav- 

ing. because Lrt their umvrn njr. 

Ci«h and Japanese Seed Beads 

Cieth beads iisc Japanese i^ath-Havr « slighily difirrem shape and look 
Ciech seed beads are tnji end ruunded in shape,. M*d Japanese seed 
beads ate sl<j;htV mare vtyiared or an pilar. Aithuuijh psu can use either 
Type tor any bead-weaving With, Cmh beads are typirally recommended 
lor kruser stitdres lie the right single weave, *ncf Japanese beads for 
tighter weaves like the bndi stitch square stitch, and pryesto shit r h 

Cylinder Beads 

instead of seed beads, you may opt: fur a similar style □!’ bead called cytor- 
dlrr ty-uth Mow t> , f indr 1 beads (often sold as Delkas or Toiso Treasures! 
are nmnulatnued m Japan, hit they are different from Japanese seed 
beach- instead of being rounded or "seed-shaped." they- are short, pre- 
cisely cui tubes with ciha laro hole*. Cylinder beads give any bead- 
weaving Stitch a smoother, more rvm j {ipf , Irani r 

SELECTING YOU* BEAD SIZE 

The skies of seed beads and cy4irtd« beads arc denoted by numbers 
cafted ought srws, which are often written to look like fractions. 

The most versatile sue tor seed beads is 1 1/0, pronounced 'eleven aughT 
or simply 'number eleven 4 . Other ymfbrrf n«i range between about 
Vo (.larger. also called pony (wads) and 15/0 (very small) For simplicity, 
just keep in mind that the larger the number, thr smaller the bead 
Cylinder beads are available in a much mote tanned range of dm dun 
seed beads, the mow common cylinder-bead sue is 15/0, but you can 
aba Imd them In uic 4/0 

Which bead siie you chooae depetwh largely on how you'd like your 
design to look and feel. Smathir beads have a more condensed, deficatety 
woven appearance Sham, larger beads. Other «msnkfj*wrw are how many 
beads you want in your design, aod huw ptoficierti you are with bead 
mftwij. Projects using smaller beads will requ.ee a larger number pi 
beads and may take more tune to complete than ptOftets using larger beads 
Smaller beads are also harder to woifc with than, larger beads, and you may 
have more difficulty threading through them multiple times. 



VO # 
4/0 * 
9/0 * 
10/0 • 
ll/o * 
13 /0 * 
14/Q ■ 

is/0 * 
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Select Beads, Thread, 
and Needle {continued} 



INC BEADING THREAD 

Stsiidirig thread n av.iild.-Me in j rar^* qI sii«. or Ihiekneue*. The tfwdcair a 
thread ft. the stronger it rendy to be Most beadmg (bread «zes ate 
denoted by tetters, with ihe EhinneK sues, described t ry ipiqs, Here w 
a lypMF range □f d-.-iii.ih.lr sires. 




Jlnaie ‘T 




Pot be#! weaving, you wii typically use threads siied 00 id D Iby should try to us* the thkfceH thread pueblo fo* ymw proj- 
ed. Thil n boih lor arenjjlh and to ensure thai Ih* beads lie properly in your design. Thickness Is always timrirri by how 
nnanv tines you need to string your thread through a ungN bead and by the snes of the holes in ynur bead*. 

After you select die type and wt oJ heeds to use. try to determine the maiimgm number of fomes you'll need to thread 
through any bead m yw» design. All stitches require you to pa*> through some beads tv. see, and most require ai [edit three 
passe*. Vou ll ’es*d in Id^tor tn to if thread ends rhm vwll need to be r^wn-in and whether youfl be ahadiing hinge or find- 
ings usiig addrlronaf thread 

Use ihi* ihitobet as rhr basis Jw determining which thread 1o use. Fpr yramplt, if you need to pass through sOm* beads tout 
limes, lest to mai,e sure th*t (he thread you choose can is this, withwrt breaking a bead. 

Y«i can use the chart an rhe « page to narrow your options erf thread yun to iiy, Then, 1-sfce (he time to erjsefirfwrti 
before you btgih wowing your pn^ea 





Bead Weaving chapter 



SELECTING A NEEDLE FOB BEAD INC THREAD 

You always need Ijuhj lading needte f« bead **a>n!tj. Sending ne-nctks arr *v*ikbk m t range of sues. typically begin- 
ning with {(he thinnest) through about *10 (the HwEpsa)-, These ures approximate the aught sixes used for seed beads, 
but Ihey do not match eitactiy. You •Mil need to etperuwenr with rtwdlr six* as you dW with thread sire, behne you beRin 
youi project AJway- s check re make jure that the eye of your needk is not so laige that d will break a bead, eipetially when 
you make rwuflig>4e passes 

beading nee-dtesare also available in varying Kngths hum about 1 inches long to about 5 inches long. (Thtee-mth needles 
are usually only used for weMnrtj) ™y w»d* purees hjI beaded Fabric on a loom.) As a begimwc, you will prcdsahiy hmf that a 
needle about 2 inches long is easiest to work whh. 

COMMON RECOMMENDATIONS 

Ow time, you will develop- tome lawsuit types and uw of beads., thread, and needles You'll also leam which r-Dmbmitions 
work best for the types of bead weaving pmjects you preter m ihe meantime, re-let to this chart fot s^riwe Reneral guidelines 
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TIP 



»ead biie Versus Hole Sha 

You h jre pmbah-v fT'Wssad that your beads' hole 
saie-rwt the br*dL nvecall sue -is what affects the 
sere *>1 ihrefld snd ncedk that you can use lor a pref- 
ect. Unlortunrtefy, not ad beads of the same site 
iutvr the vame six* Hcrtes for example, Japanese 
seed beady may h*v? yJig?u(y larger holes than the 
same urn tiech seed beads DetieM hav# very laigt- 
hot-i".. and so you'll he able to use larger Ifmed and 
needles, with them lhan with seed beads. (They also 
have thinnec wdes, so be careful not to use a ni-edk 
w large that it may break them.) 




hr- gefier.it. recently man idadured beads have larger 

holes than then earlier count ei parts. It you tome across some nifty antique seed beads, be 
awn.-.- that yc>!r may be limited to thinner thread and a smattei rvn-dk than that m which you 
are- accustomed- 




Work with Beading Thread 
for Bead Weaving 



Tim aeotaa mvm the fiisduneroil* of working wilt bcatUog threjd for bead raving. You will 
Lite iltrse tecta kjucs for .till of' your b«4 weaving prttjiKt^ re^ArdJm of the type of stitch you 
choewe. 



Bd|i -n a Strand of BMdiriK Thread: Double- Strand Wearing 



Om way to string beads for bead weaving it to uh » double stand ol 
thread, With (hij method, you wll ims nrnd <□ worry about your needJe 
tailing M 

O Be^ n4i length til beading thread iw mgr* than about I T«d n length 

© (tub a ptftt iJl benwHi at a thread tonddionw aibrg the etdirr length of 
the thread 

Haf*' V m pHwdl&iM jmt m? S^; 




© Hteg the thread threw#! the eye c* a 
bereteg needle. 

Q Podbon the needle 41 die hatf-nay pwil 
alortg the thread! 

© Bn% the thread ends togethw, 

JtngieT. 



O ^fiTtf on i SKH' bead (see page 58 n 
Chapter if and pouticn it about 6*idi» 
Itom the end! of the strands . 

0 Scrubs; bach Ihr nugh the step bead oner 
or toke to hold it in ptac* 





ftcif Wtatfihf cluptcr 



Begin m strand of Beading Thread: Single- Strand Weaving 



Tau wH probably find that e double strand of thread! is too HmJc to string 
though «nie beads multiple timer, vthiE N tiroda tfre site uf thread you 
can Bit tot a p<Cif*tt_ Double Mrnndr «l» mji,e it mow diNitull lu tfittefl. 
rmslakes in slitdungj (because you can't remove the needle Iron* the 
thread to undo stitches). *iuf fluyan tangle easily. 

hw these reasons it's a good idea to learn how to weave beads using a 
single strand ai thread. 

O ^egm * length i..1 londtooned bwdmg Ihread no more ttian sbtWI 1 ftd 

aumadi 

© Siring dm a beading needle 

© ItoWtiOft tht needle tuK i ft# irthes Irani the end (A the thread 



Q FeMHW thf thread lad, and bold berth flrands between yout fingefi * Hie 
brlorn of the ntedie 

tktu t* ml art* foU at. lb * -Ur m wtjw pm »!** db an* Jh** 

M**G Sf Udm faM M i fet m 

0 Stwg on a Sep bead and Wtute it flair the other end oi the thread *S 

imL 

The torn pided task a shown here 

CQNfiNUlb QN MtXT MCI 
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AhEn«tht( to Using a Stop Bead 

H you hawf trouble attaching a Mop bead, yog ciP try 
using a Bear£ Stopper or tape t* Seiuto ydur rtuirsd 
instead, although these methods do not wort, as well 
with ihrred av they do with ccd, (See Chapter ) lor 
a rewewoi these technique*) 

For leii nnw-Lpnwjmuig (iropeds. you can try simply 
winding the an<te td ifte thread around yenu firngrt a 
few times, and use a finger m place of a Hop bead. 
Whichever method you Me, make sure it holds the 
beads securely enough to help you mtirueto proper 
tension as you wo<1L 







Work with Beading Thread 
for Bead Weaving (continued} 



[ End a Thread by Weaving-In 



Applv ihri technique :.ifled **ijymq-ip. when ytm linilh yOOt dtttjp, gr *t 
mri-<Jnipn*rf»cfi ynv'vr all but about 8-10 ■‘Kim erf your thread. 

0 Trt W Mittandlitfl wh and ariJund the ri(#wt thttaf between Iwo 
lap 



Angie <1. 

© Iflfc** the hud badi through the peenouf few be*H at the dwtgit. 

© Tie fcowthandtaKfl over and aroundd* thread tvro rthet tsadi 



Angie T. 

© Repeal Sleps I-i, *erttfig hdtfcwfrid along The row. 

© We*re tfw ihtesd Uwou^ti 4 Ir* more be arb- in Ihe design and out again 
0 IJ-tf sharp sosum Id Dim S» wruawig thread and- needle. 








Use tllil technique when vi> u need tn 
a *w w thread rfnd dev^n 

0 Aft** tk new torwd without a 

stpp head, pass th? nee* into ik design 
afcdut 1'f.Tt beach -m-jf. IroT inhere you 
n«d to begin weiwtf ag*n, hit m i dH 
ijei* place than ytu wwmi the end of 
the ofci Thread 

0 04> -Jif Qu^ti 4 lew tm.jdv. Imyig a ud of 
attoul t inches of thread Jl Am 1 begirwig. 

[ Jinjpe*L 

0 Tifcariofmiidniitiwrf over and around 
It* thread t*rh*Ttn you did 

When pw ««f finishing. the old Hire^d- 

0 fl«pwt^l-las>™wti*oir w*y 
ct*ser to whfl t you «wd to begin iwav- 

«n (**» 

0 Wtom you reach the proper pUce r <5<v- 
Wue weaving ***** ftoWfllf 






uk sharp season to turn toe 













Weave the Basic 
Off-Loom Stitches 



You tjn weave many iaucrtvi Lri j; tv j d 
stitdlei without a loom dimply by 
holding yitijr work in your hand* ju 
you "kw" beads linnet her- 

With the exception of the dalay 
chain (which ha* only one- row), work 
each design one mw at a time, Stitch 
On beady from left to ri^lu, or ri^hc eo 
lefi s whichever U more comfortable. 

At thr end of ej-jJi raw, tur n your 
work around so that wo tan work the 
licit nyw in the Mint comfortable 
direction. 

W<7. 




The cfniiir s Horn u a sample stitch that 
utai*i a nai-ttw band ol woven trends 
Tiy iritis a hw children's jewelry or ryt- 
gtass leashrv 

0 Myurjuji'* Stop beddtoa tondi 
bofied strand of thread string on the 
hrgi sii bride c# ypia deugr 

01 Thread tack info the fed bead m the 
ume direction thai you did the first 
HI 

0 Add drtr nfrt tw.ld 



*ttwu % 




0 in die Opposite rteebon ihjn you ikd 
the In-J bene, tfread down; and through 
did fourth bead. 

0 String on foui more beads 
0 Slr|n|f»d( into the fifth bead th* you 
strung w in S4ep I. 

0 Add one new bead as you did m Si 3 

0 ConbnuethepaflemtotJbedttrtd 

ler^h. 

Acismpteted tagth of 4w* (h*nrs 
itKtwfi hen-faf 




1 

i 




Even 'Count Fl*t Peyote Stitch 



Tfofl even-count H#| peyote is one of 
th* ^««est stitches to master Keep in 
mind that the first two rows we the most 
difficult to vita ‘it. L-u! v'-'u wit Em able to 
stitch subsequent hms more quiddy. 

0 After piepujeigyciur thread, slnnum an 
even number o J beads Co equal (tie wvtth 
that you'd &*e y<hjr finivhiK) dwfld lobe 
0 String on one more bead. 

0 threwjuti the L«t tjead th^i 

you strung on m Ste$ I rr the opposite 
infection T ' J , > : * 1 

0 Tuns your wort around 
0 String qn another bead. 

0 Siring bad, through the fourth From (ho 
last bead that you s&ung mm Step I 
(Bead 4 tn the diof , wn| 

0 Continue adding t new bead and string- 
ing through a low* bead unci you amve 
back afl the beginning of tiw fesf raw, 
slanging bad through the hnst bead (tut 
you strung on in imp I, 

0 Turn your wort around again 

Jlngit <t 

0 String cm a nn bead (Bead IQ m the 
diagram^. 

|(0 Slnng hart through •« first bead *i the 
second row (Bead 3 in the diagram! 

Q Conlinu* this pattern to complete this 
and future rows, shldung each row m 
die pppWJle direction to the pnqc raw. 

A 03mpk:i«l length ci fveo cOurU &fl 
peyote sMdh weavetg ft shown here (aj. 

CONTINUED OH NEXT PAGE 
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Weave the Basic 

Off-LoOlil StitCheS (continued) 



Square Stitch 



In Ihe u$i4re stitrfv rhe bea-is a-e aligned in straight rows .ird column-, 
You can [hr- ihaptcrf your design by making some «JW> longer or 

uhortfr Than olfwr', through I'rtCfediirig jnd ifftTftTSrfl# 

BASIC SQUARE STITCH 

0 Alter preparing your thread. slnng d*i enough heads 1o create Ihf lust row 
© Siting « OIV mere bead Urn vM be thp first bead of the second raw. 



Angi* C 




Angie T 



© Thread hath through the la-d bead chas 
yqu tfnaigon in Step l, gntng in flue 
Same doedkon. 

0 Thread back -vita the bead from Step l. 

© Thn bead ihould now be on top ed the 
fim bead in the first row 

© Corrtoiuc adding one bead at S Cm*, 

SWctwig them ® you did the first bead in 
Steps 3— i. unlit you readr the end erf 
the row 

© Turn your wort., and begin tithi-ig. (wrt 
in the other dh-etltem 

© ContuKie stitching raws to the drured length 




A compiettd iwrrtein d square ditch weaving a shown here id. i 



TIP 



Tbm*d Tanikwi 

One ot the mon imporiani sk.ils ch.ii you I! learn is hem To maintain the proper rfvmtfJcojapu as you work 
Ay you weav? each bead or group d bead I, you need to geirtiy puH the thread taut v.tijle positioning eKi- brads 
up against one another |f yw pull too tigjdiy, your final design wilt be punched or uneven Tf you don't pull tightly 
enough, your beads will be kwie and too much thread will Uww Ihrou^v. 

The best way to learn to control trn-s^jm n throcigh a lot □( practice Don’t expect your liret Few projects To be 
perfect; your shiHs will nahJiaTfy improve over hm* 









Square stitch increase 

Iht this technique to make a row lunger chan- the prevoui row 
0 At the end of the row that yew wane Id lengthen, thread on nm beads 
instead of one. Essentially,. you arr adding one mutr bead to ch*i ru* belure 
ibirtpng on me ftra be* d ^ me n«t raw 

e Thread back down ihrough the lira bead lhat you added ift Step I, and nit 
<|0I 

o Thread hack ihr&jgh the second bead Iram Step 1. 

0 Continue performing square stitches as usual 

Angie % 

SQUARE STITCH DECREASE 

Use th«s technique- to make a row shunter than Che previous <w* 
o At The end rt She row before the rew you'd like- 3 d make Shorter, thread back 

down and through 8w tosi hw beads m the peew&u! tow 
0- Thread up unto and through Che second La Last bead n the upper row. rum 
thg on* between the ittotuHo-tor bead and me last b«d 
0 Suing wi dm wo bead to begin the shorter row. tou base ehedivety 
moved the thread b«k by one bead m the raw, 

0 Continue square startling as usual, ending the row on# head short dI the 
row beneath if r! you d ra d to he equally short on Che Other l*d" 

CQi NTtNVf# ON NEXT PAGE 

jingie i. 




Angie T. 
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Jtiigtr*?. 




What should I do wtwi my thread beranwi UsgW? 

The longer your thread is, the more likely if hi to twist and tangle VUu can reduce tangling by «m- 
ditroning your thread before you start wearring and reajndiciomng it from iwne lu bme white you 
work. 

When a tongf* begins to oeeur, unmediately scop sthching. let go of the needte and alow it to 
dangle down ay you frofri your work up over youi work table. If your thread is very long you may 
need to stand up In allow rht- needle cu dangle Neely J Run you! lingers along the length of the 
thread to rtmw any tBd*sl« i* tmu, and then p*ck up che needle and OMitanue sthching. 



i 
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Weave the Basic 
Off-LOOItl Stitches {continued) 




Lite The peyote stitch, rows oF beads in lhe Sricl; stitch are 0t!>et iike The 
bricks kt a wall. But brick stitch rows nalurafly decrease in length as yw 
went... allowing: you to create a trangle-shaped piece ol ratine, if you wish 
To create even-width latMrc, you need to adpsi the length ol each row 
with art Increase. Bngin the bntk slitch with a single row of beads called 
the i»Mr 



0 Alter preparing ywr thread, Strrrrg on two beads. 

0 HoW lhe beads ttde-by-AJi wHi you* fingers » that the Biread between 
them rt in a "LT shape 4 the bottom 



y Stnnjmj Hurd bead 

0 Thread damn into the second bead and up through fire third bead again 

0 ConwuclhopfltemiifflHyOUhMftiKHtdlfc 
ftmsfiing with an cak-numbered bead 



0 fin Mabilm the Ladder row. mat back through cacti baad-tap Mr bottom. 



then bottom lo r.ip-jmil yon arme bath at the beginning o! the row. 



WEAVE A LADDER 





Angie T. 



Angie 01 





Bead Weaving chapter' 




ADD BRICK fiOWS 

0 Atfw (reading your iadder row, siring cm 
IMG IMW bWHfc. 

0 Pass your needle under The bridge c4 
thread between Bw rftwd Add Itwd 
beads in the ladder row, ard up again. 

0 Th*tad upihfouijh t be second bead 
that you strung or in Slep I and back 
down through die hrj tw*J 

0 The# ad back up through the second bead 

■P* _ . 

0 Strung on m»«w'be*d 

0 PMi yOof netdie under the bridge □! thread between the ned two beads m 
the ladder row, and) up again. 

0 Thread hack up through Eh# bead than you added m St**] 5. 

0 Repeal Steps i~ 7 iffibt you reach the end g < th# tow 

Q Turn ygurworh sound to begin strldwigtiw r*H row, repeating Steps 
l -B As you (OmiTM stitching rami, e*h Will t* Shorter than ihe previous 
now cml#« you p#(1ofm an increase <\a). 

CONTiNtlED ON NtXT MG£ 
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Weave the Basic 
Off-Loom Stitches (continued) 



BRICK STITCH INCREASE AT BEGINNING OF ROW 

Use this method si the bcginnfng of each b*nL stitch raw ihal you would 
Itke to be ihe sprite length n Ihe prior row 

O/ll't be^unm-g of the new row, 5Jnng do hw> no 1 W*di. M OClOt 

© instead od passiryg your netdlt between the second and third beads in the 
pr eviuoi row pass fi beneath Ihe bruise erf thread between the ftnt awl «c 
and beads m that row 

© Cop'iiich* bnt* startling Ale wenainder of Ihe row as u<uiai 



BRICK STITCH 1*10 -ROW INCREASE 

SomelMFits you may want to m#tr » raw logger thars the row before it 
Perfomi an. inereaie si th* beginning ct the <ovt. and then perform one or 
more KKre«es in the middle of the row 

0 B**sin 1 new row by hnsl creahcg an me if as* 

© String ona new bead (bead i). 

© Pass four netdk under the bridge of thread between the iwjt two bead? m 
the prewwus row. .ino up agaei 

0 String Ofl another bead (bead 4). 

© Pass your needle badl down under the wme bridge of thread lhat you 
passed under in Step i. Tha mfl etnease the current row's length by onr 
fddrircsiat bead. 

© If you d like rhe :*• u Ibr wert JoOger, cwibnue brick strtching Ihe rp* by 
adding nwrt ■nmies 

EXTRA BRICK STITCH ROW DEC H EASE 

UK this technique rt you'd kite a row to be at Jeast iwo beads shiner 
than the previous row, (Remember the rows decrease by oiv- bead naiu 
rally urdro you perform an increase.} 

0 ftejtt> i new row tvithcut creating an increase 
© Slnng orv a iw* bead. 

© Slap the very nod bridge oi thread in the previous row and tfitfead pass 
your needle under the teftjwibg bt*d|je of frireod 

0 Caodnpetcrtl, starting Si* raw. 

Nrifc ¥ rot T ibAw terror iy eai M a «w «W rf t m dtp d*i* apt m i use 

akfcttfif m M skri tr> *e net mi. 



®(j)<5' 

ffeec 
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lead Weaving 



i chapter 5 



Single- Needle Right-Angle Weave 



Fte tuadmunal (ijjhl ■■angle lfraave is 
witched using two tws-Jirrg needles. And 
i cun be dittnvtt tu mewer. The- more 
toflimon weave uwd today by Aitiencan 
twadets requnes tusfl onr needle It dies a 
<igure-eigHt technique to create * If***: a' 
beaded net 

right- angle weave first row 

0 Ahcr preparing ytor * 

stop bead. Sirius «i lour beads 

0 BrinstheElr«tfUdi«iJnd'4Adtie4 
square In Pi all the base oi the first bead 




0 lftMndrth8imalinylaop<^ 

0 Itiredd into the first be ad again, going rn the umt dii Miion 
0 Itirrad thouglMhe red l m beads, and out again. 

0 Sinn ^ wi three more bearfc 

0 Ibread bade do*n into the !h*rd bead tihat vimi slrung on in Step 1 bom lop 
Id bottom 

0 1V«d back through the hr-.l Mo beads that you string Oh to Sirp S and wl 
again 

0 ‘Wring on ihree mom beads 

JLitgie?. 

© thread b«h »tp mb} the w-cand bead Bias you strung Win Step 5. 

0 Thread through Bit nt*l Two beads and -Wt again. 

© Continue adding groups at three beads until pair Iwrei IW eJ the dented 
length with the Ifitead pwnlmg dp 

fMi; font m M me *vmi iHimtn hriwi^ 4- m pum 1 ine» m* nrl uwh tWter 
swri jt Mr* At >n* dial ktm H* fceiV HMt'.ag ar 

tQHTtNVtO Of* NiKT MCE 







Weave the Basic 
Off-Loom Stitches (continued) 



RIGHT-ANGLE WEAVE 

SUBSEQUENT ROWS 

O To begin Bie neat raw. thread ba:k ntm 
Bit tot upper bead in- the row 

0 StrHig on dire# more bewfe. 

0 Thread bad 40rtn into the 1*1 upper 
bead in' the prevnui n*. and bad 
diroutfi die three beadi you tfnmg on 
in Step I. 

a thread down into the l*m upper teas si 
the prewnus row again, Sim bad 
through Ihe int bead frwn Step t on# 
twelifiw iisureated 

another figure eight; this one a pointing 
up md down invieid of iidr to yde 1 




Angie % 



Angie V. 




0 Turn twr wort around. 

0 Slung on. two muff beads 'beads 4 
jnd Sk 

0 "thread down Ihraugh the next upper 
tif.jd of (be pf.™ row an d bath up 
through the lint Head (ram Step 2 

0 fltftidbjrt irdo Iht hwbwdifrwn 
Step 6 

0 (tiriMij down through the ned upper 
bead of the prewun row and opt again 

© Mnng »Brt> nwf ta*b 

© Continue aeatirgbpre-eijjlll hops to 
ftetndofEbf r(lW. 

0 Cwftntie stitchm g raws bait and lorifi to 
ftedevired ienjth 




0 0 0 
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FAQ 



Wharl bth*r itHdiri in mcd In gff-tnom had waiving? 

This thnptcf covered vwne of Ttw men! common beed-weaving stitches. btnthere are otfwrs that 
you can teem as your skill? develop. For temple, lhere is a flat odd mmt peyat e sdiitfi, in wtotd* 
you weave raws- of odd numbers at beads rather than ever* numbers of beads. Goth (he even 
count and (he odd count peyote studies can alternative** be worked in the iuus\d Lu create seam- 
less Mwsoi beaded fabric. fl fjiT f# 

The herrmgiiwne stitcft is also used in bead weaving. It mvoWes miching beads «i angles to mimic 
the look of 'herringbone" jabot Netting is another type of bead weaving jwioh. It result? in a 
latey. open weave drat is popular for .i dominjjvayei. and hohpoy ornament?. 

For dps Mt finding wa^io learn these and other new techniques, See Find Advanced Help and 
Training in Chapter (2. 



Ilf 





Weave on 
a Loom 



J_ 



[f vou'd Like to weave a It mg itrip of 
braird fabric wiih the beads aliened tike 
the Hjujrc stitch, try using a Iwfn. 

Yau can probably Stitch faster with .1 



Ilmjjii chjji oIV-IuxiIh but yuu need to 
lake some extra lime to miijulit loom 
before you hr|iio- You will also find that 
the lenpth and width of your beaded 
fabric is limited by the Length and width 
of the Loom you use* si> yon alwjy s need 
to select a twom that wili ucQnumodltr 

your pioieLTt. 



<r 




the warping and weaving ia*ks n thu arctnsn arefot a standard, ecorrom 
•u I loom that uses wooden dowels at the ends, try a uc-od idea in tea d 
the nwSrurtions provided with your own loom to conlnm whether n oper- 
ates m the same manner. 

When you werp a loony you attach Ih-e end’s of a numbr* ol long threads 
10 Mch end. You will weave rour beads into these warp IhnrooS to Create 
the latot. 




ftKrtmn flw dowdi on (*h end ol the Loom so lhat Ihey are ponttirtg out- 
ward to lb* sides. 



0 

0 

0 

© 

© 

0 

o 

0 



Using thread directly ofl the tpod, helhe end m a square knot around doc 

ortwww. 

Pull the thread up (TWf ill* dowel and over the spring m dhelocalwn where 
you'd irt 'your rows >a begin ar end 

Position The thread «roc> the loom and into the spring on the Other side 



'll 

m 



yitUlBC 





Wrap Ihe thread around the strew on the 
dowd to thad end antf up again. 

ftf 6 the Sir ead back over the loom, 
positorwig d *1 dm wj t <cd of the spring 

flack on the other side ot the kxm wrap 
the thread .iiOtod Stt itf** ag**n 
Crohn or untl you have the same number 
0* warp threads as beads that vhH be in 
each mw— pfcri one thread. 

To faijli, be Hi* last warp thread around 
the screw with another square tout 




The coeT>lrtei) warped loom is shown here fa 1 







Bud Wea viitf d 1 si p rcr t 



LfrOm IViMvirij.; 



■After you warp Hhe loam, you're ready to begin weavryg your pattern. 

0 Begm win an ^rt'-jlorv length of conditioned thread I up to 8 or 10 Feelj 
wrOi 4 treading needle threaded onto nnc end 

0 Stnng nn ati of Ihe beads lor the first row of the pattern, positumnnj them 
ibfint 12 fchsftWN the ended the thread 

0 WAh the loom posiljonedi vertically in Front of you use the fingers, <rf ynur 
nm dominani hand to hold the beach on the thread under the warp (breach. 
The B wd ke m l of tire thread thcwld be pointing tawwd wm danunartt 
hand. . 

0 Brin-j UlC !>?*& *tp Ip ihe war|> dMes<H With yOW hOtt-denun art hand, and 
use- yoJjr d ■■rm art hand Co ponton each bead between two warp threads 
Eoery bead should now bt Mw«i wady two warp ihreads 
I*t»f: If fW Sew 0*.*? wtt rh; irrg ty y-nj Si* a*»f? (head * h* Arjt «T lSr*fd 6t*w 
petameig At tart 

0 While rontinuinf to hold the beads i plate between the warp inieadv irse 
your do»nn,jril band id thread die needle back fliraugh each bead in the row 
a&orethewatp thready and M Eire beads are WWVWrwW 

iiADptote. 




0 String on all ot the beads for me nrd row, and posrtiofi them as you ih;i ai 
itepl5-4 

0 Thread- bath dirorrgh the brads in the other direction, waving the second 

row. 

0 Continue weaving rows, bade and tcrtii to the dewed iength 

CQNTMUED 04 NEXT PACE 






Weave on 

a Loom (continued) 




Whp-r-i yew haw tinnhtd weaving afl at (he 
Wadi kx yotu design, yw cjai help in 
hold them wi place by coating a selWiijr 
il each end, A selvage n a length d 
w»hi thread (hat does not contain 
bflsadi. Ahei you remove your design (ram 
the bam, you cars hide the selvage by 
filing: ic |a ihe hack of the beaded iabric 

O Ahe* weaving yW final r<m of bearh. 
weave your needle under and over 
eadi warp (tweacio tfWlf a "Own. 
untxad^niH i. 




© Create Jttffil awn rows War this urflil you haw abdUl •- tmh pi woven 
thread « me end ol your design 

0 Spread a (M Layers ESfOQQ glue aSung the last tew raws cd thread 
© Car tfuSy renew your needle, and thread rt unto the 11-inth tail Ol ChfMd 
(hat you erttfed earlier on the other end ol the fcKNfn 
0 tt'MW anotfyer - etch d* threaded rows ptithts end the drwgn and tttitre 
(hf toit Few NW5 with t5K» gfire 



Jtngie<l 

© Pul your work Wde and allow the ghielo set 
© Lfsing scissors. trim oh the tifrl t#*{ pf dwarf at eadi end 




M 






Bead Wt aving 



J\ngie 

0 fold-mw'UieHiw^aeadi end and 
j4ur rt ig the b-*:k <a} 1c eDenptH* the 
tfevyifb). 



0 Hewm*yot*dev$n f^ m town bjfiuihnij Sifough dll ol the warp 
l*«* on eath end-atout -. mO\ from the ufvagt 



— 



— 



TMia! tlH can t da with th* w*rp. thread iilli If I dem't wii>1 a ulvip? 

Adfwmvid* Of k)Om **avmg is that yog'll luvt maiTy sad), cd thread flicking QUt at yuur dc^jn 
when VOL hrtsh It you don't want Ip have a «hdffi glued ?□ w fide of your b*ad'*iJ fabmL yog 
un woaLing-«i M( h WiMp-Chie*il toil mrfi\ idually liar Ihll IQ work. you svdl need to leave [he 
rtrtfp IhMwhcl Cftfl 5 W S akhn long jl »dl end. Thil may Ifffljt Ihf length ol Ihe beaded pcir- 
b»i or yijui design, wnce the town wifi nerd lo accommodate: the design *nd the cfba-Joftn w* rp 

thfCddi. Ario. this Tifly OOl ba appropriate \or voider d«rgm wkh a lot of warp threads, Jf the* 

■migfhrl not air to through |jh* beadf. 








Common Finishing 




Techniques 





You're only limited by iot imajeniatHin wbvn it comes to finishing woven bciid jewelry. You van 
w"«w4n or |£,lne on prt-w*dc findings, or you tan w-tf¥C yvo* own headed clasp*. Try usiniji the 
basic fiflUhing Techniques fr^m Chapters ,1 ind 4 by AtUptini: than to the hi/e ami shape of your 
design. You can karri mwe complk.ited finiskiflg ledwiqties if you vkvidv to be&MBt: j.n advanced 
bender 



Eiamples of Finishing Techmqujr i 



WEAVING -IN TO ATTACK END FINDINGS 

WtlH man* dcsipn. you can use The thread Tails tn create loop* lm attach- 
KT* findings Try sTnngmg Therm with French bMll*wi wi™ tse* Chaprer 3) or 

ihrrm I protect The thread. Wfavr Ihe ♦rridi back XITO 1IW desipr 

«VOU rwnirtafly do when pay frfW finish** beading Vbu tan use |*>mp 
imp. Eg add a disp or attach Che * lasp by entlcHtng Us rings w,iW 

ihn kxnn as you make them 

if you do*i'f have rmsu^h lhread lail Tefl to create tt» end loop* you can 
make Them with new piece* of thread Thar you weave into the dewjjn 
instead 



CLUING TO ATTACH CLAMP ENDS 

Vou tart attach clamp ends to many woven bead deigns in a manner «m- 
dar Ifl how you atlm-h them To !*bbof- (See “Frftshirug ttihbrtn - cm pa^e 65 
•n Chapter J>, Prepare ihe ends of your design by weaving- m and mm- 
ming any remaining thneed tails topiy iNtl EBOW glut lo e*th end. 
(OpTionallyt you ten «w« rb* endb with grips of fabnc ut ribbon to give 
lhr cEarfip'iOUmthinf tn I wW OP |ft ) Insert e«h «-rtd of Eiw design info an 
-nd damp, and use Hat nos* p&crp to grmly iluw the damps down over 
your work, being cacehd not to damage any beads inssde. 

This tedw»oiM wpAs best lor wide bands of beaded Fabric, indudHyg loom 
and with large clamp f-r-dS dut cam KCamnuMbte the Thickness of 

the beads It'S eipecially etueoiwe lor bracelets 





BEADED CLASPS 

YOU may H« 4 il ffom CbapKf J. you c*n build tLsvpri- dirrtt)y m|0 some 
cA T«Mrt jewHrjf, Bead clasps and tajfujfi rldrspn. work w*il inr many wahi 
dcMjpT^ IwcnMjf you G*n u*e the umr of malching bead* fat ywu dasp 
ai fo ytiui dni-gn 

If >rxj decide ■□ p«igrrs> into a&ranted bewlfreifk, ya *r can aapmment 
Wrtth t™« Compile atrd d*5f destgflS. such brad joggles and beatf-and 
loop dtSOkS iVaCurim? barrar hp.irk =ih.r ai-p i ivwvnvi uuwrin ku±,-* 



Thrw* are marr ,jdv*nced lethtocjwi Ihflf an beyond Ihr vra.jw oil IhlS boot, but you may want td mpifder thrm lijf later 




with Mmf depgpi, you tpr attach a faljfK bathing to your beadworh. Tlh» 
fiark-i eUprciaHy well f&r bum work with *e**g*: but you miAciM4 
ninth Hjudfp tlrtfJnrd designs. 



USING FABRIC 



ytngpr 'i. 




c*y Form w blank, such ay a cuff bracelet, mnih yw> tfwipi on erne side and fabnc on the outer 







jtngi Basic Wirework r. 

You can make all kinds of jewelry and jewelry component* by cutting 
bending, and hammering metal wire. You do not need to solder or glue 
any parts because the wire holds its shape with tension. Start out by 
teaming to make some of the key components that yflu would other- 
wise purchase pre-made. Then, try making your own beaded links, hook 
clasps, and chains, for a review of basic wirework tools and supplies, 
see Chapter I . 
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Select Your Wire .............. 

Wi rework Safety 

Make Jump Rings, Eye Pins r and Head Pins ...... J2G 

Create Wire-and-Gead Drops and Links JJ6 

Make Wire Hook Clasps ...... * . . , ......... . .143 

Assemble Some Basic Wire Chains * . + ........ * „ ISO 

^ngielL. 



Jingie <7 



Select 
Your Wire 



JcweErv mafclaa wire available tn iimih 1 differat varieties and tan. Tlw wire v*>Lt »tltci li>r a prtif- 
ea depends on !how wed practiced yon arc with wj rework, how jisu'di like the jewelry to Iihi^ and 
How mueh munty you want to spend on supplies. 






The most peprdar meUli (or jewelry wmewort; 
are the h.nr metdk copper, (Mt kei and brass 
.1 r i ■• I Ihf prncioui rnetfli nlvt-i d«id (Jyj-ii- (5** 

Chapter 1 Itir mure irtlonoatsMS d-NiKji base 
metals and preritiui rnriali-j 

COPPER WIRE 

Cupper n one ct the best metals to wort with 
because its easy to bend iota -meet? rounded 
curves, tt has a leet BmiartPilwSni silver, 
but is tmich less espemwr. Hits makes it a 
great met.il to ustfar pidcticd. You can aho 
use it tp Tid tv prtarerypes, or enferimwiai 
nwdt- up\ of new designs 
A potential dowrroete of coffer #s that n ipr- 
ruiibes. or takes or a dart- sodw*! to*?r. irecy 

easily. H may *1» develop * scaly grron coat- 
ing when it's exposed to tne« iwaflure. tn 
sufficient qualities this coating, called vem- 
pnj, tan be toxic- faith; rw«t »™ pro- 
pi* prefer not to wear copper jewelry 
At minimum, wme people find that copper tempar-anly Mans 

there rtin if they yvrar it For tang peiifrih- c* thne. 

NICK EL- SILVER WIRE 

Nickel s#vm n a base metal that is iihrer-cokwed bnt does not contain any preooos silver; it is an .iltoy, or nurture^ □( copper, 
ainc, and rathef. ft ts much less esipensm* than silver, but ii slightly mon* fipenwe than copper 

Nickel sjtvrs hay a ycimrwhat dull- gray hue. AHhcKigh * 11 a soft metal. A does not bend quit* as smnalhly asrppprr and stei 
lung silver Keep in mind that marry people are alterjfk ID fuckel* w+ikh CHI create redness or even a rash on theii sLhi. For this 
reason, you may warn to award it tor lewefry that will be worn closely against the skin. 

BRASS WIRE 

Brass n an alloy ol copper and line- it ranges m col™ Irons bright yellow to redkfrstvgtfld fotten reteoed to as rod (trass) 

Brass wife tends to be less expensive than nkW jdvet, and similar in cost id copper. 

lAe pure copper, brass is prone to lamrdimg jpme peopl* Bike the look of darkened brass because it jives jewelry a more 
'antique* look. 

Brass wire is more difficult io work with than topper nickel, uhm., or gold. Although d is a soft metal, 4t is stifler Ihan the oth- 
ers and resists bending as smoothly 





VVJ rework chapter 1 



stt k Li ng- silver wire 

Ceding sdver ri an ^llfiy ol pyre silv« and topper. In Wrfe torn, it it soft 
#raj yen? eray Ip mMUprdate IJetoLtse fledrflg liber hi a lirantf jewelry 
rtieLsI, if* natoiilly one of the m<Mt common metlll used m pewefcy iwc- 
wo*h UnfloriUMtt^ it i tho relatively expensive. 

flu you piflbibiy knmy, vtrrfervg iiVvf n also prow to tarnishing. VOo Lin 

rtduf e tarnish by waring sieving silver jewelry oflm because the orfem 
y«it tfehan help ?□ protect K from tfir air To fight tarnM when you* sfsrting- 
Srhn;i wife Or |*welry n in stpragr , rtoff rl vwiih on*'- \QfT\kh paper Of Hl/tii- 
toWwjJt fobfri. These malenals «e specially tieated with nbemkih that 
reduce the torrrtaTKWi ni temwh They are available through many jewelry 
supply C#tilog5 and *\ ifcvrelry SUun. Min', silvri dees begin tn tarnish. 

VO'.i ran cle.in it with i S»lwr potofliflg elurli Of Ipatning \ -\rt rie.im [hern 
Jr* unit special vantfifi dd ytedwig silver [hit f«rtt (drniihmg, tnii they 
Me generally rfkMr expensive than regular sterling silver 

Swne designers 1?se then»*£ih to purpovrlv tarnish their fewrlry togive it in antique tot;.*. ThrS jtfwetfy is nflrrt rrirmrsd Id « 
omtiuod -sterling utiw Oudation. is an advanced tHhn*|ue th*| is beyond th* scope of this bent, but rl you like this style ol 
jewelry, you may w*nrt to tiy it in the future 

COLD AND COLD FJLLtp WIRE 

rpu'ie piobibly familial with jjnld. In addition to bemj a glMgeoui metal tot |ewelry» it resash cqrwpon tetter Ihin most met- 
als, and n typically don not temish. Gold is normally alloyed with other metals to malt* n stronger. The smprjni M gold us a 
given piece of metal is denoted by is Mznit 




Karat gold is eitmnely enpensiw, and i4 i beginOn^ im?nmrter, tfs pretty sale to say you won't be UW!g gold Witt * poputai 
illeniolrvt; That yi*i may want tn try is goto hlied Wire Mid* IS made up td an nww urn □! have mrfal covered with i teLftlvety 

Ihidt laye* of real geld AAhixigh gold Wed w«r is u su iiy moie cosdy than steiVig-salwr ™t if* much Ins r-ipenvve thm gold 



SILVER- AND COC-P PLATED WIRE 



Haled wue rs iwualty solid capper wire that h« been washed wrth a wry thin coat.ij of silver qr goU although d is ¥ftiy 
aflryda Me *"d has a mte kwh when ft hr and new. it ts not r«omniended for elaborate wirmwh. This is because tfw thiifi 



mating can scratch <K mb ofl Wiy easily Try 10 use rl sparingly or only practice wife. 

Angie T. CONTWUl 0 OK lVFJ(T FACi 





Select Your 

Wire {continued) 
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WIRE GAUGE 

Wite nut s denoted by a twunbei tailed gouge the |*rge* the rsirntwer, the thi nen- r the wirr; and ihe imaller the number, the 
rifct*rr the w*t«. the teto*w£ chart provides- W* approximate dia/neter* oF (he mtui popii^r American wire ^aiigei i>im 
tailed AlVGi fo» Jewelry making: end iuggesled u»f (or each, 

AMto: Tiy? a*MC a S>* m>n djitf tv Anff fQkt m BW- L/fMted ilrrtei If yrxi ptmtmc wire m enc ither cdwirfty. fre UUt IB ifit jrBW 
rtflatfwf rfWh il’c dieir hi aiffiwenh> 



Hh 
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■smaller simple bead ISnAs Iteavwr wappetf 
bead Imhy Nghtwe'Kht Kc*o+i tlMjn. ee> 
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Bask Wi rework chapter 



FAQ 



Cm I ihi wifi" for jewelry mi>iin(T 

Craft and hobby Horn otton sell ineapenswe base-metal 
wif lor craffrng that doesn't lit perfectly into any ^ Hh* 
•categories m this section Before purchasing H checfc die 
packaging to see which melal or metals it contains, 

Steel and aluminum imk a*e not good tor jewelry 
wort hrcaose they are difficult to bend arm may be 
subtect to corrosion, 

lr contrail, some i r.ih wn si made cri mini (.tipper with 
a coainiE of suku on its surface Because it's made of 
copper, ihrt wne rt very easy iq bend. However, you will 
■need to be eirtia caretuf mol to scratch the color coating 
with pliers. .uuj 1IPW Should went hammering it which 
can re-move errlne dr eas lH njfce. 



c OfifiNUte on mxTMCt 
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Jfngie 
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Select Your 

Wire ( continued ) 



Measuring wire gauge 

*5 you UO lei! bf (he died <mi the previous page there nrr sit all ■s.isc strl 
Ferefiies between urn? gauge and Ihe Mfct IMren you purr hasp wire, tiw 
g^Ufie should be indicated del The spool qr packagt- However, yqu will 
often hhd itldy pieces ol wire, dI venous gauges, strewn .icrnss your work 
dree. It may be dirfmull io Sell The exact jjaugr or a piece dI wtm by Innkirv;; 
dt in, and Ml ft's a- good idea Id irrawf m * di*C'ih*t>fd measuring device 
celled j Mte ydupp pfcrte 

To use 1 ■At ie gauge plane, cosert che Wilt diet you '.sanl Lo nweuiic irtlo a 
ik* along the edge of the gauge. (Dq nor pans rt chiough |hf round hole.) 
Mbvt the Wirt 1mm slat to slat until you lind the any that most snugty Fill 
it The numbet Stamped neaa dial slot is the gauge. qr upprenimalf gauge, 
d yout Wire. 

Once you've deternioieid the gauge eft a piece 1 wire, you should mek it 
lor future reference Fofd * small piece m masfuiig tape around one erd. 
and 'll**, d w*h ihe gauge using, a permanent marker. 





delermine How Much Win Vmi Need 

Hi# lengths of Mire that you need to create various 
wire components depend pn the Wt of your pliers, 
the gauge of wire y*w use, and your personaE haste. 
The lengths Suggested m die lades in this uhaptn ore 
estimates, through ekperihienubon you II learn which 
preose lengths are right lur you, depending on what 
you're making and ho* you would like rf to toot- 
h's a good idea to keep a journal of your favorite wire 
components to record the gauge of wire you ute, ihe 
length of wire required, and arty Irps or notes you'd 
like to remember Eater 





Wi rework 

Safety 



Sasic WlrewOTft chapter 



tiding ytHI get starletl, ukv ih< time 
ll? 3»(niblt som« tmk ufrty equip 
picul jaid prepare youf work jkj tor 

u jn^ihrk, Yrm can hud basic philrt- 
live equipment it the local hardware 
Mure. T.ikc ihc tullDU'inji me-asurM in 
coxtbiiUlksti wiih the gcrncral safety 
lips at the end of Chapter 1 . 



EVE PROTECTION 

yythen you trim wire with wue tuners, little piece* of wire will fly out «r»i you' work area or even wioti the npomn. Because 
you wnn'r want any □! Cbctr pieces of wire (tying ifilO your eyes* be SU« ID wear safety gkitSPS as often as possible whrn you 
wnrti Also, always be eioii cauefuf when other people ot pels are hi the room 

rou should also wear safety passes when you hammer wire AJthmigh rs r«e I tst pieces of wire to fly up dining hammering 
a pierr oi your hammer or bench block tmild shatter and beuhne autome. Again, although Ihis shouldn't happen neiy often, 
if at alf, don't take Ihe rn4. 

EAR PROTfCTlON 

Baste wirevrafk tkresn i require die use of nony mfcbankal boots o r etyuipmtm. Ftewevw, yw'H pmbaNy find that hammer- 
mg an a bench block can he uocwnfortafct* lot your eardrums, keep some earplugs or earmurtf style ear pmTee»<s neaa youi 
hamiTwi and bench block, and wear them ltfwnever you need (o mate mote than one <m two iups on a wire. 

FIRST Alp HIT 

Although it\ on likely i hat you wU tenouiFy hurt yOurieN when working with wise, you may etpenmee an occasional finger 
prick iM scratch Keep <s small 1ml and kit with disinfectant dud bandages nearby, post m case. 

STORAGE 

As you become m«e invoked wrtb wi rework, you'lf begin to Find p*rc es of wire - short end long -throughout and near your 
work area fry to pick these up and store them, vo they du*i> pm* a Fqqi o* become unsate toys k» pets or children, Pt-wiic 
storage bones marked with the type nF metal whip thu they contain are- u«hd ter tollcciing itiApL You can rummage- 
through Ihrm for usable pern when you need In make under components like single jump rings -01 head pons. 





You cjii tivf moot} and jd*J a ntHt 
cii^lutniltd lwfc to your jrwcJry hs 




making your own jump i , tiij»x, esc 
pitix, and head (pins. 



Keep in mind ihjf the wire length.* 
rrtiMniiiciwIfd in ihese tasks are esli 
mites. You need in ciperunent to dis- 
Ccjver which ymiH knjctht work best 
for you. 




Use Thks technique when you only need ~ " 

to make a few jump rings at a time Begin 
by rthifcjnfl a wire tod, end then njt each 
coil to iit'die a ring. 

MAKE A SHORT WIRE COIL 
WITH PLIERS 

0 Grasp the end cH the w*r with found 
nose pliers at the pan r along the nose 
#Ot eiakhes what you'd Hr the- ntMdr 
diameter m your lump rings Co be. 

0 Holding tho base of the -wire with your 
fingMS, role He your *mi ™.i> Anom jpo 
6n rnH Sir mrf into a OOP 

0 Remove the pliers and re-insert them into the new hep m its gognal 



0 Bogin rolling the wire away from you again while using (he Jhiti* *id indct 
linger of youe other hand to pesttoh the new loop ftrtow the tai loop on 
Ihe ptetiL 

0 PpyiBHi tins new Imp up agamst the tat knp to mate a wire cal 




position. 








O Goflbwt ittir.jt your thumb to guide the wire wt’irie using (he pliers to rnpluf 
repeated toft at the same plate on the n«e of the plu*n TV tods mil 
hum toward Ihelip* d dy pitnr, aSyou crwte (hem 

Q Stop when ypu ham wealed at toast one more cod than Pie number fJ jump 
rings. you need. 



art JUMP RINGS WITH SIDE 
CUTTERS 

0 Use p*k cucirrs )o trim oil die ol the 
Rm twl 

*jr<: it nw* j fWrne Jit are 4* ik Jto odt W 
At rjtlBfi k .hdif ewrr Upt At md (f rtn- ■¥* 

0 Ttjf n Ihc- ^nowdl » Ihal Che*ir Oat 

side is fating the opposde director and 
use the artier bps to cti throuph the <od 
jv$d abM ymfl- Mf ail Ifov tint jump 
rug ■JkhjW l.jtl citf the cod 

0 Tnrn dt the ned tip rH mre with the hat 
side of the cutters fating may from the bp 

0 Continue coning at of your rings from the 
oaf, turning your pliers each time to ensure 
a flush- cut 

CONJiHUtD Oh tiixt PACt 




Creating Caws latently Si red Rhp Ml! Loapi 

The noses <d round nose pfars are padirated a diameter; they're %mall 
rfl at thr tips ***d tfwtkesi at the base. Itns alkma you 1u dioes* how 
tnrgr of a img or toop you'd 1*0 to mjfc?. Yq\j can grasp the Wirt doser 
ns ihe Ups tor * imaler lorn o* flow to the base to* a larger on*, 
lb hdp you make consistently w«d tocipi hurn jivu-n project try marking 
ihe pouvt you're usang on ihe pliers, With a permanent marker. (These 
markers are not really *pgf marwot' on metal, the mark wilt rneardt.) 

As an alternative, a-ff ■ a small piece of masDung. tape to the -nose at the 
pikers, with one edge of the tape maflung the spot 




mm 





Make lump Rings, Eye Pins, 
and Head Pins (continued) 



Ttw un nuke more jump rings in tes* sim by uiing a mended and a |Sw- 
Hrr's nw (Rtf marc rniOrnwlHwn On mandrels *raj t-w", Mtr Chapter 1 -) 

MAKE A WISE COH. OH A MANDREL 

Q Mold a pt«e ol wire perpendicular hr the mandrel wrtJi j&ojt an- eidi of wre 
■enUtfunf; on W*f ndc 

0 Use your thumb to held the wire wturcty asdinst Che iMtin-l and hold (he 
other end of the wire with you* other hand. 



0 Riflate your wist to turn. Itw mandrel sJowly and begin maiing the first toil. 
positKjmnR your thumb gently agaanst the t ir<h ud of way tor leverage. 

0 £ orsUnue turning the mandrel to make (oils using your other hand to post 
bofl each near toil up agastd the prcvrotis col 



flngieT. 

0 Completr at least one more- cod thm the number of jump nogs you'd iAe to 
make, up to a matimiam of about ' inch of col 
0 'Jowly pul) the carl D+i ol the mandrel, being urdul not to open any spaces 
between coli, 





CUT JUMP RINGS WITH A SAW 

Cutting jump norgs with 4 wtw takes « liftle practice, Eapenment tvflh boh:: 
inj bulb Sw tt>d *nd uiw .*i slghtty different a^les to we which ingle 
woifas best tot you 

Ip Hokf the cod stcurrfy bef^m your toigers jn.i a jurist a bendi pm. or other 
secure Nock cH wood 1 For more mfomalion on bench pets, refrr In 
Chaplrr 1.) 

© fiuntfiesawlMdrrtardhaJonftrliefirrtcoiilWrWiwstocrcdtoi wall 

pone, 



© Keeping the Wide to Ihdl pome. jiwfy s*v alto (tic hnt and second coits. 
0 CDiituiLM 1 'ujwnj; jjdwdir. n * slraitfn Itne. ixilil you hate cut through Che 
Entire tiri 

Matt: In ».1 St*,:c^ mur-Son v> .tjlfw *tm< ft, ■rar.'i ^jsi H *4 tofpi^ tod ink 
unn^KrfjwlqfintraflEiJritpwai' H* «i W a jmi* lt*P 

CDNTmVtD Of* Nf MT MCF 



TIP 



Setting Up q jeweler t tn 

A jeweler's saw « compowd of an adjustable metal frame and a handle. 
To attach J blade. loosen all ihrer baste to the frame. Support the saw 
between ySkn thefl end bench pan Of table, and povtsom the blade in 
both ends of the frame. (The blade's toeth should be Facingyou and 
pointing downward.) Tighten Hie be* at both ends □! the Uadi' Pull the 
mds qi the frame away tiotn each ether as far as they will go. and then 
tighten the lair boh on the back ot the frame 

To prepare the blade (nr tutimg, run i across a ptecr of beerwa* cn blade 
lubnrani This will protect the blade and make cutting * lithe nwr 

frf*' blades ate available in a sanetv of sites. Use a sue 2 blade lor it nr 
Id-gauge jump nngs and a site 1 Hade tor 20-gauge jump (togs. 

















Make lump Rings, Eye Pins, 
and Head Pins fronirnuerfj 



EC 



you Ldn jump rings and give them * nwt finished Icwlred by gently 
hammering; them. 



Q Pljctajtifnp ring on a dean bwidi W&ck 
-0 Use « <hasmg hammer la tap Die jump 
ring, with the birnmcr angled Rightly 
down ternard the side trl Die tump rmg 
that is opposite As opening. 

Nett: l.r •Wi'->*px|i V Aft origlp pA iwJf a tutf 
ifyi rf 'JflWr ■"ar iti'WW UiWiaiSsnh 
a*H On m Ud tepnrJ 5 *#kb j*, pm tmg 
w A m P A"* fl* opnnf Jbnj <Kmy ftp 

op* puclau 




Jhigie<T. 



Hwr (an I (11*1* l*rjfr nunhtn nl jump rings more quithly? 

IF V"'J plan la da targer-Kale pruduLlnii> wfig Or projects. that use ma*iy jump rings ')«>U m ,r r 
want la invest in special equipment lor milting jump rings. Papular versions include buih-in 
steel nwKfcels and special jigs for cutting. With motorized wrtSlprn, ynu typically need to use j 
proteH*0«ll-gr*de Braibie motor shaft tool to cut the ring* property 




■■rngijT 




O s»dr cirrlm WKH i length ol wre for txh E-vt p -i huf yCmM hkr to 
rri'ikr It stolid be approiimatalv . inch lonfifr man you'd 'ike- ihr strait 
pvt r! each itnls#ied pmta to 

G Thm the tipi with *i# <utt*fy as nretod, so that both and* off aeftwire 
h#rt straight. flush cuts 



Aim** ¥. 



0 Tcimak(Hlwevt'Of«(liEMi, toMww 
Htdoftto wtt with round nose ptors. 
and rotate your wrtsl In roll the wire away 
from you 

Q Return ihr pkfT 5 to their starting position 
® Sfii Ito «W< assay bo m you flgjJtn to 
Mvtate tto W, 



JtnMS*r. 

0 Return the ptots ta tih^if rtsriing pmmon 
4 tkd us* tfitrti to toW Ito mn seonif 

O Flare ihr up c* your thumb ili- 1 below tto 
bast ol the rye loop, and rotate your 
wo$l bads toward you ko- eewf 
the- eye rxi the pin 

Ihr compiled eye pm it shown toft i at 



tONHHUlD mnfXTPAGl 



Make lump Rings, Eye Pins, 
and Head Pins (continued) 



p* 



r 



hkit 



esc 



Mdeiubaurers <im special machinery to 
■rurnlr- head pmi with !l!l<r nail heads on 
the rpdv You tan simple head 

pnns that work juil as mil. 

0 Prepare t#h length d wtr t x you did 
lor ilejB I -1 cd "Hake Eye Pirn' ort the 
jWWOtHpaee. 

© Use the wry Uinitf round itg*e pint to 
create a 1in> kmp at one end o4 cadi we 



Q Use chaw nose pttm to sipjecrc down 
e*h loop to ihil Bte we n folded tuck 

■jj.jiip'j i Ml 




0 Plate one pai on your bench block with the folded end Kiting .way Irmi 
ywt 

01 Use a thayaig fijmner to cap the folded end of Ihe pen with j traitor Ih-al iy 
moving away Irotn you. The fate of the h*i*n<f should be angled djgjhtty 
downward. Thu will flatten die pm'i head more 01 C. tv ftian at to bate. 




A 



© HcpcsitSt*l»4-5lee*af* IwgtSi of we that you prepared in Step E. 
The tfimiileted he*d puts are town here 










Pi 44 k H«d Pint 



Basic Wlrrwork chjptcJ 



Paddk head pins are easy Id mate and 
hflvu a marc artiste took lhB*i sample 
hei*d pint 

0 Prtpare &Kh length of wre Idt your jure 

iH yoL did In* Steps 1-2 al "Hake fyr 

Pins' on :paff lit. 

0 PtK* W *tf( » your bench btodi, with 
the -md (hat wdl be the head pomCrn^ 
■way front you. 

© HcWtrtj your chasing hammer ad a tbj+tt 
dewflrtant angle, tuimmer foe fnd vrtti a 
ctriNMi &i4tt tno»w^ away horn you and 
Coward the end d the pin 
Q Continue hjnimcnni; until you have ere- 
JM f ■snail paddle at the «id od Ihc wtrr 
0- Use a needfe file la sitMcdh tiy podihr 
wfceet 

0 Repeat yjpsi-i lor eath Icn^h of ywe 
Ihjl you prepared m Step I. 

The tmdpMed paddle head pins are 
shown heft {*1 

CtiWimUfJ) ON Nl XT PAG f 




FAQ 



d*w tin I *vaid vLrjuhmj and nwrring win with my pliers? 

K0»1 may not afcays he able ID ?vpid scratching yotl? VWte. bat you tin 
i*tp measures to reduce the occurrence and seventy of watches. 

An easy way ry 1q cover lh? jaws of ytiur plrtfi with a, layer or two of 
masking tape, h wrl nerd Jo he replaced Irom tune la rinse, and mare 
Often wftem yau'ie working with larger -gauge Wife. 

Another opWi Is hr uvr j ipccud ttwlliqijicl product designed to coat 
Che jwws od your pliers with a layer pf wh ptfstic. Tou can purchase 
these products Ireni the kirjfer tewwlry supply rptatfets typical ly. you 
need Co dip your pirns rndo the liquid, and thm hang them up to dry. 

It you dnnt want (o bother wnh either kA Ihew mrttmds, practice using 
a gentle gnp with your pliers you wilt protably espenence irwrr 
scratches and leu marring on your work over lame 








Make Jump Rings, Eye Pins, j 
and Head Pins fttmitmmi) 



Spiral Head Pins 




These head pint h.ivr hamitiere^ &p>iuts at the enth. 

0 Prepare a length ofw«re For each j*n that you'd like to mate, re you thd in 
Slept 1 -Io( "Make Eye his' on page 111 . hcwerm. this feme. itujke each 
.sere about * nwh longer than yOtr d like Hw straight part of each pin 
lb he 

© To hrpn the FirU pei. use the tips of round owe plierj to uetflc * liny loop art 
the end 



0 Use chain nose pliers or Hti m»e p&m to 
fatten doom this loop |.re you didlw 
Slep J under “Sntipic Wire Head Pim‘ on 
page UU. 

0 With Ihe bop or Hold bong away 1mm 
yen; and yuur tliuinfc agairtl the 

wre -it (he Site oi the bop. ute flat nose 
pliers to hold Ihe looped Of liolded bp flat 



0 Some the hwdk Ol pliers ai na<f Horn you vthile pressing the wre 
against yoia Thumb to begin a Rat spiral 
0 Heijim the Rat note pben to Chew starting position on the nem spiral. 
© Repeat Steps 5-fc until you hate completed hw iui C o4t cd Spiral 







U*lrt| Ftylpft law Pliers ta Stniflitin Wire 

■Ki ■ffjij work, |#ur mlt nay became ben! dr kinked 
The easiest way ta straighten it is br tiding nylon ; aw 
fHicrv HcJiJir j the wr» Kfunfy al one end vnih your 
bnjerf w rhai- pliers, |JT«p- fl*e wiri belWMfl 
Ihe jowi ef the nyM pliers, *mj pul. them along the 
tt'rtire length <sA the wire-. Repeat this process until the 
wire is draught er-OLg h to work wrth. 












Create Wire-and-Bead 
Drops and Links 



You flirt Hit wirtf «kd be jd dnjjtt Hi 

cmhflliih .almost iny type of jf«clry, 
Uy CHIWtil^ win anJ heiJ jiflb, 
you tail treat? entire rmkbtcs 
hrj^L-lcis., md anklets. 

As iktyi, keep in mind that she 
recommended wire lengths in these 
ta-xks arc ostiaum* Vitu’H need in 
experiment to find which precise 
lengths ™rt best fw you. 



d*° 



S’ 




jX 



SIMPLE WIRE-AND BEAD 

DROPS 

0 Begin wrih j head pm ifi *Antti 0# 
straight part is ebon % inch longer n.in 
jfiWf bead 

0 Ftrff dv bead on the head pin 
0 Holding ihe pin in glace, bend Bk wwe 
tad back tCmjrd yOu anrl afiflliMl the 
tc ad « shown 




O Grasp She end of She -mt with round 
now pin, and folate your nrhl away 
Iran you Co create a bop 

0 If necessary, return Ibe pliers to Sun 
starting position, and rail the wire again 
to cofliptele die entire loop. 
rifrN; tf^wnSK* iprjnHfSHdaiaMiP^ 
pat ita twin ati a dmw at ii^ir tat * 
At fortm 4r rrt*,vy( g* tt mtm 

The com(*1ed rkop n shewn here 1t> 




WRAPPED WIRE- AN D ■ B E A D 

DROPS 

If you wr ap ttl« Wile an Itw base <J. your 

loop it conned be pulled open accideti- 

t*lly. 

O t-i'yi'i wtBi a head pm when# sira^hi pad 
h It leflf 2 mth«iorifrt1h« row brad 

0 Rj(f Hv bred miff iht heed pm. 

0 Us# round nos# pliers Jo grasp ihe were 
Dp against the head an shown 

0 towdthetestofthewdreb^ toward 
yw ai you chit an Sdrap 1 P 1 ‘'Sample ^r 
andBcaJDr^B'iiKitiKprFwoLrs page. 

0 SepdMUc-n the round rune pb#ra so that 
1h#y grasp It* wire il-l 1 above the bend 
th«sl you made mSdep d. 

0 Bend the rest of die wire tail away trcm 
yeHA Ovw dw ft rnt L«f the |*wv and atl 
th# way around Ihf picw to ft trm .1 loop. 

0 Semen* the round nose pliers 



tofjc Wlrtwerk chapter' 
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Angie *T. 
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ih- 



0 Tom the wire over so that the tad b poirann g upward 
0 Use chain ms# or flat nos# plien to wntk hold tit# hup drived ond ll.i: 

© Using the round nos# |Hior* m yi • Jr rfrc hand, grasp the wire tad. arut wrap 
d al the way around the base of the wee just below riie bop. you should be 
wrapping it a direction that « irumnt away from you 

CQftTihVfD ah NiMT PAtt 



ftngieJZ 




Create Wire-and-Bead 
Drops and Links (cofiirntiedl 



0 the round flow plim # tfw tUrtaiJ pcrtitKifv and cmnlirw 

making maps down the base of the wue unbl it rs toinpktdv ctwertd with 
wraps 



Angie % 



u 




© Use side tuTtrn. Co Cm* the eflra wire lari 
flush against the wraps, 

© If [ttcKsaiy squeeze the end of the wire 
fcn with ctan now pfctn . 

The comptetEd drop is shown bekm. 





; 


Balk WiitwOrit 


cliapter^S 











frtarf Links 



SIMPLE BEAD LINKS 

Ig tuIle I wfnple head Jink, combine I tie 

!rdHuque« [hel you used |0 make #0 eye 

pun and 4 wue *f>d brad drop. 

0 Begin rtflhj Iktsh-cid lernylh of wee that 

n about 'ft mdi ion*e+ Mm yoa bead 

0 UsertHtfd now pliprs Crurrafea loop 
41 out end as rf you were nulung in 
e^e pm. 

0 ft are the bead onto die wire and posrbon 
ft against the new loop. 

0 Holding Ifoe bead in pi*:e, perform Steps 3-5 of 
Or ups' on page IS* to tfrtipMr the Ink. 

JMc Ui tmSf ** twJ Hm kyi hw watt *«hu 

the comparted Sifflptf bead In* It shown here 




WRAPPED BEAD LINKS 

Like wrapped bead drops, wrapped bead 
links cannot be pulled open accidentally 

O Begin w*h a flush-urt lengdi d wire at 
le.ih 4 mdlws longer than yotc bead 



0 i^a^dieswewibratmdflose pbefs 
about I #Kh bum one end erth the sbyrl 
end fating upward 

0 bend the short end of wire toward you 

0 ReposrUofl die round nose pliers so (Jut 
they are grasping rhe wire just above the 
bend mm mxtr m S*M> I 

CONTINUED OH NEXT WCf 















Create Wtre-and-Bead 
Drops and links (continued) 



© Use tf«ir taigcn Id bend the wire ewer arel .wound the pliers to create a 
complele loop 

© Enrioi* Uw round now P&TO, *4 r-epoww the mrfrttttfril (JwihOrtUil 
c pmrfflrtg upward 



© Perform 5Sps 9-10 of 'ViVapped Wire-anO-Bead Urapi' on paige 1 17 to 

tWpn maJunjirtut wrap 

O Connnur ftraHHrtg untf wu >m 1m w Uwh full wraps around tte wire. 



Jitt 0 ie *1, 

Q Use y dr cuflers to trim off the eirtra wire, flusJi with the wraps 
© H needed squeeze down die end wrth (ftdno noir pfwrs 





0 rtxe the bead on the wire, and penmen it up aflamst the first cupped bop. 



Angie ^ 

© Pprffjrni Wept i-IJ (if 1Wap|M^ IMreaud-Bead tfcopi" on page Ii7 In 
KHuptrtc the ymrwi wrapped bop. 

The ramptrt«S wrapped bead Ws ft tfujwn htrt 



9 




jfotgie <£ 



jlngie*! 



Make Wire 
Hook Clasps 



i 



You dn milk yniar own clasps by 
farming hooks and eyes w iiti wire. 
Begin with the basic styles, *nd then 
riperLmcru to invent your Own signa 
rare designs. 

As always, keep in mind that the 
recommended wire lengths m these 
Msks art Minutes. You need to exper 
intent to determine w hich precise 
lengths wutk best for you. 



Slunpfc Book dp# ? 




O I*?? ' 1 mtfi i flush-uit piecE ol wire tharf is abend 2 uvdws in length 

0 thing the Up of the round nose pirns, roli one end oF Itv Mire into 4 utul: 
kwp. 

(0 1 CrasplhiwnealtKiiit v.iricti j*a T irons the b*st ef pt* small loop, using the 
UfgfSt part ol 1h« round nmt pliers. 





141 





© loan the p*te around and use the tp gf she twi*j nose pliers 1 b ^rasp the 
Other end Of Bhe wire 

Q Bofltfwi end away tram you eu erratr a smaller loop. 



flngie T. 

0 Race tfie hook bo a bench biotic with the urge hooH-loop lacjtiji awiy frflen 
ywi. 

O Hammering away fcgm yeti, sftghtty flatten die fop curved pwlicm d the 
hook. 



Jlturie <£ 

© Use your lingers hi mu* l*»e hook m that (I n h 4 shirty open, if fs nH 
ahead* 

© If needed, use H.it nose pliers la watf* Ihe imjil imp at Ihe oiheiend 
[idled 

The completed simple hook tap n fhown here. 

f 04 ir/wtajf p OiV 4eJ £ T PAG l 







I Miike Wirt 
[Hook Clasps {toatimumd) 

m, T Hoot ~V~ 



A* rfj njmf impJie*. in ‘S' N>ut it thapcd I&C thd letter S 
0 fc?n with « flirshtul piece pr Pt lhal n about i inches in length 
0 Ll'vf round row pliers Id [reals a small loop at dob «nd 
O Tutu tl’f nwr flvff. and create a sen ah loop at ihe other end. lacing il* cppo- 
Htrtfrectson 



Jfi ngie T 

0 Grasp the Mv wflk the i.irKrU p#l i hr round now p»". about ■ inch 
Iran the hew cd Che loop Thr loop should be I j<mg loward you 

© Rolole the ptters away Irum you to create a oompirlc large loop The wnJI 
loop thouW touch the ccober cf the wire 



Mnoie* T 

© lurn the- piece around and lepeaa "its-fn *-‘S 1o yea/lt a matching large loop 

On the trthyr end. (adof the oppcnCr d*rrtort 







Blfic Wimvcrk 



’iuptcf’ 



O Platr Ihe htwi on a bench Week 

© htPinwringdMy from you slightly ftafflm (hr rop rurvpd ponKki uJ i** ni 
Sie large loop*.. 

O Turn It* piece around on it* bench Plod; and hammer 11* «het end. 

© Lhd ytxi r t*qfMj or Ut ROH pfara to one bop open a Me, 



JinaieT 

© Wiggle Sit other loop -tomptrtHl timed d rt nn t already, 
flw Inatod T hoei .(Lup rj shown live 

aWTfkUfp Ob NtMT MCf 



JlngieK 






M ike Wire 

Hook Clasps fcmlinuttf) 

"“"l 





JinaieT. 

© Use ude cutlws Id fliAh-cul Ihe wr 
about ? .. inches away trwn the flaf sprat 

0 With, (he flat spiral iatvrg toward you. 
gTdvp the dp of (he we* Mth ihe round 
WK phen 

Q R:iii the pliers away Itmti you to crease a 
vN&knp 



Q Uwi| wife dirfstlv from ihe roil w) 
flush-cut al the end, use round cow pliers 
lDtrMSf j vmuflkioti 

0 Grasp die loop with Dot nose pliers «d 
pl^e your (til-ts) ajMist Ihe wire at the 
base r4 the loop 

0 To b*gn a flal spiral, rotate the hnolr o< 
your pliers away I- on you white pressing 
the wire a^anst your thumb 

j&ngie IT 

0 tLontjnue this process Ed create two or three flat spirals 

© Grasp (he wwe at the has* of the spiral with Ihe tips d the round nose pliers 

0 Without remaymg the round nose pliers, use yam lingers w cnmplettafi 
addtoWi half-Ral spiral 

















© Ttmulw pie® around w Char the ft* spiral is Uonj toward you. 

Q Grasp Ihe wire |urf beneath th? loop mi made m Slrp9, usflijll* largest 
part of eh* *m*id nos* ptarv 

© R:t,JI round note pbm away hum you to create Ihe latgehock loop 

© Lhe your fingers h, wqge the tec* sltgl*ty open wid Into tfvnimMt mtft 
Ibe flat- spiraled ba« <ji the hook 



J&ngt€ 

© Race the pt* ( f on j bench block with tne hook loop pouting away ir*™ 
you. 

© Hammentii away from you, shghtiy flatten Hie top «h the hook 

© Tum the prete ground on the bench block, and hammer away from you cn 
ijti&ji flatten the bottom & the M spiral 

The Doraptfled iptraf hook p h shown briuw 

(OHTiHVtV ON NfXI PAC£ 



flngie'T. 





M ake Wire 
iHook Clasps 








jtnaie <£ 

0 l jfn the piece around on the bench bloc k and repeat Sfl rp a nn the smaller 
IMP 

0tAer.il mwe piten to iwggle bom loops closed an rental 

The cOrtpifled swinpiKittp ey* n shown here. *ith a hook altathefl 






riyjrv M. * 



Ike part of a clasp sphere yovrhwjfc 
attaches is tilled the rtnp ryr ft un 
simply be i tirge jump nnj but * Fijure- 
etgfrl Style IS easier to UW .md even easier 
to make 

0 Bejmnmg ™th * fl irtJuwt taigtti at utire 
about I . inches long, use the tartest pm 
of ywr rtsind nw pb*ys to create a 
largtkM|) atone end 

0 Tom the ptae around, and uMk * 
unaBa &op f the other end ihji tines k> 
the opposite direction to the ftnfl tap 



0 Hate the Ck*r rye on a bench blo(k uwlh the large Joe® parting a* ay ham 

you- 

0 Hirtmerinf a*ay from you. slightly fatten Ihe top uf the large loop. 











B«k Wirt work 



chaptcr6 



O Bepniwigwift 4 flush-cut length d wire 
about 5 inches fong, sfaip Ifir wire with 
rhc Urges! part of yirur round nose pliers 
□txKJl a r, inches from mis «id 

0 tend (hr shorter I inch- end o! the 
W* away from you mer the pliers 1e ire> 
ale aft4l«3p. 

0 Re move ft? ro until nose pins, and grasp 
Ifte loop wHh flat now pliers 

0 UV tfiE rour-j (tom p*tn, Lg wrap she i.nl 
two or ifi/w Hines below the ixip 




0 Trim off the «« we 

© Turn the pittr around, ard grasp Che 
map urth the round now pliers 

0 Bend Ihe unloaped md of the wire 
toward you, creeling a bend mh fo ibn 
wap. 

0 Ihe the round nose pliers t* (ijvp the 
wire |ustaboiTlhf bend 

© Uw your feign fa benti the Mr* away 
from you and cw the round now pliers 
Tms wB create another loop that n 
anafler tfuri che first 

JtnaieT. 

© Holdinj Ihe li»p wrt h flat wse pliers, use 
the round nose pliers to wap the remain 
mg wire end abound the first wrap two or 
three shots 

0 tnm of) the ewes* wire rji' and file the 
efid with a ncerBe tile, if necessary 
Ifie finished mapped eye clasp *r jhuwn 
here, with a hoc* aHariied {i). 










I Assemble Some 
Basic Wire Chains 



You can create ehains by Linking 
iLt^cEhjtf' certain component* fli-it v«U 



create with wire. 

As kl’oi*. keep in miAd tbai ihe 
recommended wire Eeti|iEhi in chew 
tasks .u-r estimates iinl'H cvred to 
ex p e l i nvent to find out which precise 
lenjiths watk hem for jou. 




T 



ypli cj»h rum your wire and toe«t link* 
im* chams SJTtpIv by cfflwvertirrj] them 
wrtlt jump rings AfewnUnrly, you Lhn 
conned them directly !□ one atwiher 
with thnif loop* 

CON NECTING SIMPLE HEAD 
LINKS 

o Open arve I cop on a simple bead bnlc be 
y yrfli (turn now pliers Id twist ifot open 
half to the side 

O tool tie closed kwp d another fwad 
Ink iiHe the open, loop oo the tint 

J&ngie < T. 





J 4 n#ie *T. 



0 Us# 1h# than ran# pIip s !ti Send It* open loop bsck irto its dosed position 



i«n# connected simple bead lint,' jr# shown here 





CONNECTING WRAPPED BEAD LINKS 

BtflUH mapped links do ntJl open, you nwd lg connect them as-yftu 
m*fce them. 

0 tompwe Steps 1-11 -Whipped Bead l.okr m page m. Kbu now haw 4 
ank rtilh the fint wle looped and wrapped. and Ihf bead it in place 

0 Grtfp Ihr wire til i! the end pf lhc bead usipg round novf pliery. iWlb the 
tai point. r ifj upward 

0 fend Ihe wire lad tack toward you 



Angie T 

0 lopwbwi the round nose pliers to grasp 
tfie wire just abort Ihe bend that you 
made it Step l 

0 Use ytwr finger* Id tenu Sib wire tail 
Sway from you and over the pb+ft to tee 
ait a M loop 

0 flemowlb* pliefiand slip Ihe oornpteled 
loop ol anobhee bead Imk gyre the wire 
Lid and into the loop 






0 Grasp (he unfinished iScp »Tth dam 
nose pfert. Omy careful natio mar Ihe 
dher loop lhj| is now aiside. 

O Us* round nose pliers to wrap Ihe 
wire M wound Ihe base pi die wire 

O Complete ftiswrap as usual 

Sorne connected wrapped'bead links are 
shown here (a). 



An gie?. 
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Assemble Some Basic 




Wire Chains (continued) 





EEESE23E3. 



Somflimn may wan? 4 th*n [ba| 
uMlil4 rtq b*adi„ nr a chair, wiLh bradri! 
links, |h|' w wp.n.Hcd bf unbi'iL'cd link% 
Here are three simple appigathey 

**5 ,h CHAIN 

Thii churn is made up d tiosed “ST huuki 

Ihdl are linked Ici^eihei ivitti jump rings. 

0 Make to™ "V hecks, and in# your fin- 
get-* or fcrl now p^Kft la rtorw Itim kufH, 
an twKti ends 

jump riryp 




DOUBLE WRAPPED LOOP 
CHAIN 

T* make Shit chan, ynu Conned a senes d 
lvv:i Ipop CMMWCton that look a Pal like 
wrapped d*4p eyes. 

O Make Mvetafl wrapped clasp eyey, but 
make at of the loopy ihe wme «t* 

0 In* (tan tofrtta *feh 4oubk sits <jf 
|ungj rirygs. 




DOUBLE JUMP RING CHAIN 

This b«*c chain re made entirely al |..imp nnp. It serves as an irntroductimt 
to [he mure A-y. anted BytanLine Chain that my will leam in Chaplr ■ 7. 

0 tegiP wtUi two dosed jump i mgs 






0 Lterfuff now ptari id pais «i open 
jump- org through both closed jump 
h^p. 

0 Close Ihc open |iynp ring 

0 P*S antHtMHr lump ring through the lirw 
two doicd nogs, and dow rl. fta now 
have twa links d c li.un 




0 Continue 4dd*ng sets or th> • jump nn^. to the desired fen 

|i lyjEjf Jr' £j^ ,.-jT ^ 

A romptefed letisth of dixibfc- jump nng t ham it sho*n hetf 




jfaigie<l 
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More Advanced 
Wirework Techniques 

Once you are comfortable working with wire, you can expand on your 
basic skills to create more distinctive designs. In this chapter, you II 
learn simple versions of some of the most papular techniques used by 
wire-jewelry artists and designers. Don't be afraid to experiment by 
altering the examples to suit your taste r Over time, you'll develop your 
own unique preferences and personal style. Because many of these 
tasks require practice, be sure to use inexpensive wire when you first 
attempt them. 

j&ngte 7. } ingte T 




Make a Wrapped BrioEette Drop 

rf 

Use Double Wire 

Wrap Beads Within a Framework 
Create More Wire Clasps , , , * „ , 
Construct Elaborate Wire Chain . 
Make a Wire Finger Ring 





,156 
. .15B 
. .162 



170 



,176 



,*1«0 



yingie T. 



yfngie <T. 



Make a Wrapped 
Briolefte Drop 



HrLuhci tcs art drop- shaped beads ih j e 
Kavie elegant,, triangular laeci*. Tltey’nt 
rotmnonJy Liic-d ,i* focal beads ind 
antciplNtt ind ire some tui' ihe mn«i 
papular beads tta wrap with win 1 , Here 
ts iKe standard technique for entiling 
A HTjtpj’t'd briolette dm-p. 



■»!.?!• i ." i n.'Jiwwmnw 




0 Usruj H-gayge wire dndytrwn the 
spool or roil, insert the eod of Itv Airs 
through the hole in the bitoieh:? iinnl * 
tad pf art least Indl d writ pnfelkta 
friM the c*h#rs* 

© Whfc Iwhung I he bnotfflt in pfece, bend 
Ihr mfe on the spool-end the bnoletle 
loward Che "op of the bnoletle. 

0 Oh the other side of the bnoletl?, bend 
tbeenre UH m the same manner Pur 
wwe rs no* crossed jutf above Hhe (op o4 
Che IrWrfte. 

Jf ngie ^ 

0 Uyrq; N.il nose phen, grasp Che shorter 
wire, i om a&ore the very lop ol the brier 
letle. 

Q Bend the hire directly opioid 

0 Turn the bnrfnte around and repeat 
Sleps 4-5 YSith Che wre on Ihr othff si* 
The wire stolid now too* Uir ihn. i.i.i 













o 

o 

0 

© 



0 

© 

© 



Using sharp-upped side cutter y 
Inm the wire lul aboLfl '*■ ruh Am th* 
btfld 0Ul you made b the shorter sm 
VViUl the bps of duet nose pibrv grasp 
Ehf twp wires. Sidfr+r vAL 

Align Ihr upprr edge ri the pliers wrth 
Hie end of the short Aire. 

Uw yotr other h«id !p bend the jpod 
put Of the •m t townward to one stdt 



Jtngie H, 

Oasp the spool end ut the wire with 
round nose pfeen jusl abow ehe bend 
that von m*ik m Hep. JO. 

Using your o»tf hand, wrap the *wre 
bWb (he nose pi the ptm to create j 

E SDI holding the loop wgh thf 
nose pi im. wrip the spool end of 
Ihr wire smtnd both wires Intern the 



Mo ee Advanced Win war* Tech n!qu«s L h Apt cr 





Jlttgie <T. 




0 Ttwnlhe wt with side tsrtCrr. 

© If necessary, Lrue Ctwmi ws* pliers to flatten doiw Che end of Ihe wire. 
The HsropWed fcf idWt* drop rt shown here. 





Mgk% 




Use Double 
Wire 



You L'Jm ust two pints, or layers, of 
wire iftSWAd of one lu add bulk and 
interest to jewelry and Bmfnomii. 
Here ire rwn popular ceduitques for 
doubling up on wire to create detail 
and greater dirtf-dimttitinnjliiy. 




■.:.:i, i ll ! iaa 



Try makt^ MW COmpOflMrtS {like: |.jmp m-i^i vsdovww:- 
[qns> Wiifh two ol Wir* hvisred bsgetbef. Use jn IIK 1 

pensiwc fund drill and «m( hooks IQ ti£4te tfni 
dijwfefe-tswTjtfed' wwr 

0 Pr^rmirtf wnh t length ol ZD-gauge wire about J twl long, 
insert lh* wire into an eye book M« iriirt»f dlEithcrfto 
ymir waibenth v another hewy. stable object 
0 Crr-Vr Use eye hook itong the wire, and pull both end? pi the 
iWMB f H fa if 



I Angie < 1 . 

0 HdW Che wre purely with your fingers 
an inch nr two J rcm the ends, and use 
diam nose pi i er s to twist i f n* ends 
bpffthertwr^tirtKi 

Q Insert a small book Nike a cuv huok:- into 
the chuck of a hand drill, and tightrii the 
diudi swurtfy dW the s£rew*nd at the 
hook 

0 Slide the twSled end of trie wire mi Ihe 
hookei me dnfl 

0 trtfltfo pun (he wre laud between the eye 
hook and the drill hook. 




Mart Advstcttf fcVifcworfc Technique* diopter , 



O ^luwty turn ItK (twit on (tv fland drill to tupn hmlmg tfw two brands o\ 
HflrtUfrihfr. 

O As wire betomn^olff. walk toward the eye taut kffptng Sh* m 

but« you wort 



o 

© 



Jlngi* H 



£ doftnue twiainj urdil you hunt It* desired density rrt twists *faH$ Iht war 
' mn k*h puds of the fwtsted wrtt w*h side c often to peeper? rt tw we. 



toNntwt o on nut ?agt 



” 




An Ifttrt other way* to rwln win bevldn tiling * hand drill? 

«>wilutffy, On# Df lUie moil basic methods ii to trite i pencil Of pen to 
hold the wire instead of a KftOl Wwi hand dtffl, Simply mwrtl the pencil 
or pen behind theftwlad-fco^elfier wire er***. ,jnd use both haudna 
hum it J^ain ttnd again to twist the win. Hire lechniqui- is minLtl more 
bme consuming Itian u*rng 4 h*nd ddll, but it works 

5«nic lewelry making suppliers afeu sell a speeded !Ml for CWfUing 
WHC. b boki Fi.Vi- D largn, strange pair at pben. Vnu Jori, the ends &, 
youi w*e into it him and Wen pull: 4 lever at Che ether end of the tool 
!□ rause rt to spill rhis tool may speed up yOlrt Vine twisbn-g, but it's a 
imlr awtward atwf urstointorreblr to use. Tty on# bef™* purchasing it 
to wewhefhei rFs irghr kxypy 



— 












Use Double 
Wire 

(continued) 



Double -Wrapped Wire feted* 



Tiii,! can mata #ie*e dvunfcy beads by wrapping wire around 
wire. Learn this, basic mef iad. and (hen rtptrimcni with drl- 
ferem (mortis <si vnre and diNerem mandrtf hmv (For* 
review of mandrel, -see page 21 in Chapter l .) 




Jingie <£ 



Jingie £ 



O f ollowng tin directions Pm nuijnj t wire cod on i mandrel (page tltt n 
Chapter 5». list fl SmdU PTvindftf and ib-gauge wre to ere ate a wire coil 
J-J inches long. 

0 Afler rerntnng Che cod! inxn Che mandrel and Irtreinipg the ends, mteei 4 
7- to s-inch length of l6-g*jge wire ai the way iNoufft V* <ol 
0 Proton the cod at the center of the l-E-jauge w*e 



coil i 
moving; 



the 

me 

■pm 



O K-ffpcnit die cod *i this position, press ore 
end l- 1 fir col hr mV against the frjn<lnrf 

O Slc'i’ii'i him the mandrel whde pressing 
I against it bo create* n**<0< 
fin A? opposite difrttran. In effort 
i are wrapping the Ifl-gaoge were 
\ the mandrel and laknsg the JO- 
JSufe ffld flteog tvftfi tt 




©0 



Condiimt w>dirig i*Ttd yew r**h the end d Che IB-gaugt wt 

Ti*h the mandrel MaL#td and tod Sw olt* r md at SB-gawp wre arwir>d the 
mandrel 



Jlngie 1“. 



o 



$li4( 1h( wire dl of the mandrel and (dm #w ends. njkinj blunt ftrtt 



Ttir cow# lered bead ts s ham here . ftm now haw i bead rim i#i be strung 
orHD cord or rtirt. 




Spe<i4lt> Wit* Colling tsm|% 

H ><JU have trouWr ntarilf cpitinf a long tetigih nf mre 
cm a regular mandtei I Jy uwj] a speoali* wire-toilwig 
tod rnrtrtad There *r* ievtral style* of coiling lofih in 
thuuvr hr™ MOSl include a mandrel attachment 
wdh a handle or er*nl for easy tymtpg, and a notch 
or otitar mrctujnivri! for wunq your wn* some are 
even de*>.?!n%S fci> hf-lp you mate double-wrapped 
he** fasin dnd ewer than you un uvng ihe tradi- 
tional method. 




Wrap Beads Within 
a Framework 



Yrtu di< create elaborate pendants a mi 
cnfl bracelets by wripplng btided 
wire ■ ! 1 1 Lh ► wirrn rirl( frartWii, JWgrn hy 
'■bapjiig a tr.imi: Lining heivy gauge 
wirt, and ihtti till it with wrapped -its 
heads (Mi small gauge wire, 
Experiment with dLlficreni shape* and 
si/.L-s (if Frame* and b™U far variety. 







Round Fflntwafk Pendant 






Anate 'i 



MAKING THE FRAJME 

A pendant Irame un be ju« about Arty shape, tart nwnd Irarne* pie the 

easiest bo construct Notice that you wrap the top using the same method 

that is used ho wrap a bnoleHe. 

0 Beginning wch tErgiqp wire thirdly tiw the sped or cwl, wtap the Prfl 
Severn I inches Of wire around a round mandrel lhaS is as large as you would 
like the inside of your pendant Irame bn be. 

@ Double over the ends of die wire, Seatvig. about 1 inch d wife tail. 

© HoW the ware on the mandrel with on* hand, and ose run* other bund to 
gtiip Ihe b«e of ijte WKT latl Wdh Iln no* 

SSjfi 

£ngie T. 

0 Use Ihr lirrt nose pliers Id Send the wwe 
tail upward at a W-tfcgree angle 

© Use the pliers to grasp the base of Ihe 
wire coming arui jm 5 the richer side at the 
imfaL 

Q Bend Itos wire upward al jfthfcptt 
angle dirrclh not to the bend that, you 
nude in Step 4. 









O tamow Che trane from the miWlrri. 

o Uwhg h-W'V. ihjffhtipped side Ofloi. 
Ikish-qH the iftfifl wwe about % inch 
fllXivr Ifw top of the tjffk 

Q Grasp Che base pf the two |ust 
shave ihti 
en 



Mart Mwigi Wlrewforfc T>thBiqu*i cli spier. 



iwe fvde. with chain nasc ?h 



© Align the i 
(htwtdiil 



* upper edge the pbera with 
_ . .r of the short who that you {w if. 
kepi 

©■ thefnif other hand to bend d# spool 
Eisd o\ the 'Artre ■di.'wn^.irif to one side 

JAufp# I. 

© Ck«p !hc spool endof Ihe wre with irmn-d nvse pliers, post atxJvr the bend 
!M Ton made in iiep 1 1 

© USihg Twr Dthw hand, wr ap the wine around the nose of the- pliers to create 
atoofi. 

© Y.hik Hill hatdin|! #ie loop with Ihe rmmd dm* plnn. slow!? wrap the Jpool 
Sftd el Ctie wre snugf* around both wm befciw the loop 

© Continue wrapping uni >op <**h ifw base oi the ww« at toe lop d the 
drtfc 



T theiwe. 

© tf needed, use clwi now ptwriici ne«w the tods andflarceitd®»tfi the * 

t 

Hitt, ir f-ftr .hmr tor ta? * idr-.i^n i.tov : jt e fiuct L v* Tu ire^at fo.- ji e rf (c T> 



The (OmpfeftMf tratne is shown here. 

CO HTlNUtt) Oft NEXT MCf 
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Wrap Beads Within 
a Framework (continued) 



WRAPPING '-IN HEADS 

VOu 1.1*1 Jill vuut pe'idanl frame lArth arty bvads Chat will frt sn&de 1 Rim* 
at beads tan be tinned dosuh eu^nber. Of Uwy tab iijtsas icowlv aticris 
ihefr#ma. 

0 Beginning Wifri I *e«of 2*rg4u$rwn u « th*b new pbffl- to ietdHSvff 
-&<*il a jnrhrt oi v-ifs Hi one end 



© 

0 

O 

0 



jZngie 



toe wire horunnUII> wer Ahat aB be the front of the pendant 
pftf ude irf the pendant frame all: Ijw way mta the Hold in (he H-gai^e 



ft* 

1 M» 

■PoMtHW Si! wire dose ta tihe tap of the hrnme. 
lK*g t>w hngeri of ob! hand, hob? the tong end ol the 24-gaii7ge Aire 
die oppose ud* ^ d» fr ame- 



Jtngie “T. 

0 With ywjr other hanrf. use than now ften to bnng the shod end of (he 
totf* up through die frame. 

0 Seiui eh* wrap (he short end of the Aire around the side nf the frame. 









Maw Advanced WirgMgrfc Tetha lqugi uli.ipivr . 



■ CGfifrui* wrapptfi* ^aountf the side at 
(he ham# uhtrl <0 u haw mad# fiw gr sn 
im^llbu^ihjvealjdcdcicird wire 
r* nwHi after this step For now, Inn 
4 m pitae to use lor Ltwagr 
JI«l«:rflWr#dfl l j¥w }i pyfi mm f, iw 
*1'** pw pf*T t*. * t.-vj/hmi he m VQ fid 
iengt*n *■■*'! i**t )n«. (-sp while t>m& 
tm Ik liiynt 



JlngieK 

© up (he first raw 

© IWr |hr f*«ts up qg amtl the sufe of the frame 

<D l»n othi?r md ol Hhe^ intrt down thmuch th*# If 4me and under *s 

Other side 

© Krtfma the n*e taut, hm( « up and arawtd thf If arne. 

fi«rtr hve or sut times*! edewnward &«tk» 
B«l row nf teach 

thd wire Mr and around *e oppose side of flw fume and create 
or su more wraps. 

<& GwtintfradtimgrawsoftiwdsurKil^ 

_ 1 A naie *£ I 

W Aflrr wturinjj *hf iwt raws of -beads with fine or su wrap around the- frame 
use a 



! ude- ( LeHrs to irim the wire Sush wtih the harm- j \ both the lop and 

■Musi 



needed flatten. dowi bp* tnftul the wire min^ chain nose pf*^ 



Tfce completed pendant is thown here. 

QA'Nex TPAGf 
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Wrap Beads Within 
a Framework (continued} 






Framework Cuff Bnvlfl 




MAKING THE FRAME 

Try this banc mrlfu-xl tor rtla^ihg * Simple OjH bracelet Fr*m* t{KJ can cro 
(omiifi the design by dtan&ir^ the *idth and shape 

0 feganrwig with wire e*fci!y from Bie spool or rail. with the end 

blunt-art. place the hr r J £ mchn id wr atofig 4 iulfr 



0 with a permanent matter mart, the woe T inches It am Shf end 

: s» jefiwvw e* Tiatr '**»*•* k ijunr ‘ wye stimuli 

mtJtfk 



JingieT 



0 

G 



U*e the marker as a mandrel fry holding the we trosswse against L The ink 



marts ibotild! be centered above the marker 
Beni both vrie* at the wire down over the m jrker 



Jlnme % 

0 Using Side culteii, UuhHul the ipocl «wl of the wire so that bcthwee ends 
are U*r same tengdi The nut now has i long TJ' shat* 



Metf: Itv rm iMijAWi h tan* if Ha pmi bf JUfef hr *o IN tee Jdm L 1 eW wdpp 
k* mA wi In Hi* rktufk rtrfai m rtki 







0 Place ihe ham* over a hraiftl mandrel or a mandrel uibOJut^ yjth a* j 
*af (K nashlrgfe har*. An eye-flaw ewe 6 uysl A it* fMtmrie. 

0 Bend down both wds d Ihf tan* owr 0W m-miW lo JonrHh# tramp into 
• wn*- 



o 

o 

© 



Jlngte <1. 

A tor* fpflyjvHtg ihr wire from It* mandrel. fraki the frame entfi me bottom 
□I 1 lihr II" dosesl to you, amt grasp the end al ttw upper wt wifi rpjnd 
now plien 

Hod the pfieft away Nm you to c reate * loose spiral. 

Turn the tromr over and -repeal Steps 9- 9 to form a icow spr at on the other 
woe end 



. : JtM*e 

© Mdn>pJste die- mre w*h ym.r imsm M nwdrd to bmp rl mto an oval cirff- 
br«eW shi|K 

**<•: bf m nut tit nrf a Mi hrpr f* feidr JhMl *» «dri( MO ® S* rerA irWi tt 
nh e y Wf fevrtar fcjrS* 

The compittaj fiitt trafflel friinc s shown here 

ZQHIINVtD flWJVf XI MCf 





ftn gieT. 





WRAPPING-IN BEADS 

Fill 1 fiyr bracelet with beads u&my. e- r xv^Mf the H me technique thji 
you us* lor a pmdant fra™. 

© ttqpeiwifl wifli about j [hi q| H-^aujc woe. use dun now -plim to FoM- 
uver a mcftes of wtn ( art pne end 

© Pojtoon Ihf wire vmstaltv iff (he frame war the V end d Bhe frame 
0 5hdc the bop wine o? the trame dfl ih# T#*y meo- Stc- IdU ir» 24-gdMge wire. 

O UStftg the lingers of one hand, hem the long end of the 24-gauge wire 
agitffrt The bcfltmn wire rf ttre tarry 



Angie T 

© With YOU ttfwr hand, use dun mow pfcnto hrmg ttw jhcner wire end tip 
hum Wow foe top of the frame and toward the open end u\ dhe frame 
© U^ilunrwptwrstoiwapftwiA^eafoyridjhetPpOflhcfranififweof ui 
Pm«. moving toward the open end ol the h-anw. 



0 

D 

Q 



Angie 

on enough beads in reach (he tHtimt of the frame where you would 
hke foe Fi.'-vt tow rri beads to cowed, 

K«p«4 die beads within the frame, bend the (frig md of wtre nwr the- boa- 
iom of the frame-. 



wt* for* f*t arcamd the bcttom of she Irame tae or str tmei. 



10 Continue *Jd«ng beach and wrapping the endsundef, then ewer . Ut* Opf^ 



sfle 



5tde of the frame unU you reach the open end of Us# frame 





© © 




Wort Advanced Wltiwofit Teehaiguts , 



© Aftt* slnnpng on the bwdji ic«- the final raw. wap the eni of (hr wht live 
or Ml bran anwrtd rtie fiame. 



Angie *£ 



Us# side itfflSMi bO Vati cjtf ihc ckcs-s *ire bati-al twtti an* oi (ftf tom# 

|f needed, us# f h j«n ntnjp pliers io flacfeti the cods, against tie [rain# 

tM* pi ' im w fa leiflt evi P aiy iiflriiiif fafewDw mtfafavJy 

iei^,i^(rHtein™«inrh™ Iffa f AfaJp^rt-cr Mfftgt *n ^ *-*pip it 
ami Mm*** bO W £v Am 

The tomptelBd bfaceTetc show here 




VtJU tm make sk^ne frames in fust .ifi-nut any ship*. 
Look around pur hosts# tot interesting items bo uw 
an iTandnrli. H pn'rr short 00 time Of prefei 4 ritore 
hnttfrtd kppearanrr. Fry wing pr#-m«l* pendant 
Ff#m« rou can often find them «t I<k* 3 head shop! 
or on the tnlemet. They asm usually cast fmotdedj, 
s1arcip#d or suldsted and h*v* a rir.jj o* Tiail at th# 
top Tof siringw^. Td jet eve^ mm# frejciwt, look lor 

found ttjKtiiWtll general frafnMilif shapes. S« 

whit kind tri unusuit i#wefry designs pu tan invent 
fey wrapping Stem wtB» beads. 


















. 





In Chapter ii* vi a u Icarnfd hnw to 
uukt h^c wire htnk tlispt, iicte are- 
rii '(lit' tlipjl [ tjf more Cnitaplk J.I L'd elj.vfH 
that ytni can ww to add vanety to your 
dtsi^iH . Th«t clups j]] work well 
with simple clasp eyc j . i iipf page | +S in 
Chapter 6 I. If you'd like to make 
them brptT than the one* sliirti'n here, 
you trwy warn to intreav: the wire 

for strength. If you nuke them 
smaller, you u.in use a vU^hit* smaDer 
wire {piu^. 



Fold Over Hook Clasp 



Create More 
Wire Clasps 



This cl«p I* » wrapped W made with doubled -over wire 

o a^sttniny with 3 4 ,,-irwh IrnfUi o# Hh|auje pare, me M n use pirn Id lold 
over Sw wire J .. arches tronv one end. 

0 LfoTg rows nose pliers, grasp the unjU- wire jusi pad the penni inhere ihe 
iliititik'il wire ends 

© Uwtlr? p*en to bend the nr« away bom you * a Wdegrw angle 

© Wrthoul nmowmg the round nose pben, we (he hnpns d yew dhr band 
Ifljkiilht! wire all the h**yif<iuiKSihet^ioor* 1 eol!™p 



Angie ¥. 

0 Remove the round note filters and (urn Ihf p«e tfocmd so that the loop n 
pOKtinj in the opposite dtredion 

0 Gr*s>lhe lo^iwhftwiftM*^ 

0 WKH rOia <*htr hand, grasp the end of the w*e 1 ail with your finger? or 
round nose peers. 

0 Wfrap the wire tad securely around berth **«, prb.ivi the kn 3 *>. about bur 
hems 



Q Tmi any ttCKS wtre tail and flatten the end against the doubted-wire base, 
as needed 







jtngie 7 . 

© Grasp eh* wry end oi the to*kd wii Cthe hp ri the hook* with 1t» round 
nose pi im. 

© Gently bend It* tip pt the hot* wrftwrd. 




Jinffir % 
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Jlttaie<£ 

iff* ytfcjr fkipfnr to Wid the wapped- 
bop portion ot me hoe* sJfghrltv toward 
tfw back oi Hie h»k, 

Uw twnpteted Wd-wr hook tlesp n 
thawm here (*), 



O OK NfXT FAG l 










Create More 

Wife Clasps (continued) 




* toggle disp ts cotn posed o' 4 T-lkir «xl a larp- tfnip rye ((o iwtw 
tl*5p eyes. «* pig.* 1 111 Chapler 61 For a «^yr« ^ Ihe mside diaro*- 
Ip of |ht ctasp epe sticnjld be abuui h.s f ihr l- n^h -rH ihe T- bar 

SIMPLE TOGGLE CLASP T-BAR 

This Mhll is made of two Update ptent linked Irrgrthft 
0 Beginning Wrih a I ;-rnc*i length el I B-fiug* w*e ih*| r. NunKuc on huh 
ends, grasp the i*ry cenwthflbr wr E with round nose phers 

0 Uk v i>;ir fatten io bend both sides ol the wnre upward unW llw^ <r«i over 
the Smc di the pfcen. 



0 Continue bending e-adn twra ckwwtnvaf 4 In (In- ydr 

0 Cheek to make sure that the two side *im appear |g be the same length, 

fclw V U.V ,H.d A fayr 6m r>r s<*m *-<t 4 Awn wi If -.an tom .« mvi <htc c lfV 
fthdfeMmwiilfca'KBtv rip J tot (r fee dm 



/{ ftfftv- Jt m 

0 <>.i£p the end pi om dlife o) wnt with the 
round nose pliers end ■ reale a snail, 
upward- facing loop 

0 Turn the prete around and use the recittd 
nose pliers To create a small, di,mvnward 
lacing loop on the ether jjrfe. Set this 
ptecaude 

0 Using a *-n(h length of ZO-gauge mre, 
pop the swm iwtfo round no se pliers 1 ‘ . 
rrrrfi from one end. 

0 Send dr# shorter end d( *i« wer the 
nose She pbetv to create a loop 



frngie 



Q *un the piece around so that (he loop 4 
laong m* oppose dntsbon 

© Grasp the loopeMhtlathcra ptere, 

0 Use Che round new pltm ta wrap the 
shoder end of (he were around the bw 
pi ohe Loop 1 e^rat WheS. 

0 Trnn of! ihc estesi wire tad and Ratten 
down the end. 

0 Uoli: i[.; she wrapped portion of (he wee 
with round nose pliers bend the ior-g 
Wire end to die side 

After romptetaig. Step 13, the*** should 

0 With the round noi* pfcm. pisp the irfi- 
ple wire next to the bend that you yufl 
made 

_ 

© Mdihewiie w (heitMofd»epl«rt 

lo trtMe a knp. 

0 tteh tip the T'bar that you {wrplrted in 
* le P fr, and slide h mlo the open loop 
that you created m Step t5. 



0 fuiti me pose around w that the new 
loop and bar on* taeng (he opposite 
direcHon 

© traipihcbiwirffe^Hf^i^iain 
nose pfers. be*njjc4fflhil not to crush « 
scratch the bar. 

© U« die fingers of your «het Mnd, or 
mind nose phers, to wrap the king end of 
(he wire several hnw* wer the finl «rap 

* Tnm Ihe excess Mre I id and flatten the 
md Ogams! Hie wraps. 

The comptrled simptr iD^k clasp h 
ihtwwi here (b) ; 

COfttltfUlO ON HI XT FAG f 



■ 












Create More 
Wire Clasps (continued) 



WRAPPED TOGGLE CLASP 

ttw tufiji* AMufriy, even though its made Vkfth sn’iaUfl! 1 20-jaWjfe Hurt. It 
h* a dfiefent looh then the v<np?«- toggle dasp, and you make n m one 
sin^e piece. 

0 Seipninfig rtith B ««&»«# HhfpugClfa pasp the certpr ci the *ire in 
fOu*tf ftCM pt*rt. 

0 Pull «k end dI Ihe we around the nase d ft* plim to iftatf a loop 
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0 RKffl&vt the tenmd nwt ptaiiand turn 
the iwrt j round so that the loop a faimf 
the opposite Areetem. 

0 Grasp Hie loop wh Hat now pliers. writh 
the huO tmt end! pcunttfig up and to the 
skte, respedwe^ir tin an T shape I 

0 Using the teigerauiyouf other hand, 
bend the upper we (town Crti the 
llTLYn wilt 

0 Send the Other Wire <m W a 4S-diy*f 
■W 



0 GabacPIuthetifsrertre.irsleirapt 
eroiisd the se^n4^ec fw Or dir* 

0 With the kmp now pchntinf downward, 
hold th# loop AYth Ihe imgen ol one 
and udlt your Other hand to bend 
sides. 





More AdfllKfrd Wlrtwarlc TKfenfqil** 



© Tiim^ p^^ ( ndwdre^3^»^Thc o0w'Trfd»vm 

l*f 1 1*: M)i| IWf iTu ' '« li» aVK A fitxm IIP m HiMv 



Jingie *1. 

© MoW we yde of the jnttt: femty between ytUK linger* 



© 



Use Eh* linjees tfi y^r «he* hand id bend down the other side wire in trwt 
d the betH wire it tfese En the Eoop & paniste. 



Jingie *£ 

mr holers m rei*id mt p 



© Liymg rwir fei*eri or round m w pliers, 
wrap this wire around the *WWcd side 
wwe until yixj ^e dwe to the end of the 
bar 

© Turn the p*«t Mound and repeat Step, 

1 1 -} J on the other side 
© tt»n efl the ewess wire at both ends, wkJ 
flatten down the *o* fti*. H needed 

The mmpletrd wrapped Haggle clasp rs 
ihwn here 1*1. 




r ts 




Construct Elaborate 
Wire Chain 



In Chapter 6. lira Icimnl how fo 
nuke some bask wire duias. Now try 
two sligfrly raw? cnmpUctttd chain* 

nude v. Lrh wire «ui ritigt. To nuke 
them nuve arrute, try combining 
links mldt from different ei florid 
metals or connect chain links with 
beaded Links. 



OouMt $|i 



_ 




Oirt showy (ham has an ancient Egyptian 
mcrfrl For tHidfWf-, make the links first 
and then corwsett them all logether. 

MAHINC SPIRAL LiwkS 

0 Beginning with ( riches of 19 gauge wire 
that Is Wuert-cut j 1 both ends use round 
nose and flat nose pliers to begin an 
upward spiral at each end ifor a review 
cri spiraling wire. see Chapter 6.f 

0 Work back and lonh between Hie two 
tijrf unlit there rs a A-indh space ol wirr 
between two equally «ied spirals 




'flngie'T. 

0 Grasp the center of ihe wire wlh round pliers. with both spirals taong 

imM- 

O Use your fingers to bend both erf the spur ah down below- the nose □! die 
plieri 

Repeal Steps I with separate piettt cH Wt until you hwnr made Hie 
desired n umber nf chain tal ks. 














M,ort Advanced WWwtffc Tcifeniqu#j chapter/ 



CONNECTING SPIRAL LINKS 

0 Pkt op iwir hr* and use ILh now plinri Id fukl hh rf> bop. Hush with the 
litdtuins ri the lw*n.|sir,ill Tlwtijp ai ffw bftp Jhould protrude a Me jW 
ttwhwipirjfc.. 



jlngie <£ 






0 PKi up a wcond link Mid skp Hi loop 
through thewidsdlhtlWpwilhchnl 






© Use- Bar nose phrn in toid-owr the kyjp 
on the tttdntf Ml and bd the first k>np 
iyde Vwj should now have tup Imij 
toflnettfd trj 1 th«r k»pi and fM.in* the 
iw*e tfrwtion. They s***MJ* tan- 
wrtwf kHuefy enough Sh* the finished 
chain retnatai firiibte 



this mantlet unul you haw the fleured ieogjcii of 



A oampiHtiJ length- of chain * -shown here 



ON m XT PACt 
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I Construct Elaborate 
Wire Chain Continued) 




I 



U 






Hit HyjpdnLYi# n d popular. thunJiminnofjl thsin o' us« a Itrgp 
numkr at |tiinp lings. You v.*l3 uh up the jump nng> quickly, so ron*jdff 
purctwin-i; Stmrie pre-rr.nd*? nr'igi in tid* Or ioteslmg 111 equipment for 
mikmg p.irnp rings, it yti u enjoy rhii technique 

O Beginning wrtb a supply at lb tinge. SJmrti 00 mutsute diameter! pimp 
rinst We* <loi^ jump rmp wito a s^rfieCy pin 

0 Afar dosing Art saletv ptfl. Slip anaptn jump mg Pirogfth both (teed npgs, 
Pilose it 



0 RffHjat Step 1 to add a second ckned pump nng to fa original Two rings 

o Using fa su-ijr pf weditfe. add iwp more jump wigs Id fa Two rings Thai 
you «Wr4 m Sttm I-J . 'fas tit™ h<&* 4 faee-tmlL rtiam d( double jump 
lings. 

0 Crip fa first two |mVj of fa thair. llrjUJ rifiy, wflh fa fiiyprt fid CrtW 

hand- 



0 fold Tsai fa last two nnjp in fa than, So fat fav to* to opposite Sides 
Q Add fa two loWedbai nop 1o fa rings [hat yPu'ie hc*1mg m finparj 



JLnaie^t 

0 Fold b+rii fa ned two rings at fa end eA fa dvwn as far as fay will go. This 
WTil upon fa ncu S«l pllwo nngp bri™ rUipnwi fl Isfe*) 
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Make a Wire 
Finger Ring 



You ■Jin use your wire-wort glkjlta to 
treble beautiflll. stylish rinfp that 
don't require solder or molten ni.ru I, 
Hu pin with * simple .■ 1 1 wire design 
jjid then try wrapping a beaded raij;. 
If yim like the Tfwltj, try experiment 
in|4 with different wraps and emhett- 
islimenit. 



Simple Wrapped Ring 





0 Bepwiin? with a Imjth ct l&-$aug?*MMlm is about IQ irKhe? long, ieffltf 
the hire atress a nrg. marxtret wth vit mailaitv ahpwd with the mart ft&r 
onthhaM sire larger than fou would he (hr brushed «ig to be. 

© Holing the wtre against the maeiditl well the foumbdl hatd. uw v«Jf 
odicr hjnd to send bMk both ends Of wr* behmd the mandrel. 



* t7 

© Pasibo^ e^aroi^lhetiaiid l^ 
frt4rtdrtf< but do I& iUw Them to erms 
qifff DW *«her (They should reman 

parallel.) 

O Wh4t & hold Ihe win in 

place w the roandnt, bond the mre tack 
around lo the front of the mandrel and 
wm the™ ped flne anedw Uwt 






© o© 



More Advaattd Wi re work Ttihniprt 



chapter^/ 




tetnove Sw m from die nun#(I 

U ana 1i ngm cn pfea wt h awe etsd around (he nng hmor 
H*« hnKi wrapping outward from the tenter of d* t*tg. 

Tnm off the turn T*m JPd fatten down the en* chain nose pl*n, 
7J« (Ompteled mapped fmgo shewn here 



0* HI xr FAC I 




Ovtermfnfng Proper ftlng slit 



1 ( 


T-* "T 









* ring mandrel with «( mafknigi ii awful for making rmgj or p*ctieuUi am, but nr ' 5 , not a fool 
pravf Uotxr that you nwdr Che pm pfe wrapped ring by wmppmg A one-hall HI large* than 
its wwlied site. This is to iccextunddaJr the- added chitkrins ^ the hfcavy-g^Lrg* wire that you 
wrapper! around che b^ici in Inter steps, fit males the inside circumference of the img $l:cMlv 
unifier then ft was at lira,) 

Keep this effect m nund when you depjn your own imp. Any wi te wrapped imand the tint's 
r.and will decrew it* sue it, some dept* Even some large beads, if they sit law enough in the 
nng, maytlmnsr nv made tireunrierent*. Keep your sited ring mandrel on hand when you enper- 
rmenfwith i-^w drapis. and make note of any significant site changr -s thu wu **perteiitii dui- 
mg the process. 



1^1 ^ (5 © © © 



Make a Wire 
Finger Ring (continued) 



llr^kihHin wtth .1 trn^h- of M-g auge wire th ji a about IS tnthes tong, flung 
on one small- or mednjmyied round bead 



Center the briHl nong ihe wire 

Bend up both ends of wire on either s-de d the bead. 



.Angie *2! 




O 

O 




fflirtthe bwd jqtoirrri 4 rt^ndrd if (he ttfflttirt rndrk toipo wonjd 
ike the finished nng to measure), with the wire ends poshaned Inward the 
bad. of the mandrel 

Jaw rflj twdrrfr ww t dm* ur am a* ikm lie rerhMpMftta 



Oos 



Wrap 

bead 



•1 between 



i the won? ends just one another agarnst tit* bad cf the nandnel 
both wires wjiand Id the frorit of Ihe mandn'i 

the wires so tM each swaps shgttfty under the et^jr of the bead 
the bead and Che- mandhtfi . 
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Send tit* lower wire up agamil tit* side of 
die bead and o*es the wire th*t joes 

through the brad hole 



Ml Wt eomptrtriy fcound the 
one tow. 





© If* ring From tbe mandrel. 

0 Ul^ ifOiFftn^Mdtaift nose ptim, wrap tty Mf-t on 0« k4t sid* of th* 
mg (bn behind lb rwig band 

0 Wrap 5hh, mi* around fly band about Ifir ee i-jitph. 




© Hang the same 6Kho*qw, wap the wtne oiv Iherthi side d [|y ring araml 
fallwidH fat side 

© Trim off (h* eitrj w* From both !*d*i. and flatten dowm Ch* vmt endi using 
dw n»r pi*ra. 

Pietompleted wrapped bead rk^ ft shewn her*. 



a 
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Using a Wire lig 

You can mm a jig to create wire findings and components that are the 
same shape and size, jigs are especially useful for making uniform 
connectors and ear wires. Most jigs have moveable pegs that you can 
rearrange to create your own unique designs, By creating jig patterns 
on paper, you can Save your designs to use over again. 



fitigic <Z. 



186 



Basic Technique 

Make Wire Connectors t ,187 

Form Ear Wires « * , * * ,1W 

Wire Jig Patterns . , * . . .... ,200 
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Basic 

Technique 



Wire jigs jk euij nr uk wdee you gci ihe iMng of them. To begin, arrange some pegs on the jig bv 
pLiriiig. [Kinn into the holes. Next, anchor the end of your wire on the jig, and sloxt Ly wrap the wire 
aiOumi ach pep in the diitction called for ta$ the design- Finally* remove the wire from ihe jig and 
trim aft die extra *vire ends. 



ANCHORING 

You ne*d to anchor your wire on the pg ia Hiai Jt doesn't dip while you wrap ft 
around (he pegs There ire two common ways to do tkx Ejperimenc (o see 
which method vbu Id* best 

ISw simplest way to anthoH wite ts to hold the end down firmly againrtflw sur. 
*acf of the jig with your fingers. You may ™**d to fnkl the wire in tha pakirm 
while you wi*p the entire design using your other hand. 

The other way ip anti™ i* to mwrt the end oi ihe wir* into *n empty peg hole 
ours, j* of Hie design. How Hull this works may de*end on the style of your j: t 
#nd the depths of its holes 



'' > 

5 
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mutnNc 

Dnte your wire is anchored, you tan fregjtt wrapping it around Hie pg pegs For 
bei,i results, go dowry a-i-d keep the wire m tout « possible as you move it from 
w* pefl to the ™»t. Try to keep the wire as close to the jig wirTece as possiWe. 

for smt« denjns or deigns where the pegs are very dose together, the wwe 
may r.de up to the tops ol ihe pegs and try to pop off. If this Marts in happen, by 
pushing the wife down using the eraser end of t pe-ned or (he tips of Hat nose 
pliers 




REMOVING 

Always lift your design of! ihe » slowly use ywic fingers id support ai much of 
the wire as possible, so sh« n doesn't bawd or sbetch You'll lind Hun pegs 
sometirriey stick in the imre and gel polled out of the .tig when you do tho. 
Simply lap them down again with youi fwgeis, uwtakr them otn and replace 
them afJtt you’v* removed the design. 






Make Wire 
Cannectors 



You. cjjt uae cociiitL-iirf! 11 4(«untnT dcmfnt' or to connect other components directly or with jump 
ring'- |us| Jikc htjdttl linki, connectors cun be nude with tinipJc, open linrps car -w ith wrapped 
loop*. For sturdy connectors, use 20-gMI£t wkt for small pieces and Itf gauge wire for Larger pieces. 





SIMPLE TWO-LOOP CONNECTORS 

4, two- Juop f onneflor IckWs a lot like the figure-eight dasp eye that is 
riside Licmg rfKwd r>w p^ers m Chapter 6. £xp«Nnen1 *« which teds- 
niqup you Mce best 

O Arrange two |>eS5 bOnfcMTOlh 1 Oti Sk- pg w*h one mptv space between 
#iem 

0 Using <m directly hon the sped w cofl, ptxe the mte dugon**,- behww 
f» two pegs, w«i [be Wire end readw^ pjsi *e bottom peg try rtout 
|Mi 

0 W(tfl the ftwgtrt 0* owe hand, anthot die wre end against Ih* jig. 



O Uwig your othe r hand wrap- Ihe me 
oyer and around one at Ihe pegs 
10 Bring the wire back up between the pegs 
and around the next peg. in a figure-eight 
pattern 

0 Poston the wire diagonally between 
Gw pegs. 



0 After rerntninj the wirt from pig, we 
adt Cutters ID trim rff die ends at Che 
wire at the base of each loop 

O Use flat nose pfeere to wiggle e#h k>op 
dtacd 

4 COWifirted two connector is Ifwwn 
twee (a). 

CQHTiNUED OM HtXT Wl 






Make Wire 

Connectors (continued) 




SIM PIE THREE -LOOP CLOVE R connectors 

cat use ipihtm connectoi it IN* tnAvi Ajubie-s&srtif brace-iets «nf 

reetldiCii, m u n*cJsl«. ( centetpieces to told drops 

O Arrsnfe du« p*p m h ifcungte pattern, karaig one empty space 
between every Em- pegs 

0 LHm|w#^honiftej|ie^orc]iHl piMetheMtdiagon^tetocn 
Ihf p*fj. ^ ^ pep on pry side and on? on thr ottm 

0 A^ftewreeiidleJtathi^ the bottom I mdi, 

O W<h it** finjets of m band* andtof the wire end ajatns Sit ng 



Angie <£ 

0 lAe ptiiM prhff hand la wrap ihr wire 
ovtr fli-e) around the iep peg. 

0 Bnrtg the wt imcht, around. and DMT 
mw erf Che bottom pegs. 

O Wr^p Sh* Mr underneath, up and wer 

sheMhtr boflwrepeg 

O Coinple*r the Imp by bnngng the wire 

dkwn and out the betwm ot m ttianjfr 



5 f TWt€ Ql 

O After ranbinnf tty *|ft From Ihe jig, um 
skie cutters to tnm the *nt art the base ai 
the top and bottom loops 

© Mm Hal How piers to wiggle each Imp 

dosed. 

ft tompteed thffc>kiop riover eerwedw 
fl dioum here ta). 
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Uiing i Wirt Jig chapter 



FOUR-LOOP CLOVER CONNECTORS 

TTvc*«r ennnedprj *ff fimiLj* to Sw three loop version but tbeyre n*ore 
versatile breaureof Iheir eetu knap 

0 Arrange 1 inor send* pegs on Ihe rtg ri a ctoh fomaim - . wth ora empty 
spate vi the terser 

0 l ; ■• ri|| wirif dir«?tv from Tty ipooi Li tot. piji.r we end oJ w *$g«uHy 
fcebwen the pegs, with two ptjs cm «th#f skSe. 

0 Alkw ‘Ik mre end to re adi past the bottom pep tiy about 1 inch 
0 with itw toners, tit one hand amlw a* mutt end aie'imi Jtw jtg. 
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0 Usnj yew other hand. won ihr tm 

over the lop peg 

0 Bung the wire down around the imttom 
peg in the opposite direction, treating a 
liflUfWtjffit 

0 Goss the wire through the renter cf the 
pegs, and wap h aroiant one til the side 
W 

0 PiJithewfeaaowaiidarioundtheattitf 
yde pe^ m (he opposite dwertran. crwl- 
fir e srdrwjys hpire-etfthc 

0 P«*w t*e wire riagpftlfty through the 
pegs and Aitqamdtlitehip 

|0 After rrmowig Bw wire hem theug. use 
side [ude*s to trim both wire ends at the 
bases d the bops. 

0 Use flat nose pliers to wi&pe the ton 

open tow Owed 

A ecrspfcted four. loop clover tonrador 
b shown here (a). 

oft nixt Met 



jingic 'L 





Make Wire 

Connectors (continued) 




WRAPPED rWO-LOOP CONNECTORS 

wt*e {onneaoft pi* more s«ure than simple connfrriar^ 

bstagjt- tlmif Imps are wrapped dosed. 

O Aw*«t fwo pegs neit to e*ft other an fte » s*h We empty spate 
between them 

0 Living wire directly Iron the spool m tmt. piace Hie wire diagonally between 
the pegs, I? rfying a last about 1 mthes. .oisj at [he bottom 

© Using the tagersof one hand, anchor Bte wtr e wd agamst Jhe pg 

O Wfeh ywrother hand wap Ihe wn «*r wd aroutKl one of ct* pegs 

© Bring IhewneJua up between frw pegs md around the 1*0 peg, m j 
fiSUfWfllrtjvfflern 

© ftndiw the me diagonal between ct» pegs 

r * 

© Wter rernowng Ifie wire from Che yg trim 
Itte Mine » thi it has about 2 inches Of 
t)iw farther end 

© Ul*g flfll now p*ers, grasp out of the 
Jdpjs ckjse (a rtfs base 

O VWrfltp the wire tail from that bop. under 
and araund the base ot chr loop twnte, 
usi rtf round nose phm, to jgrp the vwe. 

If neOesay. 



tjl After Irimmmg oli ary mc-Pii w*re tM. 
flafrw the end d the wire Igamst the coil 
using dutn nose jdtert. 

© Turn the cormectur around and grasp 11* 
other krap wth (he flat nose pf*rs. 

© Wrap the second wee UhI over and 
around the coil Bui you ma# web the 
first ini. 







© 



!*her tramnnj any rUM wire Mflen ihe wire end asaitttl Bit ^ vun 

dhJ 3fl L jftTl io 



IWbj i Wirt fig chapter 1 ) 



JlngUK 

© file Ifte we end with a neede file h> 
fernove an^r ih^rp edges. 

Thr rom pined wrapped w» tpnn«tof 
is shown here {,+>. 







OH NtXT MSff 








Ulinf CmHKIMI M Spacer tur 

Wire corrtwjrtorc usually flal nvitKih a dmgn to lint 
i.cnnpanMiti wde foyiide 0m la^diacneter cprd. 

■he iearhw, ihe^ cjh .iKo be trsed to hold multiple 
beaded strands nen i« each other lengthwise. 

Til dc ifi>-%. unpty string on a connector threading 
tord through rts loop*, firing on beads or lie tnou 
on erther rife ot the tannwiar \a hold it m place 




Make Wire 
Connectors (continued) 







ftngie T 



* 



O O O O 



O 



O With the tfhee hand. m.ip the wire over 
dw tenter pen. and then down jg*n. 

0 firing the dot* 4 , awid, and mict Che 

0 Position Ihe -met thargooatty and down 
between these two pegs 

0 tffrip the *s* at fcii»d l*t bfldom of Ihe 
centiw peg, bringing it up [hjgortaHy on 
live other wie. 

0 Mfr.ini the wire over and as iiund ihe Ijs t 

O Position Ihe me ittonadv >rp between 
these two peg! 

© IV r jp Ihe mt over the 0 
sife 

0 Atoir rerartflg the ^ hem Ihe ;ng him the win- w ttw! it has about 1 
inetws si Uni on* other end. 

0 Useflrtno^ptkiHiio^j^mofiheHsdkWriNrrtSb™ 

0 Ktoapthe wife tjd horn Ihakwp over dt« swidl the ti*£ of die Iwp two 
Wtfcn* Drney 



E tetter pet leaving it parting, downward on the other 



wrapped three-loop connectors 

0 Arrange three pegs tofraiiaiy on the jig, m shown 

0 LrsjnS! ■**? tfreflly tram hie spool Of cod, piWte one end cA wifr dagWHJfo 
between two ot the pegs. letfwng a tail about 1 «fnLt*s Jong at the bottom 
0 Lbiig one hand, <*kJiw the wire tal agamsl the jig 











LrStPiJ thaiflflOWpj*tt 



Turn 

othrrc 

Ibp** 
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Iht nXwitirflpf anwnd, and grasp the 

tnd-kmp with the Ral surt* pfcws 
5beps 12 -Lim fiompiMf ehu 



The conpteted ttar top wrapped im 
*«tw u shown h erf | & \ . 

CONTJNVCD ON N£XT HKf 





rtow cjfl i get Jig (fetipri to lii ftoi? 

Larilc at intncatr jrg desjpw often appear tenr after fw remove (hem from the pg. Wflh urnne 
■deiilp!^ you tan umphy wgjflc them Into a flatter pontoon uunj yow fingers or flat nme pfcere. 



Fo» a more dramatic eheti, ci when wg^tog rfoesnl wort, try hammering irtmr design tou need 
1o he oarf'ul not to hamitier |rg;n«ie toxiponents loo strenuously. They ran cart- be smasises! 
and damaged Too tan avptd thu problem by using a n^ton head hammer, hammering only on 
the outtr edges d the loops in the design, <x lightfy hammering with a p»*te of suede « leather 
on top of the design. 






Make Wire 
Connectors (continued) 



CttTIC KNOT LOOPED CONNECTORS 

These tonnerlors ntake eyenEaXchinj foul pwcfv. Once ypg I cot tfifi 

fcflsit approach. by creaning ihem m othe* sires and *hjp« ining different 

dtamctEnni and artan£em*n& trf pegs. 

O' Arrange- m sinai jiffs 0*1 the pg as shown 

0 Upi^g wire liirKltt hftnv the spool or cal, ptor (hr wire honramalhy 
hc'reJIblhe lop peg, leaving i tad atom I inch long M the side, 

0 Irsipj as* hand, anchor the wire agamst the |ig. 

O With the piIvt h«4 bnng the wire op andtroynd the top peg and back 

dnjnipiik 

Angle t. 

0 Bring the wire up. Mr, and anxind one 
of thendr pejs, 

0 Cmis over the center of the fiprmeto" 
and wap the wire around! She opposite 
png yMirq s sideways figure-eight. 

0 Cto« the Wfft Mr again and brxig it 
down bekm the next peg on the tdirr 
sde. 

0 Wrgp anbthw -sideways hf^re^gtK 
arcHKid this peg and die peg oppostte A, 

0 Bnr^g the wire down and wrap a all die 
way around the bottom peg. 

Jinmt 

0 AltW removing the fvttp from the jig, use 
side cotters to mm the xwe Jl Are Duses 
of the top aod tettom loops, 

© UW flat now pliers to wake each loop 

dosed 

Itn cnrepleled Celbc knot feoped ipfr 
nechifrt Shown he« (»), 



* * 









thing * Wire tig 



I 



SPIRAL ENO LOOPED CONNECTORS 

Ycu can d<kl n^h- £□ ypyr cennedKHS by leplatuiql the end loop* with 
flit IfHfik Follow chew Steps (o add (dll eftdi 10 a Crtk fcngr lijgptrf 
rTinWrUnf 

0 AiTafigpuipifn^ifirij^ in tin s*w Iwirumon as Ihe Celtic luwl boped 
{onnettof 

0 Wt directly from lt» spad or <o*l. place the mre end boraentoiy 
below the top peg, keawing a tti atari 2 ndh» tong aMh* side 

© <jsirj one hind, awta flt* w* against the pj 
0 rHorm SJepi fr-.fi under Teltir Knot Looped ConrycwiV 



Angie C 

0 After removing the cwmeclDf from the ft 
trim it oR of the cod or spool leaving 
2 inches d ware wil on the ( cnnector 

O Ufcflg ch*n i»M*j>bfft loid-over Lie tip 
af Ohe wife end in the darectKifi yhown 



Angie % 

0 fle-jjBi spiraling the iwre-end try pedorm- 
=ng ■ttepi *-J for making -speai head prt 
■a Chapter Mae pw FH.i 

0 ConLHiue Pocrntna; Sheep* aturrirl it 
reaches Hh< COTwetW 

0 Create t motehng spiral on the oHm end 
d the connector, rofonfl the second spiral 
its Ihe opposite ttiretiKiii to the first 



(»n«' 



lor ftshwi here < A 





Form Ear 
Wires 



F-ar wim ire i+tj- :i> fiulu ind less opouivc thui tkirir pre nude tcTiuai terpa rt* ■ 



SIMPLE FRENCH HOOKS 

O Wh*. one large, anu flof flfflHfcjrn pej on your |ig, #; 

© Using 22 Of ■■ 3 -jfatijf *«* -Hircctty horn tpool m c«L um 3*dE cunm Id 

mai* a Hah-crf auhe end d Che win?. 

A IngieT. 



0 Grep the wire end -vilh round now pti- 
m, and mil them away iforn ynij ■» {it 
ale a loop 

O flaw tbrhwp over the yiyj* pt* on ttir 
n& wnh ihe loop (wing dovuTwsrd. j-s 
them. 



Angie <1 

© map tt» mu around and <jef» the large 
Reft and (Scum be+wrrti nh* small and 
flwdiijmpqp. 

© Ml the up vJighrilv behind Ih* 

p<£ 














r r«TK>rt^ (hewn- front use 

i <uTtm to Irmi ttie wire not pact the 

final curve Dull yix created in SlJrfi 6. 

emmn. 

O to Irtm the ihukIww, takHtw 
ajjatnu the RtH orw to ™h* «« Ihsl 
you tut 4 in tiac% the -same plan? 



tltlag * Wire Il f chapter* 
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© (iMttjKh hu*«n i tcndiHad 
(B Li^Tttv hammer the lopt ri the hooks m 
J dirKliflfl nwjwfljj hem you, untt 
tfiey a» thgfKty fhJflerwd 

© Optionally, iwfn Bie hooks around and 
hammer Ihe loops to stttfei ■ them 
TV tomptrtifd teoHs are shown here <ai. 

CONTINUED 0 W MJtJ MCf 



Angie T 




KiTM — I ngie^T. 

Ptbutrini Ear LWr*( 

Always debut year hp wires » that they *<|| be tiinv 
Jorfable to wear DetHuring i? ih* process of removing 
sharp e^gw front wi end ot wire 

After t*rt*KJWT!s t#eh w wire from the jig and tnmn- 
ming rts end, u« a nnr4k like to smooth dour* the 
I^tges Holding Pm tile at a i^niegree angle. gently 
He alt the K«*y efound live wit* end. Then, lighty rub 
ytyut Finger pu«r the end ol the e* 1 Wire !□ if it's 
smooth to |he touch- It it's siii| scratchy, twitting* fil- 
ing gentty ai an angle until the wwe tip ts msitipbrtefy 
rounded and snwfh. 




n 




Form Ear 

Wires (continued) 



CLrfitED-LOOP FRENCH HOOKS 

Thi» vPj*e <A French hook is * I'riJp mwe 
tittiflfcp than eh* umpki vervcm, 

O Pcrfaftti 5*pj 1-3 under 'Simple French 
Hooter" Isee page tm 

0 Mace the end oftt*w«OT a bench 
Wotk 

© ShftHly flatter the Up ol the wi: * by 
IgMf fidmwnffirn in t mehoti that is 
EPdmnf IMy from you 






0 H needed, use a needle He Id file Hie Mid 
of Eh* wo 

© &r*tp Ihe ihf* end with tte dp o! round 
note ptefh and ntf them way from you 
to Create a wry small loop. 

0 Turn Ihe wire around so that Ihe loop is 
Fjjjngyou. 

0 £>*sp dw w«f irth Ihe round nos* pi rars 
lid below the loop, and positron the wwe 
a little laather up on the nose {rf the 

0 Holthe piers may fwn you to create a 
y’OOnd. •; i.srnplele loop 

JlngieU 

0 Before remtjwrj Eh* plim, senfly puM dw wire back and posit™ t iwit 1& 
tte fifsttoef.a shown. 



Jhtffie <T. 






W 






Iht second bop pm Ibr tmrf! peg «Hhe jtg with lha loop pCKnutg 
#5 IhOwn. 



JingteT, 

(& CunpiflF tfie mc writ « you d«J m Wrps 5-4 under Trmpte French Hooks' 

ivw pages 1 * 6 - Wj 

© Make a seconder wire tn match 

Hhe MhtpWed atrled-toop Frwidi hooks *e ■shown here 




Ifou Cirt grut namngj t unique look by illering the dfyipr rjf their 
hoots* Try tcpenrrenhnij Viflh dftfeseisl shapes, sties, and embellish 
ments, hu* mjit iwt ihm yom hooks we easy ie rroeri and rorntort. 
able lo swear. aorf Chat they hold earrings in plate secutely. 

Here iff wrne ideas to try: 

* Luge, circular hoops maw by using >w largest jig peg. 

* Hpolu wish wrapped loops inHead sri open loop*. 

* Eitrakwig, straight hook* 

e Hooks With beads afeiovr their loops 
■ S^re or triangular hooks. 




— 





9p 




®8 
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Wire Jig 
Patterns 



1 uii tin tr-c^ic jour WH unique compcm«Jt* on j jig by tripcrinn-ncLn^ with (Jiflcrettt nti rite* 2nd 
confqgllMlkiruL WHea >ou discover J licsifin that Yew really lik^you may want to tera * record ofii 
so that you can make it -tgaitt, A j?ood w*y in Jy thLs is to create 2 jig pattern. 



DIAGRAMMING ON GRARN PAPER 

The is 1] very basic nsethwl lor make* a [Mfltm Yvj simply **w in 
Che locations of pegs *1 correspond-ipg squares an graph paper. 

BefHi by arrange the n pegs and wrapping wire around toem. bo create 
your dmgn, Place a piece of graph papfi next to the ns and copy (he 
lotatipni af each peg to rtimduryg squares on the graph paper Alknv each 
M^tgbe to repfesenr one space on the jig 3 *ygn*ie peg niid by wing 
varying j*mj of drdr. or differ** letten-, symbols, or colors on the paper 
Use frees and dt»*^tp shnsy to* path that the wire tikfstfvosieh the 
pegs, fb i»se the pattern, tnnplj arrange pegs itt the |ig to match your 
digram 




PEG-HOLE PATTERNS 

Another way to create a pj pattern « to use pegs m punch holes in a 
p«te of paper For best result* ^ use tors method wito « |ig l*rg* 
enough 1» hold tWO separate tararcgrments of peg] ai tine Cirri' or use 
ttoongs. 

fregm &y arranging tor pegs dose to one s»de of thr |i^ and wrapping 
wire to create y«it design. Place a sheet of paper Atr the other side of 
the jig f™ nn *.wcond ;ijj Usm^jiwvh pegs, re-oreate your design in 
the papw by push n.; -ne peg* thrBmflh ft and into toe jig hol«. When 
you're finished you l( ha t a template toar you can place over your pg to 
re-creak the design 

To desijrjte peg sues on * peg hpl* pattern, try edur-totorq toe outwles 
nl ift* holes using colored pens, trend can show the path of the wire iisapg 
lines and arrows, as you would with a graph-paper poitem 



MO 












Nln* that ycjy tin MV hciw to Lit? a iig and jig patterPA, try making these connectors by following the 
graph paper pattemi provided. VVhwn you gel accustomed to them,., try altering them n» create jpotur 
(mu designs. 








chapter 




Macrame Knotting and 
Beading 



Maoarrti and braided jewelry is fun and casual, and it can range (ram 
very simple to surprisingly complex. Many popular designs are made 
with natural! fiber cords like hemp or jute. You can also knot and braid 
soft leather, satin, nylon, or cotton cord- You'll begin this chapter by 
learning some standard terminology, and then learn how to set up your 
knotting hoard and create the most common knots and braids. 



Jingie i t 




Cord Terminology * * L 2D4 

Set Up l Knotting Board .J&ftfftlf. .M . .206 

Learn the Bask Macrame Knots ... .206 

Add Beads Between Macrame Knots .216 

Braid Cords Together .............. ................. .216 



Jtngietf. 
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Cord 

Terminology 



W > ou tiucnmc j|itW L-lry L you work with nmllipk itxinds of cord Tli^t all have different 

purpo^L**. The conk m«> be the ^ii)<r«ilw, material, and size, hut iliry have different names 
+ c pending fl*' Their IuikiUki. I tide names are irecd in moai pirqect inst ruction*, and so it’s iishwJ to* 
MCiirtlt familiar with Them. 



WORKING COHUS 

WtodtiVijl OJrrit mriixfe alt tff Ihe cards (haf 
ymi un ai p*it m 1 your design There art two 
iTMin types oi working cards IfclJer fwds and 
k<\&tUnq card*. 

filler Cords 

When you begin a trputsnt je^dfv project, 
ytmr ffirlt step * to WOJie the Ml # r fw* 
These MU teftg, Straight GW* than you hold 
rtewd, Of aattasr, i* that you can lie kitoti 
around them using athe- wds 

Knotting Cords 

ffraising cords (afca called n /mg cor<ft) are 
the cords you use to be knots around filler 
cords 'fag can amhot tftent bo ytnjr iwjrk sur- 
face lvt* tape or puis. 

ANCHOR CORO 

An WKtarf card tlhg called a task fmg enron 
may or nvy nrt be part of a d«*gn. n is rypi- 
tplly anchored at bath ends, and you be 
working cords dirwfty la-lt 

£ngie<T. 





WRAPPING COREJ 



i 



Miirane Hnoltluf and Bead inf • 



,9i 



You use a wqpiP'tt? cord whenever v«u make a wap knot (see page 2HJ.H it a loose length of cord chat wrapt eruoRct » 
bundle o< wo rising cords bo hold 'them together. 





Km much cord da I nent‘ r 



When you create your mm drvgny it can be difficult at hrfl to fvtwnaar how much cord the? will 
require. As a general ijo-d ■ line brfjin with worki rig- cord strands UijI a<ir each at leant 2 .la J 

tim« i+-fl desirect length erf your yeweiiy. (If you anchor your cords by faWnfg ihent over., then 
each piece ert rpnj needs to be twice t*i« length) Comucter adding several addrtwnal indies d you 
pHin lo rUske a loop closure to finish your work 

Note ih.tl flli-er cords cap be cut modi shower than knotting cords If they remain straight and 
br.knpHed chmeghout the design 

As you esperirnfrid Verth new •;!«%, always keep track bl hew msKh cmf you actually u>c Quer 
tin*, you imir diveiop a leel tor the lengths of cord you need to create Use Myi*s df jfwelry chat 
; you emyrycTsaajng jfi k * * 




Sftt Up a 
Knotting Board 



T ™ r work ^ t* cilhcr fined or portable. liyou done need i« m.n, v ->ur work from 

pljmif ui pl™, you cj.ii anchor your turds to any heavy or immoveable nbfcer, like a table lea or an 
eye tic ink i.i-ttned to j hjiII, However, if you prefer 4 portable work area, or a letup that i% simple 
more convemcm* you can uk a knotting hoard . 



'Vp+# ^ 



Vnu cam buy a pre-made kngtiing board from c ic-welry making mpplrtr w ym» can make your own. H yoti'n short on tin** or 
resources, you tan ever’ uh a sltwUrd oHite- clipboard in place of a knutsing hoa >d. 



PRE-MAOE KNOTTING BOARDS 

toe-mide knonmg board: make macrame knotting easier. and 
theyje relatively ioMpenshe. they a-e typical^ made of rigid 
htebawti cttMtrd wrth pay- f and a layer o' shrink, wrap pias- 
tre tJftso. they an packaged with t supply of uteri T pins for 
anchoring cords Host pre-mid* boards are marked on one 
tide with a i-mch gnd that you can ltu to keep your wort 
Fs*n and to make your jewelry to the deiwed length 

tou anchor ymw funk to clw board m various ways. The 
wihpled nifltsrl rs to bcHnCuhrall , Jinsrh .] i anchor Ctwd to 
the top of the board, insert T-pins through the cord and into 
the board at both ends hfm you begin kitting, 6 e ywuf 
working cords to the arichgr cord. 'V'Olher OpUoft 11 !n ljpe a 
metal rmfit #ke a washn o* than shower curiam ring) to the 
board arid -attach your working cords to it 




J%ngie<£ 







HOMEMADE 



Wtaramt KfiatMnf and Be 



KNOTTING BOARDS 



make your own inhaling board iXH of gufl about airy 
that ii soh wray^i to insert T-jprfi! and Sti'Ohg 
to hold them in plate Tiy a slab oF dense taam board 
a eta ft start V egrkboard Iron am. office supply Hare If 
like ta add a if r>a pf measured squares to your board, 
draw onK pyt pn heavy paper or light papertward {« 
one horn ■ wimputef) nnd attach it to the board with 
« Ib'jtabi aski Van can tne the same* anchoring methodi 
a homemade board as yw can wrth a pee-made board, 
of the nice rhing-s about a homemade bo afd is dial you 
arty silt you'll find than some projects am easier 
smaller board titan a larger one. 
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UblNb A CLIPBOARD 

rather rw< ipuHChiwe a pirjrnwfr knotting board or 
malting one. try knurling pn * simple clipboard. 

£ length of strap cord and be an oii-rh-ind knot 
a loop. Clip it duwti to thr board, with 
the knot just behind the dip Use tire loop- below ihe dip as 
you arwhor cmd. AncJww the rtiher eods of your ootai, at 
needed, using masiing tape. 
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Learn the Basic 
Macrame Knots 



fc'ou uan make all kinds of interesting 
knitted patterns using combinations 
(at several basto kmin, To practice 
them, mi an anchor cord a lew 
'rttfcw Iciajq^ and prepare two 1-fgor 
length* rtf 2 dim diamecci- cnr-J. Ra-gin 
by using tart 't (ft Ad kmttzu* tccurt the 
worfctng cords M the anchor mmJ. 








CT 

X. 



Ihe tarh's head knot foirts over an anther tard tg create two strands &l 
working tend. 

0 Oodhte-owf It* wi* bog ten'll and ptae the !(*dtd imd efi b&p ot! the andw 

c«d, 

0 Tuck the PddiMl end pf the working cord dowerward bmirath the anchor tortf 
bp create a loop 



Jtngie 

0 insert both strands of »lw worknif <erd 
into and through the W*d pOrt»o 
0 bhrfdm^lhiftopofHiew«kmatprd(«eh 
you* hngetv fitiwty pull down an its two 
strands to tighten the knot 

The rampteted lark’s head knot is shown 

Iw-Caj 





Macram* and Ben efi R| 



Tn mflifl q mdtjamd CMSrtWrtd Him UW 4 TOfkrflg twd !fl lie a iirtipJ* 
mirrMnd fcnot over 4 filler cord. 

O Tap* dr pm Che md od «w Uraixl el mrtjrti cwd to yotir Mat Striae Th« 

HibetheiOcfonl 
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0 ftivtnr, me D<h« CDfd li/wnms i urrf 1 gvpr Ifir 

0 u<t Ihr end of Che inoflinp cwdi h*wa» dhe hip cord- to treble a uiuA 

bee 






! t?n knotting -teed batik Id the i:4h*r 
f -pi the filler cced, and threat it up 
i Iheknp. 

t yov lingers to tauten She kt*a while 
pcvtiwimj rl up .‘tim’d Bhr dixhw cord 
Ihe peewMt\ kiwi n vxMir drugn 
compMed maoani* *verfHnd tnd rs 

W 

Oft Ml XT AIGE 




Learn the Basic 
Macrame Knots ttontmoed) 



ThetoJinpr usc> two filler -cords and two knotting conh if you repeal 
MF hnCrty you will create a twisted ropr fwttwn 

0 Attach two woritiitj cvnh ft an Anchor cord us^ng * Ira's head hnrt. fie on# 
IihK am ft# od>#t, at jhftwi, YOu ntm hnt iDtir strands at working cord. 

0 Anfhi? ft# two imiJtr i^ands ft your wwi surface I Hese ar# il*r left and 
right filkrr tnrdi, and ft# ftose oar is ar# ft# l*ft *nd righc knotting. tunfi 



A ngieVl 




O Tnti the right knotting find tro^kth 

Mejccrti 

O Pcrsiboo ft# right knottuig cord Orff ft# 
l#lr kiKitcvij c»rd. 

0 Er rig th# Irt knotting cord over bo* »#• 
tord-i and Eudc FI beneath the right hoi 
tinjtofd 







Macrjm£ Knotting m »4 
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Thf piKTunt M|i4er« knot conshu qi two h*H knots iwri in opposite ufau. 

bora 

O ginning Witch. t*» Wtef (or* and curt Ivwningmrth. lie 4 JmK knot 
© Sring lh( (efl knotting t otd under twtti hfcr tordv 
@ fkwdmn the lefl kraBing cord mr* the right knpttmg (txd 

© hid Ifie ngHl hndHiq onf over both file* iCrtb, and luck * btuttth she Wt 

knotting exd, 



0 iirniilanMuvIv pull bofi knotting ton's to their rnpean* sides to tighten 

the SKWd IhN eA the m4f/*rr* sqiwtefcnol 

^te tonrteted macr^m# sqoee knot m shovin h*** 

CQHTiHVfO QNHtXTMGt 



Jfi ngie T. 








Changing Mac/Jfti* Squirt Knot Direction 

Ofl orn- wJc -si tint r'A.icurn^ square knot, the cord 
\oop-i upward, on the olher vide r[ roofn downward, 
In ihe e cample a&ove, the upward loop appear? on 
the 'eh »«te ui the knot. ¥ckj ran make a matram* 
square him* W-n.g the other direction-that rs, with 
the upward kxip nn the right Side-try bqgrniirnj the 
h.if knot (see Step 5 tinder 'WairMhe Square Knot! 
wtdi the iett knotting cad -rmead ol the right one. 
Theft. perform Step 2 thinning with Ble 1'jhl knot- 
• Tvjj tewd instead 'J- the left «n. 






Ltiarn the Basic 
Macrame Knots {€ontim>*di 



km«n Hnot Pk«| 





Apifuf ii * I^ngih cH t«d ihii hai bm If# toot* bftwwi lv»o knot* Y w 
<*n U» it to oeate looped fonff* afejng the ii d« oi your work. 

O Tip one square knot 

0 ms*H two t-pifti m»^ur work surface at an- equal short ;!.- : ,1jntr In.sm t#f 
Wfet corsfe wi either side of the cords 

# |W 91 eft ifrtf 0 WNU iwtf i^v ihs a^pulnrm Ac- tyri (H it tm »<fl 

rj,HirWriil u/fo* a W{i Mr fwm tiwltefl tirth 

0 F\iift>gr; berth ktufflmg cords around lf» T-pans. 

^tigieVl 

O Tk brttwlw iqubrt Irac below pie T-fms. 

0 Remove berth T-pira. 

0 PosUmftthe second square knot up 
against the first one. 

The rompfeted square knot pent n strewn 
iwrtTa) 



1T3t 

tonfdin| Miftakai 

You m*y Find that some Ernsts lhaS you dHrmpi do 
nnt come DUt looking figM, <W you may uccanian^lty 
Ippeyqyr pl«fl in mid knot and forget where you left 
□H When ihij happens, use a T-pin or aw< to gemfy 
pull oui path hrttji cn reverse ©eder until you reads a 

LnnrinrtahJp ppirrt |p begin working again 





■ 




111 





'■Yheo yQrj make * wrap knot (also t aHed cjotfigfing to/ds y, ypy ^iw»jk one cord 
<Hne wrapping cpid) eroand 4 group- or other cord* <0 h<ikr them nraitv together 
far practice, try upping on# card around a hufldte d lour con* 

O hr -:i™ ch* Wf cfKb of four cords to your wort uctat. These are the IHfcf 

(Of* ter [hi wap knot 

© Fdld-owt about 2 nthes aF eh*- wrapp#ig coed on aw end to cieat# 4 ion* loop 
O Po!^lfwk^p4rJWlDa^aga(ftsl1h* Ifercwdi 

O Hold Ae base of the wrapping coed loop dosed and ogund ftp Her totik wUh the 
Sogers 



me base cri tor wrapping (n 






« . 



© With the at her lurid. wrap to# other end 
Of line iwappoig cod around 1 all of the 
filler cor* ar the base d the loop, leaving 
Jfcwt >. inch Df unwrapped lail at the bar 
tom dI the loop 

© Cixrtmue wrapping Moirid the hller 
Hjardv and the loop itseH. m an upward 
diredwn until the wrapt almost reach the 
top d the loop 

0 town Ihe end of die wtappmg cord into 
mf toaough the loop, and poll it taut 

Jtnaie ¥. 

0 JSleatie the top end d toe wrapjertg cwd 
Itom ygur Singers. 

(D fliH ott (he bottom tad of |he wrappeig 
curd until to# top d the bop a positioned 
LcmpNetir unbr The wraps 

0 Tnrn off the ttfra owd tails at both ends 

The completed swap lend n shown 
here fa} 



CONTINUED ON Mi XT PACE 







Le arn the Basic 
M a era me Knots {continued) 



HaM kam 



to make & hoK hrrcft fcriDr. ypu titter loop jof d around another cord. 
You urn rtpeM Kal! hitch hnqti to create a twisted <op< t Heel, 

O Besktnmg ow knotfan-g cord und wtt Mler turd bring Ihr knotting toed 
under and lher> over the filer rord 



Angie T 

■0 fork Stf end of the line rung cc*d bark underneath rfrrtl. 



An gie*£ 

0 Pirfl live kiVffltifi|j wri to tighten Ihe kmit 
IV eCHisptefed half fuith lad k Utowti here. 



*14 





Nbcnni K no Hi iff and @«ad iBf . . ■ r t ■■ 



ALTERNATING HAtF MITCH KNOTS 

4frrftfcKjrtg halt hrfch Artois are repealed hah hilrb knatj that switch direc- 
ts vvtth each IsnpL They result in t ttai rope 

Q Make iJialF hit h knoL 

© WemjvetheT^nor lapfftiOTlhtlito cardand use it In arytw thekM*. 
Irfig (era instead The wipnal filer t ord n now the Siting cwd, antf the 
viffnal kwEingtord re no* the ft»pf <ord, 



e 



Angie ¥. 

L/sing the new Lnottma cwd iieohal? hrtrh knot around the new flier card. 
This halt hdrii knot (k tt the Opposite direct™ hi the first bud 



Angie *T. 

O £ fflXWt the anchor horn the hSw tort. and anchor the knotting «rd. the 
Cord and knotong cord h** (witched rote again. 

© Make another hail Kitch knot 

0 Coflhfn# ■switching the hfar and bwtfcfig cords and making had hnch kwti 
to rhe dmired length tit rope. 

A length tM aJmptaled alternating hail he.rh knots n shown tier e 





Add Beads Between 
Macrame Knots 




I*"* fi'?' to string bejdj Into nucnmr 
knotted dtsijjju. If ™ have be-aA-, 
with targe enough holes, you c*rv 
slrij]^ them over ah of the working 
ciiniv jaut sk>ut anywhere in your 
design. If your bndt' hoJes arc not 
that tirg-e, nr if you'd like a more 
intrj^ted took, try the fnllvwing 
techniques. instead. 



Hrtitg Bwiv T f; ; r m * . 
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bv this method lo string a bead «j that ris ''-sSe runs lengthwise 1 w ith the 
dwipr 

0 Beswnmgwtn (our working rar* (two f-J|« unhrtd iw knotting ends), 
lie * irsitrame knot of your dwt, WHS Cumpfc shows a square knot 

Semmw tiw pins w bspe dtrt wick* ydur Her tor da 
O SlriHi i bead onto bail Sk cords. 









Uic this method to odd a tHMtd with its 
hole cunning perperwbndar ?p the design 

O Cwnptrte Steps t-j under 'Smug Beads 

LettjfthwMe ' on the previous pa$e 
0 Hcddinglhfltead^j&httetfcffg 
sidf-to-side {pspmdktfir to CtWtOHtil, 
lNe*f one filler coed jifcw ays thr Outfl 
the bead. 

0 PuHlhe filler wd 1*1 

0 vai' J iiiiur toldaig tHebeacl m place, and 
tfawd It# olhw filler Cttd Btfcnigh the 
bead fifbtn tfie opposite direction 

0 hill die WKuivd fiflec card taut 
0 He wdiw the filler cwdi 
0 Securely be another fenue up adjust the bead to conhnue the ctniKr 
fhe secured peitwridkdllF bead is -shown here 



^ WW M. 

H ™ ™ 1 fe«p tan*#F lengths of igni freer tafifllni? 

Some jrwlry drvgni require that you u** and l«p irecfc of 
multiple long lengths of cord £«ds can rauly Income tangled 
o* fall out of place. which tan cause some contusion 

When you wort, with lunger cords. try makrug butterfly frpfibinj to 
ie^p them neai and ■-.■-derly. Beginning about a foot awe iy from 
whete you wdl begin knanmjj, wrap pn« cwf in a ligureHh||ht 
pattern nepwCfldh around yOuf intended thumb and mdfij! fm- 
(er. Bring ypyr thumb and linger slghtfy toward each Other to 
remove the cold. Sl>p .1 rubber band Over the i enter- od the fipi<e- 
wghi, whe*e the loops of cord cross Repeat Ihi* prorrss la, all nd 
|W lengthy Wotkirtg. cord*. Putl .-ord Chit Of these bundles as 
f»e^dpd ssbfln you wort, your dewgri 







Braid Cords 
Together 



You can tu'j.id Together nmEripIc 
str-and* Ljfwrct to create thicker and 
more dccoraiite cording for your proj- 
ects. You tan also combing braid* and 
knots in a single <k*i.pit. Here are sfic- 
ihrer mOiT popular braids used in jew 
dry making. 



*3KRi*.'jra 

mu are probably iamihar bviflh tbit vnpie braid. which a tornmgnJy used 
to braid hair, mu can mate it wwtfi chi« single cords w three groupi of 
mis 

O hf mnotj w*ti three cords anchored at tlw (op emh. pKk up the left and 
rrvdtfc tOnfe wrth your left hand 

O Usmg yow right hand, bring the ngM tout twr the middle cord and posk 
fim it between the nwldto and left (Wife, 



0 Bmg Hie Wt coed errtii fhewigifml right 
(Wtf 

0 M lhe (Of* grndy to the wdes 1o 
tighter the beginning of the brad 

0 iBnn| the cord that b now tor ngt* 
Over the cord tbel is now m the middle 
0 Bring the left cordoMCf die middle curd 
0 CEjnbfiLie bringing «di ude CWd Owr 
the piddle iord. hghcmmg the bead as 
nectSed to letip it even, 

A Imgifi (A complelecl ttiree-straMf flat 
braid « shtam here (a) 









(UUCHmi Knotting »d Beading 



Hdif Mr*nd IbwW 



This- bra*<f IS rOuild Width 'dui rvrn ikfcf. 

rirn, serf: up the cords nn#r an initial P ji 

ht*id. Then mikt repealed round brwte, 

BEGINNNtNG THE Bit AID 

0 Beginning with lour working to rut 

anchored at their top en& (wtr^f the «■ 

Ond tend hOm Ihe left ow the second 
cord bem Bw right, so that the hw cords 
are crossed. 

0 Cross the far-left corn unde* die second 
CwdfaHn the right 

© arrttgdwFtf-n^awdow'i and under itw 
<m wr* fh* «* Closest 10 it rnpetawely. 

ROUND BR AIDING 

0 After beginning the brad, era« the cord Kvn rt no* on Hie tor left tgrctnl' 
beneath the n**t two cords to fls *^ht let Die pornt where they crass), and 
Chen buck over the second cord it crossed under (mange i 

© ftcpe-H Bits process on me other side Cross die cord that it now on the Ilf 
right (bhiei beneath the Iwo cords nen lo n (where they cross) and then 
bade over the second cord « crossed under 

© Pun the cords to tighten the devetopint braid 



J^ngie 

IOC trussing rath vc 



O C .:i"ir .ip trussing cacti ude cord under the two a detent cords and back 
over one coed, dhmatmg sides from far leh to far right and bJfAming thr 
braid as you go 

A length of completed bur-strand round braid is Shown hffe 

CONTtNtlCD OH HtJTT MU 





Braid Cords 

Together frontmueeft 



Th»j braid ti rtittir' *n<| slrghBf it^ts «Knptti tfan the fpiw-shdrtd round 
tiritif. Again, iiejjin with 3 fat wovm b' aid, -and ihrn rrnik* (he round 
braid*. 

BEGINNING THE BRAID 

|> Bfgnnmg with u> i*ort^j cumk anchored *1 their Dap end* wtn ft* thrd 
toid rrqm Sir left (blue! Over the turd to its- r:ght— undrr the nert turd. aid 
Over the last cord 



Angie?. 

€> Weave Ihr j«Mid tor if Iran Bn tift i under ifa mi dtredy id * 

n$K »d over and unde* eaih subsequent cord l» uj i^rt 

0 FinJIy ™ (he firfl t«d «1 the left cww ai d under the Cord tfeeerty tfrife 
right, antfUMfl wtf *nd wder each tubseqwnl turd Co its rigid 

Ttw three cord? On d* left are no* tw-fenf over and faring the right and the 
thiflt wr* HI Swnghtae «W mBsedowr anrflsong cheSrfl 



Angie? 

ROUND BRAIDING 

O After beginning the bram. ernss the cord that fl now wUh* hr nght (bWj 
beneafri the nee tour tfindi in its tefl, and Ihen wave it nwr aid under the 
two {wskiortL right 







Ma c Fame Knotting ind Binding « r 



0 Croji the cord Ch^f: is new an the be Ml lor artgei bene jEh the next tour 
cords lo <ti rrfthrt, and then weave d imi and under the too tor th la Ki left 

0 Pull die curds |o tigNlep, lhe fawiomng brad 



fl ngie <Z 



o 



CwKxil* nossaig each side card under die lour adraunt cards and At- jviiij 
it tuck through the next too in the opposite dirednsn, alternating, udes bom 
far right ta Far left, and IrgWenmg the brad as you go- 



A length od comp Wed six-strand round braid n shown heie 



— 



flnlfhliif Knotted and Braided Cord Jewel-ty 



Too can use a satiety erf standard meifvuds io fm«h your 
knofled and braided card d«*gns (ft* a -review of tom- 
•rian 1inioHin h - technique. we Chapter* ? <md d.) Knot-and- 
loop closures aie especially -popular benuie pi their e*nhy. 
casual Style (5« the Four-Strand Braided Leather Statelet 
pfp|rrt in Chapter * i > Sou can also attach (we-made hraJ- 
ngi by tying your ennj ends into |urnp ring* V by gluing 
cord buodtes qt wrapped co<d ends iota Md*ov« or coil 
ends Wway, be sure to dendr pn a finishing method 
Mote you bfnifi * n n* prp|i*cL and plan for any extra toad 
(enpti -pr special Lr.ottingti*fft it may require, *j always. 
evrvei be afraid lo experiment Vpu f&t mighl invent a FWW 
iinijhiriE method to deiinr your signature style 







chapter 



Jlngie^tty PtOICCtS'^iel 

The pro)Kti in- this chapter can be completed using the most bask jew- 
el(y making and beading techniques that you have learned. Keep in 
mind [hat the materials and design elements for each project are 
merely suggestions. You can substitute different components and incor- 
porate other techniques to customize any of them to your own specifi- 
cations. If you would like to make a project in a different stie, be sure 
to alter the amount of materials you need accordingly. Some resources 
I or finding the tools, supplies, and materials used in these projects are 
provided in the Appendix. 

J&ngie Angie H. 




Funky Beaded Stretch Bracelet Sat ...... . 

4wiw j rr 

Hill Tribe Silver and Gemstone Necklace . . 
Memory Wire and Crystal Heart Finger Ring 
Beaded Square Knot Hemp Bracelet . .,. . . 

Cosmic Crystal Drop Earrings ...... 

Men's Rugged Leather and Bead Necklace 
Celtic Wi rework Charm Bracelet ........ 

Even- Count Flat Peyote Stitch Finger Ring 
Dancing Beil Daisy Chain Bookmark .... 



Funky Beaded Stretch 
Bracelet Set 



Ikjdcd stretch bracelet. ire quick ud 
easy projects Mice you ^ti the haeig of 
thou. They look Hpcdally stylish when 
Worn in set*, This project u*cs i variety 
of lar^r-r vinti^e Luciie heads for a 
striking effect and oMiifnerablc fit. 







| Toob. Supplies, and Mutifiill 



TOOLS AND SUPPLIES 

■ Srnail, sharp scissors cm nippers 

* im*fl alligator damp or bead Stopper 

* E&DODgfut 

* I'-aper toweh 

* (>ptK$na*TwKiF<w4(*iiiwe^ 
rttmiinf the beads without one) 




o 



MATERIALS 

These materials will m*fce a set of five iweoelets, each with 
an ins*de omjmference of about 7 todies 
» Abmd f> . ferl ri dear .7 mm t&elch cord 

* 16 rtwiid Loute Beads in marbled dark avocado 

[llnimj 

* 4 Luc rtf ring* in rdtaw njul (Jmm i l^mm) 

* 1 7 round Lucrir b*adi m light OtmiK mCKingfOw 

(II mm) 

* 12 *wmkI Ludite beads in light obwoe moongSrw 
{Jjnfnj 

■ j faceted round tjcseve glass lu' iL'i in obwe green 
(lOmm) 

* 1 5 round iutde beads in brown-orange -green snipe 
(limniji 

■ 1 J iciund Lucite beads Ifl lemon and- white swill 
(Elfnml 

* 4 round Lucite brads in lemon-and-whitc swirl (BmmJ 



Easy Projects duptcr. 



How to Moke the Funky Bea ded Stretch Bracelet Set 



The taska required tor this project ere covered in Chapter I, 

O Foiowing the bead prttems stmem m the trample. stung 
and lie-off each bracelet. Dne at a time, using the atbgator 
dampt a head Jteppet? to ieep the beads fr-oni tailing off 
flj hfinmy. 

0 Appfy a drop (d E6QOT $ue to die uiuare i-wd on each 
bracelet and slide each knot into an adjacent bead 

0 After the glue has FuBy set aw sharp scissors to tnm ufl the 
cnfdtaih. 

Angie 71 




Where can I find unusual village twite beads like these 7 

Incite beads ore great for stretch bracelets not only because of their 
'viei cit-r-g sh-h. but because they are rt*y lightweight However, you 
wilt not be able to find them at every bead store. Host Luat* beads are 
part of tinned supplies of unused vintage malenals !haa are oUflacted by 
specialty suppliers. Tfi«j can lind them most easily by searching ih* 
Internet and by btnwvinj online auG™ ulet A fat at Internet virtu** 
bead Sellers and bead auctions is available m Che Append" 








Hill Tribe Silver and 
Gemstone Necklace 



The Hill Tribe (hstKpiLe of jurfiheni 
Thailand arc renowned stlvcmnich-*- 
Their silver beads and jewelry are pop 
ular tor rhdtf anisrry and unique^ 
rough hewri style. This 
gmutotw necklace features ornate Hill 
Tribe silver beads and i coordinating 
lloral pntdaitT. 



Angie <T. 




lMi/JiniM 

TOOLS 

* Small Side tuflrri Cw nip pen 

« Cham rose pliers 

* Rit nose pliiMs 

■ Smalt all^atai damp « Bead Stopper 

MATERIALS 

These Tvat«i*h will oeate an appraMcanetety lfc-inth n^Hacr, 
including the d*W 

a Aboui Ifl intfwi at 19-srran4, .0 t5-ineh-dram«M beading wt*e 

* 2 sterling-silver cjimp tubes f2m*n> 

* 1 tteriinff^ihiei Wire Guardians 

» 76 faceted btkrfette aroazaflile beads f6mm a lQrwi) 

+ A* HiU Wbe silver hollow-seiner spacer bead* (5mm- i S.^rnm) 
» 2 Hill Tnbe silver vertical lima I beads (1 Omni i 1 2 mm) 

* T Hilt Kibe silver tower pendant 
» I MU Tribe | Hver to-gflir dfip 

* 2 sterling-sihef jump rings, IB gauge (6mm OD) 




22* 



© ©s’ 



E»y Project; chapte 
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How to intake the Hilt Tribe Silver Md (rtmitom Necklace 



tasks required lor this project er# covered in Chapter 3. 

Win ,#i adigjCsr damp or Bead Stopper near the rredrftt of the strand of 
beating wire 

On one end of Bm strand, sbw&onane hoflow-sgucer tpacer bead, one 
c™np M*. and a second hoflcnArHwer ipacer bred, m that w-dee. 

© $tm( wo Wire Coirdeo. 

© Thread rh*beadrn#wwt back <tO^ 
ttinvugb the beads and crimp tube 

0 WrOh the beads strfl positioned beneath Ore Wire Guarrhan. use dram nose 
piters to IfaClen the rrv up ti±e, 

© Tnm the beading wire tail at the base of the bottom spacer bead usmj small 
wire flutters or fcppen 

© RemoiT the allifiator c^iTTO or Eeetl Stopper irem the beddtfiR wire 

O 5&*tj Iyi hw IrWionflebndtrttt beads tod mi# spacer t**d. 

Q Cnmini.if addftj fw h'fllifn amf One spacer bead until /to have s&uieg a 
total cd 3t bnolettes. ending with a final spacer bead. 

© Stmg ixi one of Che ttmm s llmm Hill Trie srtrer floral beads and an# 
more spacer bead 

© Slnnj on LI more bralrtte*. with a spacer bead bftwe+n each «t al two 
bnoleite-. iv.iin ending wfih « linal Spacer bead 

© HrtnjonEhe fiiThbfflftrwfpen^ 

© Sfrmj on another spacer bead, and tfnm rtwgdn the ied of the beads and 
the second W«e Guar i- .in to match the first srde of the necklace 

© Thread the be adeif wire back down through the beads and crimp, as/oudd 
ii Step a. 

© Flatten the crimp lube *xh dun nose pliers 

© Trim the wire tail as you did m Step 6. 

© To fiwdi the rwdliKf. use dt» nose pliers wi fonp»ntt™widi flat n«e ^ 
w to attach a wtft ckip pad to each wd wdh jump «tp. 







Memory Wire and Crystal 
Heart Finger Ring 



This fun. ljsiijI fijifccr ring feature* 
^upcr i[)irkii tu 1 yiLil CMnpcMKnta and 

Mtu.ll Coil* Of mfiriHbry wirt- THc cXiitl- 

p It U4H a ervst a I brart netting and 
cnsul bail'i in (npu and dear cryi 
bul yiHl <f|rt find similar fccttittjti 
and beads in a variety nf colors and 
dupes. 



Angie <71 




Tool*, Suppti**. JWid Material* J 



TOOLS AND SUPPLIES 

■ 2 iitiaii alligator damp* 

* Memory wire cutler (or heavy-duty h<ju§rHMd cutters) 
+ KWgiu* 

• Paper loweii 
+ Bound nnfflp 

MATERIALS 



These ■TMirnali mill tiejis on* iuivlird-ikjed memory ware linger 
ring 



* 1 fl*H. separate mik pf fluster ring-ujed nihrr-ftjnr memory 

* 20 fatsirf Liyufll round trf-ads in tyght Cobwido toper (' Jmro) 

* a lareted crysl*l round beads m -smoked tppai ( 4 m mj 

* 4 laceied crydsl round beads it dear crystal (Irtim} 

» 4 found sihrer-pUte memory wire emf caps (Hum'S 

* I douWe-twjle Swarrwki crystal Iwwl salting in dear diyital 

* 1 bhifii-ud ' rstuh lenjtte ul Kt-gauge silver-ione w«e 
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How to Mike the Memory Win art d CrytUl Heart Finger Ring 



The tost* required Po* this project are- Lowr^c in Chapters 3 and 6 

O Cl« an (»iif cap onto me end of eadi ql the (WO memory wire cods, and 
*™r the glue to fjy set 

0 Stnngiouf Collide topai <iy«al beads ^ coil 

0 Use die round note pkm to (re* i hgufe-eight-shapetf simpJe dasp ere 
Luircj one IflTfft' of the M-gaoge wire, but make b^fh hoops in the wire tcry 
wwlwd the same sae. This component serw as a ipactr bar rather 
than i dasp eye 

0 Smnfi one loop of the separate* bar Onto onr of the memory wtff wit 
0 Stting the oiie Yjgq of the tpac-er bar onto- die other memory iwre 
0 Suing another toierad) ItSfWJ bwd onto e*h coi 
0 Suing one smefced (opit bead and one dear crystal bead onto each ccmI 
0 Thread one cod through the two lop hol« m the crystal bean stamg. 

0 Thread the other cod (braigh Ihe two bottom hries m Hie crystal heafl sffljnj 
0 5tiwfl h*rt dear crpial beads outs eadi eodi against the heart component 
© Stwigone smoked taiHib«danrf one Colorado topa* bead onto t*h cod 
© Create a second ieparatw bar wrth the rernang length nl Jfr gauge wire, and string d onto both cwb 
0 String (bur more Colorado loptu beads onto each end. 

© «Lkh in aftjjSpr damp lo each cod alter cbrrtgpig on the ftnal bead 
0 tnnh both cods by gluing hi Che remaining tod tips 
0 When the glue hes set remove the aligatH damps 

Jtngte % Angie % 





Beaded Square Knot 
Hemp Bracelet 



Crc«c .1 pl earthy, usuit hrttLp bfMfin 
with some basic tan* *fkI ceramic and 
u-fH-wj bead#, Hie simple knot- and, 
loop closure eliminares the need tor 
finding. You cits use the lame tedv 
W make a matching choker or 

anklet. 



Jtngie C 





J 



Tools. Supplies, and M*t«rf*li 



TOOLS AND SUP PlltS 

• SlUtp sowars Or nippers 

a Knotting hoard wish t-pin* fo f a knotting board alternative) 

* MaUungtapc 

MATT RIALS 

These Tiflieifalt will make one approximately 7 vitteh bracelet 

* 7 5 yard lengths 20 -pound test, natural hemp twine cord ( I m) 

• 6 brixk-tolofrd kaolin -ceramic beads (4mm a .’mm) 

♦ 7 dwk hrown wood latticework beads {5mm) 

■ 2 Four -sided jiaied e*r*m»c tube beads in gneen and b«?wn 
{I4mmi b (mm) 





Easy Projects chapter 



How to Make th* Buded Square Knot Hemp Imtkl 



Ihe <«ki required lor Ihjj project are cowered in Oupter 9. 

0 Wiffi the tw hemp Mr*ned wow another and Md ihi»u together *1 half 
around* a penal 

©■ Tie W overhand knot vrth d of the cords just beam the pencil. 

0 Ei’rrvjvr the pencil From the cords. 'You now have a bop to use later ac a 

dosjure. 

0 Anchor the bop to your worts surface 

0 Using two wori«if(pdt.*^Wr^ Wfcihrtihroi^^ 

tynkaft 

0 St*irt|j i lunhu bud wrfp the filler cords and position it agamS the maersmj. 
sqtkmr Irafi. you hjH made. 

0 Make thr« more matrame square knots 

0 5dnng another kaotai head onto the filler conk. 

© Make three more macrame square knots and add a third kaolin bead to 
the fillet cords. 

© Hake three more macrame square knots 

0 E,tnr>f one lathcework wood bead onto the filler cords 

0 Hide another matron* square knot 

© Strinc one long opart*; bead onto each ol the hw wkrflj (6rds 

fit* the Sift «*di) 

© Mair analbn-i rrkwr.irnf sqijjrr knot 

© Complete the snood hall of the hr acHel by knoffing and stnnpng treads m 
?wervr order ol the first side. 

© Tie all Four cords into a light douMe knot against the final nvacrame square 
knot in the design. 

© Use' sharp scissors or nippers to Irttn df Eh# eiress hemp coeds about to meh past thr double tort, hsu can now secure the bracelet 
by sbpproi the double knOUhnJughEhe loop that you nudemSleps 1-3. 
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Cosmic Crystal 
Drop Earrings 



Simple tntjd-drop tan-in arc espe- 
cially easy 6ft rtitike. This design uses 
Ii.iiilLeiulIc eye pins, pre made hoftfcs,, 
Hid Funky Cosmic shifted Lfj'iul 
heads fur a hi^h-l jdiimi, designer 
lock. 



Tools and MateriaU 



TOOLS 

* S«le gutters 

* a «wd ™»e pfcn 

* dum rkose pliers 

* flat now pteri (Of t Mtond pa-,1 erf r hain nose pliers) 

* Chaunj tiannwi 

* flench bluck 

MATERIALS 

Hint ■materials make or* pair at earrings. 

* I pair ul sitrling jih«n fever-back earring findings 

* 2 Sterling-silver jump rings. I a gauge <4,!i(iwn 00) 

* ?>, inches rM dead-sort sterling-silver wire, 20 gauge 

* 2 CftsniK crystal beads in indkoMe (1 6mm 1 1 amns) 







Q lapiafiwh brtd 

0 yw bo(hp^^p%i»ijpwi fttfumphiiE. 

0 rt«( a k*J dmp and e affirtf Mif® on each i*mp <ms nd ckne n 
itturety 



JingieT. 








TIP 



Eiperlmentlflf with Btid Bmp Eiihnt iMfti 

The- earh'ftgi in this proiet’ are- umpfet >et svikinij. Vj-.i un aft or this &«*.. design theme by Liming 
mort elaborate heed pms, i=ke the peddles end spiral* t<h* red m Chaplet 3. To add mom Leads 
tn yutpi design, use an eye pin instead a fa head pm. and attach one or mate eddHiane) bead 
drops to Us loop 



US 





Men s Rugged Leather 
and Bead Necklace 



Men's icwvfay typically has a rugged, 
nusculiiic locdL You can achieve this 
style easily by using leather cord and 
tribal style. handmade heads, Hie 
heads in this project were matte In 
Africa. Miiiicc how the tifiery of 
enaicriab in (his design adds intcittt- 
ing texture to its bask Color palette. 



Tools and Materials 



TOOLS 

* Scissors or nipp«s 

MATERIALS 

Thu* mwenilt qo# nec lilac* than nwisufM appiummatfly 
Ifl inthes Jeitg. 

* About ij inches <ai b«uwn Cr*eN leather cord (1 Bmm> 

* 22 e«n ihHI beads (2mm s 10mm) 

* to dyed and painted bom beads ( Hmm 1 9mm) 

* Jh AtFic*r handmade tappet spacer beads {amm :■ 6mm) 
a 27 «trfch ihefl he«?ii beads f2mm k 10mm) 

* ^ brk*-«d African jlaat h «nhi bwds Ooim x teiro) 




1W 








the tasks rented tef ihri *« rawed ■* Ch#pttr 3 

Tie a seoiw tk+riwtttntit at»M tf hth trtm ont tnd of ibe feather cord 

0 ilfiflfl w two mw shtBbwdi. 

0 Ife a jetond cwwtiand knot against the lmc shell beads. 

0 jSfrinj DnthereflofllM!b«Ainf*pt^ 

0 1> an overhand ki»rt d*tr* Ae finrt bead, 



^.ngieK 




Angie *T. 



o 

o 

o 



D 

© 



FQkkwer die muffling Uil of cond to form a too# 

Tie a loos* wwhwd knot m the doubled terd 
f'asrt'OT the kikil duM to the overhand Lace that irbu madr tn Step h, wf* 
adjusting it ru at at* a loop slntMv Uffm Am tte width d the two coco 
shell b»&ihrti«j*uflgw! in Sup i. 

When the loop k itw proper kw. pull « tight, 

Tnm oP the eM«5 cc«l Id *1 ink h fl»d cd d« ftttltat, femwig taih about 
bdi tag. 



%n$ic *T. 





AlttnuiN InJinjI l*f bid N«kllC« 

AJihou^h thn necklet* rj*wgn gwi rt> dmi built-in d«p. rcmennbe-r 
that you tan *tvs uw pie- mid* Findings «n finish your bead and cord 
neKitaces End piei-rf hkt tail mds end tnd taps ere greet ahtmetwes, 
p»d they eiloM you la tie jump mtgi ed enedi Lti* da*p piece* ot ymir 
cherte* Bev»Wi Otpptta ) tof more ■nfornvaben on um^ them. 



i: 






Celtic Wi rework 
Charm Bracelet 



A hisk double: pump ring dvai.fl liuies 
a pfrfrf! base for a charm hi jicIlj. 

I' h i ■ dfsivyi has j wlitmticil, OM 
WsifSdl ihcmi with in Cctric knot and 
drajinn thirmL Spiral end bead-drop 
durmpi add cttkir and movement. 




Tn«ls r Supplies. ind Materials 



TOOLS AND SUPPLIES 

* Sint cutttn 

* Chjm nm* pben 

■ flit nos* pikers 

MATERIALS 

Tht« rnaterufc one brttrirt- tint rr*«*jr« abort To inches I wig. 
fijr the slv^i wne wire, j*ju con w r irtrf silver, si(vf r-tdored iopfitf, w 
starling litvtr, 

* 95 iifwrtonr jump Wigs, IS gjuge I'JrtniYi ODJ 

* I *if «wMk inpi' fKKi* d*sp mode from 1 Silver-tonr wire 

* I wrnwiii sitnpt* itiip 6|< nude from 1 H slw-loiw wire 

* Abort M mdT« pf J4 gauge stor-toM lint 

* 5 pewter dragon charms 

* 1 Qettit Inal Acc CtwiTO ( J iron) 

■ 5 Celtic knot UMmeenm {S 4 mrn> 

* ■'-* LjB^ch Fire Polish Hurricane flaw l*Scted pound iriKft in 

anvrth)isJ-peni|j(H. tortoise fSflim) 



* Hound not* pfcpfi 
■ Optional: Kr-ultinpr hoard 
wtllv T -^Mm 




m 




Eiif ProjHtt chapter. 



How to Make the Celtic Mft rework Charm Bracelet 



lhe tasks required For this project are tiered m Chapter 6. 

O Uw7<rilhf |Oflypringstpriufc*adDublr luinpnpg Pham thatcfltfcm 
frlnfa. 

0 Afladi tiw hook dasp aid dasp eye Ip each end pi tw due. 

© U»^tw^^i|al^1«r^ 9nd Crf^3liJ»b«^l»m^(«wwrjpppdtiMd 

d*W with nmol ends 

0 Lay wmhe cham neatly on your rwrk surface. with every ckher link taring 
the same d^eebon 

it rw kw r hw L Bt lie* free iwWn aMr imv red. ky wiftriaf M brine 

•k * * imi M> fpw 




0 Beginning with the second link in the dun. atladi a dragon 
dyrffi liy the Wt«Ri of both rings m the Ir* uamg; Mt <d the 
wtusetJ! jump rmji. 

0 Skip the «ry n etf link, and attach a bead drop to the bottom (J 
the fdioHirni In* (agan ptngja njmphtjjj 
0 Conti™* adtkngchjiitww If* brflpmde^ 
the order shown. Hiding with the (turd tafcm *4nti 
0 Wake one tuuJ duster of three l Harms by adding the rmi jinm j 
fha r ms to a jump mi gand attaching n io the clasp rye 





fhe double rump rmg cham is one ot ihe simpJeei ehams few anadurfl therms, J>«rt fw ran *[*n 
use more elaborate chains for charm jewelry. V chains and doubte-wupped bop (h*my both 
work wed. ychj ran even include ample or wrapped bead links within * chain to add color This 
technique works especial tv well ten charm necklai.es, because Linux Inngei h-ngth allows thw 
charms to be spaced more bosefy Finally, if you'd prefer a hmgier buk lew your tharm [■ vwlry. by 
hanging mi/trpU- charms from each Hot lust be sure to hold up yc*a vvonk occaatemaBy to make 
nro lhif it hat profier Lay. (To redrew jewelry lay, see Chapter 2.} 




Even-Count Flat Peyote 
Stitch Finger Ring 



The even-count fiai pc-your Ititch Crt- 
itts a smooth, flat, beidd fabric thai 
ia perfect for miking finger ring*. The 
basic technique Involve* stitching; 
tugftkr the end* of the fabric to 
make a beaded tube. You on uk this 
method to m-akc just about any width 
of finger ring [hit you would like, u 
long a* Void complete the fabric with 
an even n umber of rows. 




TmIs, Supplies, and Materials 



TOOLS AND SURPLUS 

* SH«p souetrt &r 

* iize 1 1 beading needle 

* llttid LDrvdrlKuner 

MATERIALS 

Thew material mil make one sua T hngef ring. 

* About lit yards nf cDrdrtmntd «?e & beading thread in gold 

■ h. 3 sue 1 1/O cylinder beads in metallit. br--rre 

* 41 siie fl/Deyfmder brads hi metallic light bronie 

* IZ5 sue 1 I/D Cylinder beads m metallic qHrve 

* 4 1 sue 1 1 /0 Japanese triangle seed beads in mattr metallic da<-i 
bnOwwri 

■ 41 sue 11 /Q qHmder beads in rraiabc hematwe 
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Ho* ixJ Makr tfip Even- uni Flot Peyote Stitch Finger King 



Theta*** required fw Iftd protect are .wwrd in Chapter 5. 

O Threats the nw0* onto the tondHtomd beat: ig thread and laid 
over I he hm ir# indies rJ Hhread so that you can weave wing 
ihp saigle-st'-sna method 

Q 5tnng cm and ikw a stop bred about b inches town tie end of 
the thread 

© String on onemelaUit hematilf bead one maOt ih«ailK dark 
brawn tnangfe bead. three retail* ohve beads one metallic iitfrt 
brarue head, andhra metallic brain beads. 

*fc kdbw * rfcMgv a* crairW^wlei OhWfM 

© Skle al e^rt^-ads up agarntf it* stop bead 

0 Stnnjf on another metafc btwije bead and ftread bad. through 
the setond-to-lasz townie bead n the first mw In ccurplet* the 
second row of even-tounl ptyt* jwdi 

0 We ave aadi sutneHM 1 «nr wig the even-court! Bat peyote gifth 

© After finishing the finsi m*. Or an mvrhand knot around the 
near«t woven- thread. 

© ®«ig the two sides to beaded fabric together 

Q Mrtds l&jetjsrr bath sides in a ligjag padtfifi, bKl. and forth 
thrmigh each protruding bead on fflhtr hde to the Fabric (The 
sides, w* come tojether k*e a upper ) 

© Ja secure lheie*nT npag ltitch back to»n HwovfH i ttwmorE 
beadk and then weave-m yc«r thread a usual. 

(& twncjVT fhe stop bead hom lie beginnmg end of thread and tot 
Ihe wedletovreaw-inthsl thread as well 



Ma4iln« a Rinj wfth the right Angle Weave 

The ove^-count flat peyote seheh cream ■ smooth, dense 
wrew to Jebrk foe a ting ™eh j, bow, more neq«f k»k. 
Vf mmg the ngH-amge wmk ntueei Xnt be sure to 
esperiment with thread and needle sties before you get 
Started. Vpy’ll need to past though same b wk three 
iinsM iwhen connecting the ends of the lUWt), » you may 
mam idikm with a single suarut rather ihan « double 
«r»™f. to thread for more intoemrtw on the right angle 
weave and selecting thread and needle* min* Chapter 5. 



I M*w)k IWIMl 

[ JAjHi matairx d*r\ 

| Uetaic olive 
| MetidK lijtrt brcHue 
I Metallic brome 





Dancing Bell Daisy 
Chain Bookmark 




ftruufc <if tHdr mill size, iwiJ hc^d; 
i re a tivorilc nirdiLun (or iiukinji eye 
catddng booluiu^b. TKU (]nrj«t uses 
cJu: daisy chain stitch to Create * thirt, 
flit length of headed I'aforic. 
he 1 1 ch-irms at each end add weight 
and mcivaiicnl. 



Angie GT 








TOOLS AND SUPPLIES 

* About I' . yards ol twdflwmed «i« D lwadu'-g thread m chartreuee 

* Stjp M I E-Pijjlnh LM-j-di'-.’ neerjite 

* Sharp kwcti or iuppen 

MATERIALS | • fjH 

These matnc.il? mai* <wmi bwiniarli than measures about 7 inches 

nra irs^jdinK U he {harms 

* AbM 168 isle 1 l/fl Japanese seed beads in lavender 

* Aboirt 26 we 1 1/D Japanese seed beads In amethyst 

* AMUl M wre l 1 /& Japanese seed beads it! lime gieeti 

* 1 dhret-fcflftfc tp4l rings {6mm ODj 
■ 6 sdvei-tone dancing: beti chatms 




liifProietU chapter. 



How M-ahe the Dancing Sell Daisy Chain Bookmark 



The tasks required hn thn pmiwet we covered in Chapter 5. 

O AUkIi three charm lei each spat nog and s#l them ivdr 
0 Thread the needle and position d several todies tram one end of the IhmsjktL 

0 loW-twer the short end of (he thread and hold the needle onto die thread 
iHth yR* tfumfe and index huger 

0 String and secure a stop bead about W todies trfirrtlhe end d the- thread. 

0 5 trine «i vx lavender beads. 

0 Thread 1^ dovwi through the btf bead to begm Che daisy dum stitch 
0 Suing oh one anreth^l^ to W the terter of the firsts 

O Thread had d(W« through fly fourth bead you strung wi m step S 10 -too 
Hnuc Hit MAdt. 

O fc btprtihr green stripe m the design, smog on fry lime grew bead h» lawitder and SW»>« tone green bead, in that 
order. 

© Cwitjnue the s»dh by threadtog d»n through the fifth head you strut g on m Step I. 

0 String, wi another tone green bead ¥> brm Sre tenter of the first green stun. 

© Continue the d»sy chain stitch, lalkBMrtg (hfc pattern urtol you have aboto 7 eidres pf compirtcd labne. 

© Aftn - The last rtaey, make an overhand knot wound the nearest thread between t™ beads 
© Snog on vp lime green beads tor the lop bop 

© % enespK ring l.vrfh three chanrsi onto tty thread 4nd met die beads 
that you added in Step H. 

© Irtteaw bade through the last dirty and up through Bwkmp onerw* tone 
(to flrenfthm itQ. 

© Ww in By thread end and tom it off as ertott 

© OtMlhf k»p by wewmgt^wto the l««upl*flf drives. 

© Ifttiipreihrrioedleariduie it to tw^reiitow the brad fieri the 
other end of the bocinrai 

© Thread Ehe needle onto «ie HHtich thread tail at that end . 

© Suing on sh lime-ifeen beads to tnUe the btrtftmi bop. 

© M* the other split img ou the limrpwn beads that you added to Sep 20. 

© Weave through the first 4wy and bade through S» toop one more fame 
$ '-VravrMO and tnm the, end ol thread to camplrie the promt 






chapter 




Intermediate Projects 



The projects, in this chapter involve slightly more complicated tech' 
rtiques than those in Chapter IQ. Vou can use them to practice interme- 
diate skills like working with multiple strands, creating elaborate 
wittwork designs, weaving more substantial headed fabrics, and devel- 
oping more complicated macrante work and braids. As with the projects 
in Chapter Id, some resources for the tools, supplies, and materials 
used in these projects are listed in the Appendix. 







Multi-Strand Tin Cup Anklet * * ...,..,,,,,,, 1(4 

Beaded Multi -Knot Hemp Choker 24« 

Briolette Pendant Ribbon Necklace ,251 

Gothic Bead Lace Collar Necklace .254 

Cherry Blossom Loom work Bracelet 257 

Byzantine and Turquoise Drop Earrings r jM 

Wi rework Bead Cuff Bracelet .363 

Modem Square Stitch Table Mat .............. . .264 

Beaded Framework Link Bracelet .267 

Four-Strand Braided Leather Bracelet . .210 



240 



Multi' Strand Tin Cup Anklet ....... . * v , . 

Beaded Multi-Knot Hemp Choker ......... it l ....... . 

Briolette Pendant Ribbon Necklace , „ , . + „ „ ,251 

Gothic Bead Lace Collar Necklace ............ + .... .... . „ ,254 

Cherry Blossom Loom work Bracelet .257 

Byzantine and Turquoise Drop Earrings .260 

Wire work Bead Cuff Bracelet . , * . .162 

Modem Square Stitch Table Mat ....... .... .264 

Beaded (Framework Link Bracelet .267 

Four-Strand Braided Leather Bracelet ................... .270 



In termed iat« Pf o ject; dypt c t . 




Thr ffquired Fw tfna pft*ect »* <ov*r«l in 0*apl« ^ 



fenfely® Ifl Mp virjijjhlen n ow 
0 Tape- art the ttvd atom 6 incfiw from dw wd 
© tNtg W oflr of the mod iattir ewiirt &e*ch. 

0 Usethe lbhl«u#d SfWff hnj Ihc Nn«ir>g loot to mil# j krwt m B» cd«I 



v. n*h j*4v hwti Sw wood IdUHtvwrid h^flQat’Ww to* to uui die 



© Sfnt»S on the first dwnrwjw i**rl bewl. Mtoiwg, ilw petlem d bfadi nrud 



Q C OTfrmt uvng d» 1cfcW<^jf tpKR n> ipace and! inct n«f more dm 
feus# jwad b^ads. 

0 Oamodt^foided-urilyMtir la ttenwd after tte list vt of trotted beads 
0 Sinng vi dw vWrjiiH wwJ latbcewodi bod. 

© ^(^Hwifr^(mil*oihff^ idi)wmc4&eid«id H*i»rtdhe 



■fr* (It j hnc far now if (he mod brad sWes. dwwi away tram tit* tape ', 



0 fettle gjw i a «Mile fif 




Utatkard spacer, we page F)> 













t£l .^Ikn* fjtff «| bcHi enw !o s«. 

© "tiro erf It^e eflra cwd taifa at tt» im*k cf «ch wood twd. 
% Atlxh Ihif rt*p parts bo S» fump f»j. 



Angie H 



Angie *£ 
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Beaded Multi-Knot 
Hemp Choker 



~Hij*de.dpn hig^h quality M cached 
lump cord io cr»te vmill, ti^hi Iuima 
CVith J| IHOfp «Cil l>Hck [lull ujlurjl 

twine. Tll( pak emm color of the 
coni nicely iccertu the blue And ^rvrii 
ccrJoiic bead*, md ihe hghcwejght 
fivh vertebrae beads add teiture. 



Jlngie* T. 




Tool i, Supplist, and Materials J 



TOOLS AND SUPPLIES 

* Sharp SCIIKMS tfc rtippnnt 

* Yard s*c& ar&fot outer tot nteasuring 

■ Kqqtiiif board with T-pms ( 0r 4 iKiurt-’ftjs board a&emattvej 

* Mashinf; top* 

materials 

Then Dnalianai^ clear** DW chpierlb#t measures about 14 , inche* 
lung. ffa mflfce ti longer, (nertne the number or square knots at the 
beginning riiftd rtnl f 

* h ^trrbvl 9mrn. Impound lest Wfadied htnv hvme tend 

* 6 frsh-vertebrar beads {4«m i ftmm-i 

+ * |k*piin ceramic beads m- chartreuse ffcnm ■; 7mm t 

* 2 fuL-i Sided glazed tera-mc tube beads in Hue and Ik own 

* I c«wd black nade conwa-ttibe local bead f15mm t UsnmJ 

* 2 copper lump nngs. is gauge (Srwt OD) 

* I wire krfd-avrr clasp made wih 2U gauge cop pec wue 

* I wire-wrapped claip e>e made with 30-K*v*e copper wore 




1 2 U 



How to Make the Beaded Mu Hi -Knot Hemp Choker 



The (asks rnjyin«] for ttlHi (WOfttl arc cowered m Chapter 5. 

O Cutlhe I»hi^ cord irto ihe ftWowrij Icnj^^ 

* 1 4-yard ientfh ffis tier verting cwifali 

* I Hiyfci kurtf ujflUhefiitfLDrfel 

* 2 g-eidv lengths (for if* wsppmjtof&f 

0 ^aW-DWf tfte4‘i«ida™f i l^wrd lengths inland hM 
0 M»i tad'H hr ad knot Bo adadi the ;ciMh fo r*v |ytrip ring 
O Anchor (he pinp nog to the knotting board 

0 mate a .'. nicb long wap knot around ad Ice ov «k pun Mow ftt pjmp 
nng. and trr of* Ihe cord laik 

© Wake about! inch qt macrame square knots, 

© tong a fsh-wrtefirae bead HffltaSy onto the Mer cords, 

© wake aboui ji mch iVho« knots 

© Uring another hshrenebrae bud v«tca% ootp Ihe N^r conh 
0 (Me abend * wd! of macra™ squaie krtoK 
0 ann* a kaofei ceramic l&ead bar uonwBy mtn the Her cords. 

© \Uie another ol half ijioh 
0 Sfratg * few stdc ccramK bud vertca*,- onto Star cords, 

© Wake afcotif % mch W maaamd square knots. 

© 5tnmg oo another vemcdfahveitebreeiKad, 

cosrrHt/tD on mxrma 

4<F 






Beaded Multi-Knot 
Hemp Choker (continued} 



0 Mate another - inch oh macrarne square knob 
0 Linns on another honcanial kaolin ceranuf bead 
0 Make two macjtfiW' square knot picots 
0 Sinus Ihe lack focal bead veditallv win ihe F£er cmh 
ivg twripWe the second KaH cri Hie choker bv weei ng and stringing beads In 
reverse ante# of d* first side 

0 SlWfl on dw second jump nnj 

*£) Fctd-cw a!! lour < & 'ds about : inih *way horn the Ms! IkuKrtm* square 
knot 

@ Lbm* ihe vMp cord, mike a .mthknig wap knot around all hour cords 
between ihe lari macraene square knot and the jump ring, and tnm off Ihe 
EKHWdbih. 

0- Qpeo e<*.h- sump reig and attach the tL#sp «d tJasp eye 



Jingte ( l 



Angie <T. *£ 
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EfrioKette Pend ant 
Ribbon Necklace 



rifrbon nukct ah elejsant t>4« 
ftjf \% ire pendants dui ire iiunir hiih 4 
iijl, Till* ikiijdi feature * spiraled 
virutiun ut [he Celtic knot conneetar, 
as-k-«m[eti with peeny. H ipped 
stone briolfttet. 



Ingie T. 



n oil, Supplier met 



MATERIALS 

• Enougfi Vinch wide, dive organsa <tbtKin to- acre a 
lhree-Hr«Nf neddate in tbe £ngtti of your choice uirng 
end tones 

* S famed natyrjl agate bridrttes, t pifa and 1 dark 

(4mm j llunm} 

* 1 1 asir'ted L.irnelidri briule*i.e (8mm k 1 2mmJ 

* About 1 1 tnthfl ol 26- gauge gc4d-calored topper wire 
■ About at; inches d gold-tplored cqpper *iit, JO gauge 

* 1 epprokiiHatety S’vmdi length ol gdd-ooloted topper 
wire, blunt-cut at both ends lb gauge 

• 4 gold-colored jump rings, 1 6 gauge i.rmni OD> 

• 1 gold-tdorett jump rings. 1 e gauge (4,5mm 00) 

• 2 gold tune end : ones f 1 9mm- x 6mm) 

* 1 wmewodt ^ hook made horn 10-g*ttge goW-tolwed 
copper wire 

• 1 swrework da&p rye made from 2fl-g«fl;e goad! cok-iied 
topper mire 



TOOLS AND SUPPLIES 

* Sharp ickuwt * Cham rttrf* pi ten 

* Side cutters * Wire jig 

p Hound nm pktn 4 Masking tape 

* Flat nose plier* 






COHTtN Oft NiXT «M H 



Briolette Pendant 
Ribbon Necklace (continued) 



Mm* to Make the ftricHftt* Pend a nt Ribbon Necklxe 



the lade required: Far this project Me ccwwd m Chapter 4. 

MAKE TMf 0 A|l 

0 Shin? IS gauge wire dir ediy Iran It* tori fir spool. wap Ihe end of the we 
arand a larje pej in. si* pg lo crt*U * large loop 

0 the ude cutters to Him ofl 9 k mm wire and nuke the end oi the wrr 

Uutf. 

0 Lfce ywtf hngers to dose the loop 

0 Trim d»t loop off crt the cod of spool. t bkirt cut about UmmiKto* 
theknp. ,•> « fj ’ 

0 Using round n«e ptjm, matt* fihfii loop betaw the large loop, tacniy: the 
opposite direction 

MAKE THE PENDANT 

0 Arrangt medium prp on the jig tn -.he Coilir fena pattern (see page wi 

0 Hate the a -HKh tenfpti of K gauge wire hafiaantalh beoeahthelop peg, 
with F • inches el wire profiudnig from one ude. as shown ns the crajnptc 

0 Ftold the wire Lul againM i*nr rg surface «tfi one hand as you me ate Hit 
Cethf knot paftern wh the *me 

0 h«rtivp the wire from Jut jig. 

0 Create a malrfung spiral On the enter cod of the connector lac m j it* oppo 
site dieediefibfi the knt 

0 LKng Hie W-gaugr wf*„ convert al lour brntetn* nfo wrapped drops, 

0 tise; fc j,v,pi^ t .K,a!tevhihr two dart natural agate fewiDteW drops and the 
carr+ktti drnp to the k«Wr portion of H* pmdartL as shown 

0 Afladh the bowl by securing the upper sp*df of the pendant te the small 
loop on the bait, and sip the L&’ip o< the pale r jtneh an drop onn> the 
smad tfksp d die ti.nl before dosing h 









ASSEMBLE THE NECKLACE 

O «pittwehfw*m*o( ■pnuiMbn 

0 Attach An tnd <wtr Ip unr end of (to Uromb b"r using Ehe 20- gauge wn to 
mAr an eye p#i (5** Chafer GJ. 

© String (fc bari over 3II #W!*r«fc td ribbon, 

o dw IWOnd end fm Id Iht ettaf end d* the ribbons, making sure 'H-k 

jtf freee nbbwri an equal in length 

0 Afladi Che *S p hooEindctMPA* To ihe (mfcfld the n«JJ«e using B>e 

Smifi QP- jumpnrigs 



A ngie % 




AngteV. 



. 

4 



t 



Jtngie ‘T. 



L 



Angie % 






Cathie Bead Lace 
Collar Necklace 



Tht* uses an embellished ver- 
sion of beaded bee pattern a.nd 

Cmh llrf [Kiliihcd beads Tor j 
draped, romantic foofc. This dcsijyi is 
Called j (ttllar ntiklate because ii is 
very shorn and ii wnrn rlic 

neck. |l' tun'd like lo m.ikc it longer » 
imiply increase the number of 4 mm 
heads you string on 41 (he hepinnmjt 
j ml ritil the upper strand. If (iuthie 

k not your style, you can replu-jin; tint 
cksipi using. heads with mott libnat 
color* 



Angie T. 



TmIs, Supplies, and Materials 



lace th« n jd|utbahle between about 



TOOLS AMD SUPPLIES 

* Sut *10 baadkj ne«fle 

« sharp SCiiSwS Or mppprs 

* Masting tape 

* ESOCC-ghje 

materials 

These matnulfi 
I2si and \ * Ip 

* Or* U-iprii len^rh of condtlMMed sire 6 beading thread in bliti, 

■ Of* I +-y*rd length of oandtaramd sue B bending thread in oiat i- 
■* 101 rpwnd Czech glass hit pdinh beads m black <4mrn> 

* 1 Czech glass tire polish beads in black rOmm) 

* 6 lanted teardrop Cteth glass hue poirdn beads, in black tTrirtns i Tmmj 

* J 64 iir 11/0 Cadi seed beads in btark 

* I cffitai tur pendant m golden shadow fMnnm) 

* I siKer Erase prints bail 

* 2 *ib«Mone dairtshrl bead Sips 

* 12 silver-tone jump rings. 16 gauge i Snm 00) 

I sHwr cram lobster clasp 




Intermediate Pro>nU ch.ipivi' 



How to M«kc th# Gothic Bead Lace Necklace 



The tasks required tor ihh project are cowered m Chapters i and a 

O * n if h Ihf tyil io ihr itjr pendant by «ise?*jng the praifs into crihei udr 0 
pendant hole and! squeenns #**N dosed vwib your fingers, 

0 4et the pendant **# 

0*1" aw+ndplihe JJ-mth rtraNl ri thread with one end at the I drymj 

Strand 

0 T* twra overhand w on tap of thr odier, with both strand^ 

about snt inch Iran the ewK 

0 ifcnitg one head lip 0>ito both Ur jn*. end use the glu e to secure i over the 
Ittwti. 

0 thread the firedSf onto the upper strand of thread, and iofckhtr a lew 
inches of Thread » dur you car hotd it onto the needle with yen* finger? 

0 Sieip on 1? 4nvr beads and -ore 6#wn head. 

0 5tmg onlBjr more tnm t-ea* and another 6mm bred 
0(^ Stefl 6 five mote times. 

© 9™g on 17 (mm beads bo W'npWe the upper 'Strand 

0 Remove the needle tod Upeo# the end of tie upper strand about J inches 
jUfl Hi# Nut bead 

0 Thread tie needle onto the lower strand nt thread. 

0 9npg through the first IS beads m the upper hm 
0 Bring me needle out agam and pod the thread taut 
0 ftuitf Oft #re seed bead and h» 4mm heads, 

0 Snog on one be*odrqp btid and another seed bead 
0 Full the thread tout agam. and Jtong bad. up ttirtwgh the teardrop head 
© Smog on shmore 4mm beads Md another wed bead 
© 9mg bad tNougti die nni heed On the top row and out jgam. and pull the lirsl larr loop taut 

© gide-ovecthe beads in Oh* top row that are to the right oH Hie head you strung through a ftp 1?, and he an oeertiand knot around 
I hr bap strand of thread to secure Ehe lirst hup. 

daft bn iN bA u.yp pMto *t tw 








Comwvio on mexTMCt 






Gothic Bead Lace 
Collar Necklace (continued) 



*5 Shite hack lh* upper h-aot jn,j continue the design by totoeung JJw pattern Mom. Tying an overhand knot around the upper 
slr«d after you complete PflCfl I ace Imp 

Mite Wi™ ,« Dtwp ff mr p n di r i 1 . m*f hi me i«u iwifc * ie iui 

© Wtten you reach the renter drop, lirfl flnng die shorty loop i lj then snflg: up to The lop and hack Sown again to create the 
anger P* W- 

® Whon all of tfi* Im loopi an cwr^lete siring hack through the last 17 heads m the u#prt stMPd 
© C*tto^r «tntow the tape horn Ihe top strand 

$ ftoh both thread ends *rth a angle head tip. lie you (W m Step I tra»tg tin needle to he^j you position the final knots rftCxte 
the bead bp. 

tj> Attach ttw tobstef dasp to dm d the bttd tops wsmg lump t*igs 




IK 





1 *«nn wnvin^ii a Him way « Create 
Itm^F Icngdu ofbrjd«j fibric with 
neatly aligned rows. Eli ihk project, ,i 
of l‘ibri< i bracelet 

when yuu finish it with ptc ituilt 
damp ends. 



these materials -ivill mate d™ bracket ih* measures about 7 

inches kmg 

* 354 tn* 1 1 /t} lipvtH seed beads m opaque blwJ. 

* 15-1 Mft 1 1/Q Japanese- -wed bwds in trensperent earth brown 

a lib fin i 1/5 JipmH seed beads m white- lined tranylurnfil light brown 

* 5 i soe M /a Japanese seid beach in rose-lined crydail clear 

* J5 sire 1 1 ft} Japanese seed beads m t=ans? are nt light pinh with aurora tweaks finish 

* About 7 yards it! are ft beading thread in Mach 
■ 2 sihreiton* meiaJ damp ends ( t Jrrmi} 

- 2 silver -tone jump tint* IB gaypr (Smm 0O> CGfifTtNUtD QN MtXJ MCf 

* Y silver tore toggle clasp 




cr 
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loots AND SUPPLIES 

* A be*dir& bom that w long eno^v ici accommodaTe about 7 
M beaded fabra, plus hrinch pi Hinge at each end 





* 15 beading needle that «s about 2 fitches long 
scivsw « mppers 




* Toothpick 

* Fla i nose pliers 

* Tlsead Dondfbowt 

* Optional: afct> note IQ Pl*lp you keep yc*w place in tfi* pattern 

MAT* RIALS 




Cherry Blossom 
Loomwork Bracelet (continued) 

Hn» to M*$ie th* Cheery frloiMim BrtctM 



tasifcs required for Uir. prefect * r c tswred m Chapter 5 

0 DvUg 4 Wp-iMe hngtfi ni ( nndnnHipti fihfead weave m .ill 71 bonroflikH 
row or beads* tofewing The pattern shown -an Iht nert page wth at»out 
nidi of wtoage at each end tfpu an us* a u>ck Y note lo marl yijyr plate * 
cad) run A (hit p.iHcrp as you wciri, io Wp you keep your place I 

0 Seal the tast few rows ol each setaaje with E6COO glue, and aAow the glue 

tn*v. 

0 Inm the design oft of the loom. 

XngteT. 

0 Apply glue to Ihe firs? Vincfres of be ads -at both eods at the design 

0 Use i Mbprtb to lufd each ycWige against the back rime design to glue H 
m place 

0 When the gkie has dried beneath the sehaje .lopt* another drop of glue to 
the sefoage on Ihe back of the design, and to the test inches at heads on 
the front of ihe ifesipi at each end 

0 Iprsert each end d the design mito anepf the meUt daftipwH. 

O Use flat nose pliers to *ertt> tqueej* each rt|tnp eftoslosed. bwg careM 
fi« to break any of IV bends tflkfe 

^ After Eh* Jii 4 h#s fully id, uS» mgs to attach die Ipggte clasp parts la 
the ends of the bnaU. 






in termed utt Projrfli 


chjptcrll 

^'- - i 
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■ Opaque black 

■ 7 rartipurefiE earth Eirawr 

■ VVjfle- HM'd IraTivlui: ^nl IhjJiJ 1rt«wr 
□ Raw-lifted crystal deaf 

■ Tren^pirofit' ligtiE pmk wrth aurwa 

borealis fmisli 
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Byzantine and Turquoise 
Drop Earrings 



The H v/ju i e i iic dulri it iL^uilh used in 
bncftct^ and necklaces, but you cart 
atui i i'ii' it to make chunks drop ear- 
rings, In this (Ichjsii, a abort length «if 
sterling -silver /amine chain b 
awenlcd h> a turt|utf4*e cub* bc-td 
drop, 



Angie <T. 



Tools, Supplies, And Milcriili 



TOOLS AND SUPPLIES 

* Chain mate pbrn 

* F-ar fmss plie+i 

* Side tuner* 



yg hammu , 

wnme % 

t lilt ” 



* t+uvinn 

* Bench I 

* Nfinltc Kir 

* Safety pm 

MATERIALS 

T*>«e make «w pair of earnnp. 

* 39 sseirtmf-Pher jump rings. m gauge is irwn 00) 

* 2 sudmg^her penp twgv k8 &auS* (<mm Q©> 

* 2 tancwwk tarmyg kooks m-iiie Iron* 22 -gauge Herting-utve-i 

wire 

* 1 «utu<*l bkw> !yrgi*«€ beads iEnun) 

* 2 ’i-mcti tengflis d 20-gauge dead soft sterling sihrr wire- 






InltrTncdiait Projects 




How to Make the Byiantine and Turquoise Drop Earrings 



Th* tftths required iw this project ere tarred *n Couplers 6 and 7. 

O Lhr botih Mh erf plim* tfw Mlrty jm and Ihe 2§ 6m DO jump rings to cre- 
ate l»o lfn£hs of Byr ahtine chain corrtairmg H imp rings far h. as shown 
mtheeumpk 

0 Connect the ic|i im ring* ira eadi length of than* to each r arrin % Irotrft using 
Ac hM rfmm 00 lump mgs 

© Lfce Ac Kairnwr and bendi Hod: Id Damerl each at the i-nth SHigths of 
20-gauge Aire irrta paddle head ptfK 

© Smcoifi the edges ol Che paddles using the iwd# tile 

Angie <T, 

0 Slrmg each surqijunr bead wdo c«h head pm 

0 Ub* th* s^k: to tw c*h brad pm about ■ *fJi abuw each bead. (Be 

mee to make Mur* arts l 

Q l.hr round new pliers to create a loop ebera the bead on each bead pin. 

0 cadi hrad'pfn locp dirWtly Ip Ihc bottom two rings in eadi of the 
Byi artbne dsoon 
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Wirework Bead 
Cuff Bracelet 



Thi* cuff breeder design teararei 
double twitted wire, double- -w-nipptd 
wire beads. uid orrtatCL hand made 
iterilngsitvcr heads from Bah. You 
Lilt nuke It using copper wire 4a 
shown, or sterling silver wire for a 
more formal look- 
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Tools. Supplies, anil NliterUll 



TOOLS 

Mdtr BKftit# J *£300# +irt n OYh>. dlhj rr.-ipS etrfftj fcffif M ibend ifiirf fvt 
T-Wirri a re sir anj. ‘jaad-quahly bub p o l Awt Hush k. 

* Raund n«$r pliers 



wtwaiwit) 

• Needle file 

MATERIALS 

These win mihe one medpunr-lijed, *djwsS*We tuff 

brlwelft. 

• i HMhefc lenftti of 14-g-auge topper wire 

• 1 Scinch lenglhr ol copper wire 

• 3 5-inch lengths of 16-fjauge topper wire 

• 2 12-inch lengths o( double-twirted copper 20 -gauge mk with 15 twslj per inch 

• 2 ftPi^ng nuhTF scrall dm >r Bell beads ( 1 2 'nm s 7 fnrrt) 

• 2 pivrling -ulvei daisy-spater Ball heady (2.5mm % 0mm} 



• Ht4tfy-du*V tide cutlery 

* , nun i 





HZ 





Rse required foe this pfojr<r are cpwf trf in Chapter 7. 

Q 1 Q»a1e three doubto-wappcd wire beads using Ihr lhny HJ-ineh lefifSdn of 
TD-gauge w«c Iht three 7-endh lengths orf IB-gauge wit -and the Jmm 
rtwfldret 



0 Wrap each IJ-irtth length of As»rf*-hwP«l +** snugly *«mi H» "iwM 
MaiAtM cpa 



0 Use r guild new sriim to- ere He 4 loop js w» end of Ac W-jjauge mrr 



O itnng each cornrMinpnt onto the l+-p«ge wre m the order shown 
0 Ike Hie round nose pliers to create a Imp at the other end dl the H-gauge 

nfct 

0 Lte a bracelet mandrel tor bratrtrt mandrel subditulei to bend the bracelet 
into a round shape. 



0 Veriest lt» cut) btof Hei shape by bonding the bracelet gentry inward *# 
your hnifeis. 
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Modern Square 
Stitch Table Mat 






The square stitch is j fun weave tVir 
(iciti«K decorative boradbctld items j* 
wdt .is fur jcwt-lrv- In this j 

large i h ret of headed fabric tsc-comcc a 
trnidi table mat. It nukes a nice base 
fw a cjhiIIl: and ondJr holder, and 
you can o'cn use it at a wall hnii^n^ 
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FmIi, Supplies, and Materials 



TOOLS AND SUPPLIES 

* Site i 10 beading needle 

* slurp »unn Or mpprre 

■ Thread condftM*i«f 

V’A^'AIS W<[ fj 

These materials will mrtr onr renter (hit measures eppr&amiaiety 
h inches long by 4 , fnehec wide. 

* AtuKti i ? yards s«e o beading ihr ead nr chartreuse 

* i 28 size a/Q eytindtf beads ift hthll >MJ crystal 

* S3D the B/‘Q cylinder beads in mane sfluedined orange 

* 213 Slie 6/0 Cylinder bead* in J .iker breed vrngr 

* a?2 vie fl/Ocyfinda beads h mitt* srlver-tmed chartreuse- 

* 293 Me a /Cl Cylinder beads in opaque tlMfUtKW green 

* A St-Mt of adhesnv back 1ci«ri th black Cher meaiuri jfapsri 

A i inches isos by about 4 inches wide 





I O O © 0 
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How to Make the Modern Square Stitch Table Mai 



\Vjk-. Inquired lar ihd pfb|KI iKo(h«td in Chapter 5. 
iVead the wedte onto 3 of ly^4saf<«witiqnerft»iddig thread 
FsfcHw the end d d* thread a feunnchttpwi the nee®. ^i»d holdi 

ajaieii! the raedle wfli your linger. 

Semg an a slap tw-ad and shut* h. about 8 inches from tivr end o( the 

thread. 

WtoM the entae ujuars ■JrfLfi paHtrii ■i'lucri. be^mninf at the bottom-kit 

tirnn 

Ht'r foi ailffri * r w h£ rf *^10^ JtPPKS^ MM M*P frtKAp^p lW pfripFip jfW 

w *bi-t mkm a mm p*# ^ mW k imrf 

•/Wfp* A * 

© Wewin and Urn the thread when y«fc! ftrmh the pattern 
o Attorn to the befnmns d the pWem .inrt rentw (hr ■slOfr bead 
Q Wemttelh«t«dUiillnK-*e<nTinirt»iHrtlfteWlW,^lniPfl* 4 rir 
DOS 

O AljFi We beaded f.»Srit nith the adbesw loam ih«L and preu, d into place 
op one nde of the fibric 

The bottom of 1e mat, with Ihe foam iH«1 m place, is shown hen. 

COW nttitto Onr Hit IT MCI 

Jlngie T. 






Modern Square 

Stitch Table Mat (frOntittuedf 
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This brxdrt is nude up of beaded 



materials 

The» *naie>n*l§ mil make on« h*ar*trt that raftnw about T . . 

inches tong 



* 6 I D-fftth lengths d 24 iieug* euppK’ *Wrt 

* 6 lJ'Uvh Ipflgtbi rH 34-giugi; cappiM war 



* About JiTS inijt'd-catar Crsch jlasi seed beads A a sanely dd SUM 
p 2 f u!«tp »rtjS»w 14 gauge t 1 Dfllffl CD) 

* 2 Mteinik hu'jk dssjw triad* yv?h Ifi-gauge !w r wire, wnb loops Lrp 

enough lb fit IdiiitJJy Ml I jump ring? 




TOOLS 



'.vie jig nude cl m«ei 





+ HiediY-duty 4ide LuTtert 

< Metdl* ft* 




*■5 5 -inch lengihs uf n gauge tdffper mr* 



CQNTtNUtB ON MXf MCI 




Beaded Framework 
Link Bracelet {continued) 



How ta Make the Beaded Framework Link Bracelet 




The required lor ihis pm|r>ti are coy 

ered in Chapters 3. 7, and a. 

MAKE THE LINKS 

O Arrange lour medwm-uivd pegs, on the 
MK in a Kmw&oo about % mrh 
apart. 

0 Center one s ’.-*idi length oi M^autfr 
wet along one udr of Ihr square 
lorttmtiw. 

j Angie H. 

© flrrdTtir 14 £aygflwrejfoui^a«louf pe^<rtth 0 wri One fide ol the 
square will have double wire. 

0 fletsow the wwe from the pg 

& « neeuwy, use flat nut pben w nviun \an pkns to ar«fhccti the sides o' 
She square you ;ust made. 

0 Holding; the double wire together wilh youf Angm, Use* IDmth length of 
24 -gauge we Id wop both wires toged*- -fl the center. creating about a 
■•inth length of swaps 

0 Tom ofl any edia 24-g.ivHfr wki ; at eorh md ol the waps, and use chain nose 
pwfi to ftalen Ifce ends against Che H-gonje wire 



o 

0 



Gtaqp one hto df The wrapped wees wrih flat nose phers and herd the 
14 [jiugr wire tad to j w degree angle 



flrpeat Step 8 Cn the other end ol the wops 








© Ltsea needle He Id smooth the edges ol Die wire Sails, as needed. 

0 Uvftj a length d IJ-ifidi :4gauge wwe, wrap the link with oowdirating 
rraed tiedi glass beads, leasing a spate tff KhhiI . iwh*l wthend dthe 
Link- dw the nylon jaw pliers as needed to straighten the wire as you wort. 



o thing round rose phf% ftwtd b«h W-Jadje *«* m f adi Iramewurk 
link nto loops lhai pair’ in the same directxm 



0 Ifte flat nose pliers to gently open each loop 

0 ConoMl the leiks by inserting nGndoOped ends *i|o looped erttK and using 



0 Ajudh the two H-gauge j jnp mgs to the non looped end d the khl lr.imr 

Wttfcfinfe. 

0 JUMth tht r»o IH-gaui* rw^htnsk rlasps to (he loops on tbf first framewwt 
link Item tan now r«l*n the fataseter tiy mu-rung the hook tlasps *ito the 
jump rmgs or the other end 



© Hepeat ttiesr rtepi to (omplH*- a luUl of tu framework links. 

CONNECT THE LINKS 



ATmCH THE ClAS* 



IM na^ pliers lo ddte eath loop as you go along 

mCH THE CLA&P 
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Four- Strand Braided 
Leather Bracelet 



Le.il her J tndltkMd^ yel 
mg. coni medium for round braids. 
V™ will need a little luon finder 4ri- 
teriiy wiih Itiihrf ilun m-lth ynulitr, 
softer cord. hui [hr re»nltj are worth 
(he effort. If you would like ro mike 
this design usin^thc *ii-Hrtnd round 
t-raJd instead of the four s trill d briid, 
he sure to rwitth to a smalkr-dJainetcr 
cord. 



JingieX 



Tools, Supplies, and klUWftill | 



TOOLS AMP SUPPLIES 

* Knotting board Wtft T-pini ^ a knotting board Alternative, a 
cupboard ww*i especial^ *elt tot this (nct|««> 

* Sharp Ktssory nippers, ch ■side cyder* 

MMIRUU^, 

these meterlAif Midi male Wf jM*r>let [hat nenurn atraLrt B 
«n«hes long nor indLkiin K In** tnnflf 

* 3 J 34-yd-jd lengths cd 1 .Amm leather Lord in brown 

* 2 HJ| tribe tlerlinu ■tiher soiled imgs (bum OO'l 
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Intermtdialt Project* nh.iptcrU 
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Hjw to M4 Ike the FOue* Strand BnUtd Leather Bracelet 



Tbs IfliU reqij!f*d PorifiK pupfsct sis covered kn Chapters J and # 

O botfi lengths or tfubi^ < \M Wd them Wtr at Ike* emu** 

0 Tie 4 temporary overfund lend with all row strands near Sie-ewd ends 

0 Tit VWBttf Ovntiand knot TO Create a k»p it eke folded over end or The 
Dorih. i&ng die knot Irotn Step in a ii.de to detemnne the size ot the 
loop Itic loop shcKdd fil aw tnr MhM from ^4«p 2. but not too TooKh 1 v ido 

lltli 

tlljfnty 

0 Remove the overhand LncH thjtyow nude m 5iep i 
0 Ikwl r; inches tf! Fow -sf jfw round brants. 

0 lie an : rerh.^d kno' vkiib all tour cords against tfie end of the raund braids 
ar-d pull rt Tight 

O Siring cacti ol die too Nil Tribe storing sAer rings onto separate strands c* 
QQfd tail seeiif inj each with a single-strand ew+hantt tact. 

O l^wnlv tf itn the tod <d eatti tange fWte j/i an anfto. about i > mdt *w *f 
from each orotund knot. 

O Tnn Vie oibn two fringe strands., at sunder angles Id the desired length 
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Expanding Your Horizons 

You arc now familiar with the most cum man beginning -level methods, 
techniques, end style* of jewelry making and beading. You can continue 
this journey by choosing a specialty, learning from and exchanging 
ideas with other artisans, or even by starting a business. This chapter 
provides some ideas on how you might take your hobby to the neat 
level. 



Jlngie % Angie *£ 



Choose a Specialized Path .274 

Find Advanced Help and Training «, * , + h . r 2TB 

Turn Your Hobby into a Business .779 
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Choose i 
Specialized Path 



As jvhi warl! through this boot, von will find that certain mtfhodi and nylcs of jewelry picking 
an4 beading 41^1! TO yon more ilmi tiihm. Over rime, you mil win! to expand your skUli in 
those *re 4 i or inrrow your focus to even more vpovialwcd [heist**. Hor'i a linik jc H.nme ot the 
niorc .ut'.JJiccd jewelry irukin^ and beading ruches that you «m explore. 




JeweiVy by flnertwt Reuriw 



ADVANCED BEAD WEAVING 

there ire I'fniOiw errativr pQttifcub 
lies to eiptof* hi the Area of bead 
wtflrtng. feu tan learn mm* com- 
plex weaves and create designs wctti 

complkttecf stapes, textures and 
color patterns. Marry taadwork 
artiste incorporate dimensionality 
mfo fllcrr deujm, to make beaded 
objects and vessel*. II «u decide w 
become ar, advanced bead w* ever 
you can *wi take your skills beyond 
pewefcy making to- create wwqye- 
quality pieces of artwork 



WIRE SCULPTURE 

Wr'inr icui^IUrt n a specialized itfk 

d wnewotk that involves multiple 
strands d wire and elaborate, flow- 
ing w*e ensbeHrsbiTierHs. Vou can 
erf ate ornate, siqrdy bratrlrty and 
nr** or wrap brads and Sidney Ip 
makr* eye- catching pendants. drop* 
and settings ju-se Imc St* wire-work 
techniques covered in C n aprers 6, 7, 
and a, Inese methods do not requite 
hUk Some appear to bold shape 
almost by magic- 



WIRE KNITTING AND 
CROCHET 

>.ju can Ium and crochet with very 
small-gauge wire to produce beauti- 
ful mesh-like wire lank, These tech- 
niques a»e especially popular ipr 
maksng wide-hand or rope-shaped 
bracelets awl chokers Ifs good to 
have some basic yam knitting and 
Crochet ykiuy before ysKi gwt these 
mrihodsgby ** 4 h Wire 
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WISE WEAVING 

Mtov HrTaMirt^, « in name indicates* a the prateis <H weaving wrrti <wt 
Vbu c«i leans id wjiff wvev abound, over, and action onr another tu cm* 
ate dense, Lent^-al <k*>|j\4 I ygu enjoy wrapping beads inb? a tTamnwork 
fiee TWap Beads wdhm a Pamnwril' in ChapiS# 7). thin jwij might aSyti 
like- Ihu technique. 



Wonfe {Of tfumt OWnlJr) swan m papula metal trtwk lifted MF1 iwrti erf wmer 
duofljl the Middle flgist. Vivu tan make maille-KHpifHf iiwelry by Weaving 
together jump rings in whom thm^irnannonal oonfigmaitiotis. Some 
<WBTO remit in Chains simrfaf re the- Byzantine r Kin m Chapter 7 (see 
jNsgei 1 TOY QahfN form stinky, tacote stiwn erf metal hit™; 



"f, tape 

MAILLE WEAVING 



advanced cord work 

■Duple* cmerrd Bm( erf the roast basic macram* Lnottnij and braritag 
lechmqipei, n man «i«iy working with raid, you cJn learn mwe advanced 
knou and canspSea way* irf arranging them, Vcw might aha try cortf uveov- 
tftj, ivhfif e ydu weave together multiple StJattdi ol Mtd In r?ea(e Linde 
han&ol ia-lrnt Wanyiibef artist combine weawng With marram* and 
btadi, #nd even set stones* te create em&j.ng, artiste jewelry dn^m. 

CQMlNUiD ON NIMT PACt 
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Choose a Specialized 

Path {continued} 



POLYMER OAV 

Pvtymtt (toy is 9 kA, nwlteable Tialrraal made 1mm a type *f plastic. ft 
content special mjjrMlwfiEs. that allow H Ed permanently hd ‘cl# n m a leffih 
Ur kit chin cwcm. Tog ran us* pokymr! beads.. pendants, and 

0tbr< rpmpgnent*, ®y layering C°*9"- and marfHputatins.lErf.ufMi 

you can rninvir Chr look pi rlrfKirdlf- glass wnir ar<l natural materials like 
bon* *ncl wood Polymer das i* relatively intipi-mnt, and rfs easy lb g« 
Tftfirtfd and rsp^wnenl wrfi at home. 



I Angie <1. 

METAL FABRICATION 

Wifflf tfotrirolrcif] >ts the jaiKand cutting, bending. hammering shaping, 
and connecting rra*<M Ed errata original |n«lry and |eweiry ttrnpuPK'Hi. 
Mnsl pi these inefiods art trMktKKial techniques htM nuking |ewt;lfy 
today. mri-il labtkalinn is used In berir .trfisl >i ane-bt-a-luod M linrfted- 
ednicm jewelry. Same header! end wirewbfS, iftiuns use bihC ElteUl Fab- 
ncaoon eethniquM* like sawing and hwch touring, to eipaott Use if design 





iWiu-pnr, 



bf I-i-so jiiVir 



CLASS AND CERAMIC BEAD MAKING 

|F you Hove beads and aren't afraid to wo*h. with advanced 

isqHipfnem, then you tin team Iq make yogi pm brads out 
Of glass pr nra-Tiic day Larrpmirfkjif^' b tune all the moat pap 
ulai m*iwdi tor making artistic gtosi bead*, n irrs'Dkts unrig 
A torch fa rielL |f,a» un metal rods, and then jltoiivHlg The 
grass pies*! ed coal scry slfAvty {# onmaft in a kiln H yrxj 
prelt* the took or terankg you can town to make beads end 
other components using ceramic days, whkh you Fire in t Mb 
to harden. 



Angi* K 




UwtipKKorlt beads i*y Sorah JMbreo 




Eipjntfiflf Year Herixem chapter 
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WAX COVING AND CASTING 

Much at the nusiv produced iwelry 1h#l you S*£ jl tetail iturrs w» made 
by (.TOJifig. W molding mrtal Mjwevet. you tin ifaa lr» CiHingtO tt*«t 
drtijAfc, HWXhot-i-lind m limited edition jewelry lotf *hm cusiwig b i pop- 

Lriat Cjiildj method To fcf-jin, you fJUVf 4 d<-'4f|n into Special yvi* <<U> 

twm i mx copy ol a finished pwc e>. whkJi 3 then iwd (o <r#«e a mold. 
Motten met# I fS JKfciffeJ F*itD [he rnrfd and specially processed So harden in 
thf shape at she d«lg(i BetiUM this requires working with very hot mj(e- 
I fll* #r-e ipeti+tned equipment, ca-srusy js nod a piailicjl technique For 
mdftl hum* studio* tasmn, you 6 *n tonfrad in OutSidK tailing com- 
pipy Eli hirt >*JP wii nr librifited designs (iH utfiflr 



I Angie % 

METAL CLAY 



ANfoJ f% ro*Ui3n»s fiittiCnA hietai 1iS. « fold, combined will in 

ingredient I h at V*:?-?* n soft UPtH it's healed Id k Wry high ten^rralurc. V 
(ved. you can use mrUd cL»y to creole ill Guilts tyl jewelry and components 
(hat kwfc like they nughl hawe been f*t>nc*t*d Of CiSS, MMil day is rela 
thrtly ejiperraw*. but many Jrtnti find (hut rti &peti#i Jflhbtflei ase worth 
the inwstmwl 



, Angie 

JEWELRY DESIGN 



feehraciifJy. yciu arp .ifimg ay n |iMM?lry tUrscgnei iny Irirte you dnw #r»d 
ereifce 4 new piec* tri yewpiry ■ you enjoy th* d«i$n phase of thu process 

moms ih*n the trait phase.. you might cqnudee making design youi pmi'iary 
iixuj. feigners lypitany compose their feigns msnuiBy on paper at by 
uiayg special computer py&grim*. The revuJfcf can be Fabricated Of EOO- 
rtfleif bo Win inodefc and then Cist 
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Find Advanced Help 
and Training 



If you ha^t hhh iq The Internet tira I < ►*: j] Library, it*j tMf It) Find rcstmrcri let help yw« 
your skills I here arc ihm general ««|t*irK3S tif I cj riling opportunities that you can pursue; sdl 
irar n i tty,, lorai tliucstfd wtiTksi'Ukps-, and professional training programs. 



Sell Learning 



JMgny jewelry grtium art ^npletelv setl -taught, and other* started -OUi lifarffing OH fltoir own betofe Mplunltg more llHJC- 
lured opiwist You hew already begun self-learning by readmit Hu* boot Here are some other resourc** that you tan 
•invesbgBto 

SPECIALTY BOOKS 

5e«ch ffldirtf q« Jl >OUf (OGil StH-Jry or bdakiKOe lor more prvrned book* on jewelry makisi;. You. tan find bwky di-rated In 
each of the. m+einSt*d P4*h« dewsdied m rims chapter, The major bo-nfrielkn.' Web sfhri eyp^csHv arff-er book 4e*trip 
tHXfiri, review*. and topical lilts rvl trtle* to http you hod what YOU need For a iftorl IrSt Dt ietommendsed lit I ft to *1*0 wWh. 
tee the Appends*. 

E-BOOKS AND E-COURSES 

Some gevvetry making; reacher* niter e-books (hat you ten download from the internet to your computet, or d»star , ice-ieefn«r'£ 
course* that YOU tan lake online, P you «Y°T working at the computer. these can be eomrtflrtnt opbow To find th#m, run 
sorne searches online or post queries about your rtewts in topical Web stte (Drums. 

MAGAZINES 

there are a number of printed mage,: nes devoted to beading and jewelry making Most aie (Hibkshed ntoOlhly or bi-rngnthty, 
and each issue contains new projects. inilnjrtxm.*, and tipi. You can find them ar bead shops Of hobby store*, am* you can 
subHi-thf to ihem for -home delivery See page -204 lot a lisbf^ (A the most popular publication*. 

TOPICAL m ft SITES 

Same tired irtei oHer Nee mlxhmation. proiecis. new^toru-ry and even P«umi wherr you cart post questions and comments 
Ilm uthe* jewelry artisans, these aw great opportune* ig continue learning wtnle rtotYvOfi.ingwdh jwople From all over the 
world who share your irtore*! s Ifor a iisiiog of rrrommendett jewelry making Wed sflesi see page 2fl5 

LOCAL CLASSES AND WORKSHOPS 

Handvfto jewelry making classes and wthsftgp* are atailable In moil -KMnmimitMS. Beadatg, bead weaving, *nd wrewort 
classes are offered at many bead shop* and ar seme craft stores You can often hryj pvetalwgrking course* oHered by com- 
m-.inity CoLkege* Or : <k 1 jI part.* arid recreation departments. tg Kind private nflrrmg* * rludio* ar uttibtirtrortl, chetk your 
pbprse km* or -is* for references at a bead shop or an gallery. 

PROFESSIONAL TRAINING PROGRAMS 

H you'rt interested in a lull-tirtie |ewvelry making career, consider investing in a pnrfewonal mining program. These program* 
are offered by ho* public and private institutions, and they have structured cunwuta to help you achieve specdk career 
guali. Moat sctwuts awwd certificates or defers after the compIrtKsi of the required couasework &ee page 2ft J for e hit of 
tebodh avid program directories. 




Turn Your Hobby 

into a Business fjtpindlin Y#ni Chapter 



As raw jewclrv mUag tJtillt devekip* you niJj tuijiin to nuivt referents far Jewelry front tJinijs 
ii <4 friends.. Ikir some craftcrs. theK pcricjiul tnMKttW eventially (If'fldp imit jewelry scltm^ 
Mwiw There are nuny potential rtndes for celling handeratied from outdoor OStfkrta 

to the Internet. Here sire smite guidelines to help you decide w hether a JcwdrY business is right 
foe you. 



DO A LOT OF RESEARCH 

Before you ge t started, you should vpn-,H m*nv h<«urv restart hing all aspects ol you* business UK* Learn how small tarsi' 
nittsM work and what n talcs 10 cpamlr «np Investigate Pthef Srtmlil businesses Art they succeeding? VWly nr why not? 
Oeteifninf how nwh nt a time and linancul Cpmmrfnsent vuui business would reqMfC m order Ipr you Us reach your goal*. 
Thy resources dn page :u:V ire goad plates to get started. 

FORMULATE A PLAN 

Take the htoi to -dowtop* written business plan chat □rganues and applies the iiWqfrisaboft tJiat you discovered di#rm* your 
researh I? yew would fltr l:;bni!m<niinr. to vla*1 yuan- business, potential lendera *# pjobebty want to see this pUn when 
you apfriy Foe a toari fvm H you don't borrow murrey tise business pian will help vow make ntormec business divisions and 
give ypu A better trmr af cpnlral durmg challenging tones 

DEVELOP TOUR SHILLS 

Most artisans start put making jewelry that * pi kwwef quafcty but HIM run to wear and eapeMritM Wrth. "uive yourself enough 
time !□ fliltj. develop you-i lh ill! betote you begin selling jewelry The lewelry that you seil needs In be erf professional quality 
in every war ‘1 must be Sturdy, wearable, secure. and made With quality mairnalv Oror llmt, you vnU i tre yotir designs 
improve. You can build .in eicrHenC reputation tor your business by altering lop -notch wurk Iron* the very Stan 

DEFINE TOUR STYLE 

There fill be many other artisans making and -selling |<-vrflrv th.it b similar to -ym .. is To succeed in ton crowded ItratLel, and 
to otcid violating Other artisans' cOpynghCS (see page 34), you need to distuvto ways to Set your designs apart from the toil 
This doesn't mean you must invent a eempirtely new jeweLiy idea. Simple, unique touches that you devetop through eapen- 
mentation can make yt?ur work more recognuable and increase ds appeal 

NETWORK WITH OTHER ARTISANS 

Take pvety Cippomtoitv acfio communicato with other ^twffcy artisans and to irtrnflsr iinxMrd m toe jewe&y making 
i om-TiuniW mere : | re ,«pertS Of Chr bn Mnry. and craft that ypy pfft pnhf katn from ripcpienCe—er hpm someone eke who 
has esjsenenced them VimYII iind char many amsansere happy to share ihevr knowledge and oiler support and encourage- 
ment See the resources on page 203 hx some good -ways to hod 1 them 

SET REASONABLE EXPECTATIONS 

UnloitLinarciy , mo VI smalt jewelry businesses have iMhctihy succeeding. COiUpetibixt From importers WT» sell samilat, rlVei- 
penait* (ewelry is orse challenge Addibiooalfy many artisans have trouble reaching enough target nwtomers, To avoid Irustra 
uon. try to set reasonable rupetfcitiQfts fYou know lh.n sming 'Don't qorf you* day job. - ) Tb«j m*y mean allowing yow 
business Co begin sma- and to evolve very stowty. As your knowledge, skill v and reputation grow, your bhantts of success 
will become increasingly hefter 
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Resources for Tools, 
Supplies, and Materials 



lit (Oitic rcsMiwce* fur finding (he tool?, supplies, and mifertiLi needed to complete the usk* 
and pfokcts in this book. 



LOCAL BEAD SHOPS 

Many crbts and towni hm one w mmc fecal bead shop*. Vqu an find them by contacting your chamber ol commerce nr 
checking (he phoiie book. Same Yi'tb sflei and THij«in« afcw provide hfls of bead shops by city or start Mon bead shops 
carry a uartety of beads as wtfi as beading looh. stnngmjj materials. Endinfi pre-made components, wue, and base nm 
wwk tools. Bread shop employees art especially knowledgeable about |ewefey making and brad r g. and they an provide 
valuable bp* adkire Many bead shops also offer onsde classes. 

I EWE LRY MAKING SUPPLY STORES jl ff * fl ' 

FwRity making supply sTom lypka-ily catry some beads, bid itroir primary offerings ere Tools, equipment and supplies (or 
jewfen Ib« is where you tin find aH of Use tods and materials that you need for wnewoA l« you don't have a fecal jewelry 
m^ngsMftpfy store, you an search th* Memrt or request a pnnt catalog Pnom one of these well-krawfft U.4 compares. 

* Rfe Ctande (www.nogranfefl.cpm. BQCH4 5-6546 ) 
a t^rte«h ( wwrv. content? .tom , *01 -42 1 -+C46> 

* kfegsiey Moflh (ww* kinpleyfWflh.CCiiXT, SOO-334-92M) 
t'COMMERCt WE B SITES 

fdu can also purchase beads and other levwelrv making supplies cv« the foie met rind them by using your Favorne search 
engine or by chrechlng cteectones ArW ads er beading and frwrirf making magjpoes, AHhouglb Shopping ft* supphea online 
Can- be Convenient and fun. keep w niatd lhal COhjh May be slightly maecurabr on computer nraewto-rsi (Because of thus 
when you're shopping lor a very specific cafor of bead for a project, ytwr focal bead shop might be a better option, i Here art 
some popular beading and jewelry making supply e-scHTimerce sdes »me of which ah* ulfer pwn cjuIors 



General Beads and Supplier 

V Fire Mountain Gems- and (wim fwrmrjvinUmgViTiS «unl 

a Kings 4 Things fwMa*rhr.gS-*iftgS.COIT.J 

* Sh^jwreck Beads ftownaiahipivseekbeads corn l 

* fusion •Beads ( www. fusion beads, tom ,i 

• AnPe-aKHeom turww.aftbeads com) 

Bead-Weaving Beads and Supplies 

• fijjJer- DestgrtJ (wsvwFajdenrirsigns.fom;- 
■ bead Cats iwww beaicats.coni 



Jlng ie ¥. 



Rtf EfCRtt Mjltrt alf A ppC 1 1 li L X 



flcid'Wuvln( Cliphi and Patterns 

■ B-P+4 peTtrins.gOm (wwwube*d patt^rvi,CO*il ) 

* Shala s Beadwoili rihjl-i addccero) 

Vintage Deads 

t toadm P«h {wwwSwsdinpatti.cemi. 

* Bead room, com (wnam.btadiWfWTi.COffl) 

Beading Wl» 

■ Bud aloft ( www.be ada lon.t mu) 

* 5o4tf l l!* Company Cwww.HSftfleHi^p*riY-oom;i 

Wintturork Supplies and instruction 



Af baad shows, Eaifc numbers of bead and Supply vendors com* iQjfetber IQ uh*r then Latest wares Iher typically «*■ held *1 
inhibition teniers In <napn cAity and roost v* open o? the ptrtht. Bead shows can be great places Co hod new bend drnfm- 
at r revocable prices, but be prepared tq bw |n huh. Musi bends a<e sold by lhe strawi, and vendors often refuse to sell m 
soldier quantifies heel fret to hampe ow?r pncr*, espe-oaify when you plan to purchase multiple piamds IrQffl a JirigLesen- 
dor. he f f i f e some ol the lar^r-.t brad shews held m the Luded States. Check their Web vies (or sth* doling information 

■ Annual Show in Tuclftrt (www.LOiOfed-Slon* wm/lSg} 

* Bead Renaissance Show fwwwh**dshnw.cDhi> 

» Gem Fane Hwww.geimfaire.com^ 

* International Gem -t Jewelry Show (yywwmtrigrm com) 

« The Whole Bead Show {www. whole bead. torn) 







Community and 
Educational Resources 



l htM; ncKHirco C4n help yav upto djte in the uorid ufjewcJrv nuking inj Kadini;. You can 
itlso tise them. to investigate ij - *mi further vour skilk. 



MAGAZINES 

tfeodirt|and (twefjv malting IMpim are wry useful irHittEH for keeping abreast ol trends* techniques, and new prod- 
uct!.. They prwute aiB<p by step projects. arfrar, and miere-drog a boot IrJIow cutlers £ven the ads m itew man-wases 
un be tiai to briw’ie through; you tan use them in find inspiring beads and materials than you ottieivns* (wouldn't know are 
Moh are evaileMe at local bead shops, craft stores, boataures, and by subscripton. Here «e a tew of 

the- most popular beedmg and yewelry making m^gamrres: 

* flood S ftjfinn a+a^Bime iwww.beadflndhutTOii.eoroJ 

* SfthMwi .Moyo/ine {wwwipterweart.etm*e*lAieiMhProrlt.iTiagaiirie| 

* ioprifnTJCT^ndfjewe^A/^ 

* Aft jkh+eflfp (wnnv.octjrweirymarg.eoniji 

ROMP 

If 1 you NW tear™n K at ywr own pae* iMg books, you h*v* loti o\ ml es to thorn* from. Some are coiletlwns of projects 
thai vuee common themes, and others a*e structured as rHeronee n^atariih widr rips, and information. Here are some Mrs- 
B*sted Wes. that you may enjoy-. * 

* W*«f Clay and WkW J Wedn) Jewefry rnrwrtrire f'rcyecti Fnri'urjng firftn. ftjjymftr Cikfy. Rbtf r Ctass CenwifCi Co&fqr 
MW&Kih, and More by Sherri Hast 

* eecMW Mocrom* Jftfefry: Sfjrfjjy ftesjgnt. EivtmgHwt Mntefhk by Sherri Huh 

* Itawm IVfre Jewefry Cwwwnjparnry DrapH and CneoBw TecAJWfltfCS by Linda L Charwflrf and ChnstiiHr R. ftflehry 
’ C/eotne rethoiijues fv Afttyutef city imwfry by Niins-ha Bananto 

* rhf Con(pfiefe McfoibrjHfh.- .Hn ■'frustrated' Handbook by Tim IWtCteigM 

* Wui-vig rJoBS hiMdi by Cmdy tonkins ‘ T 

■*' i* 

ytMJ tan aho leiro new techniques fry ssatth-nf iftStiiKliDn a! irideoi or DVD'S, Here are KWfie to consider 

* Artgerns toitnKlional fading Videos (http ,' /art Z «n wm. com /Video Lmr j 

* Jqar, Babgw* J s«kfo-«acrama and CtwmfcA Krwnmj; OVO (WWW joanbahtockcqm) 

* Preston toucher's Snjdpturai Wife Techniques Packages (MWsw.mre-itidpturetom) 

m vktwu Unsiorifs Rusnsan Fmgn*: instructional tWDtor Uotahmitiis (www.mciorialflrtstord cwn/MigteedJitmiJ 
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Reference Mtterilh 



web sms 

The Internes is a great plite lo communkjri with cither be jderv .md ftswrir, i all cner the world truer? are many irtteb 
win and Mags dwaCeit to pryyiartriji trrpnr minim. iln in and enhancing ihe |ewdty making -K]*nrp(j«»ity. M*™r ot these Websdes 
i it# ructions, projects, and hot* aM product retiem « well tt forums, chat rooms, and e m*d n*wsleNeiv Voir un find 
them bv searchnig on line Here are kw numpieS: 

« About.com Beadwixh (beadwoi habouLturtlJ 

■ Aboulcorsi Jewefty Matoig t jewel ymaking . about rtm) 

■ SefiaChrhw com Beadwod. (be adwo rt-hettoo ml i ne. e om) 

a beUaOnlme com Jfwfitif Making Jje l Aelr|finijluflf[.be^laflrillfle Hlin) 

» Ganduan ( mm. ga noksanjuMn J 

* Blogtander Jewelry Makmf Sioj |www Wng Ian dcr.com ; ] ™*H ryma k i ng J 



appendix 



SCHOOLS AND PROGRAMS ( g ■ - -» 

II you'd ! -b« t take veui beading or lewelry making skills to an advanced Imwl. etfrBi dm an olfing in • hands-on educational 
program ix workshop. Veto can Hod local desses tty searching online, r Isedung the Tcftovr Pages to* jewelry schools, w mqwr- 
ing * a tread shop a jwelry making supply store M^stinn «lvo utuily cndUiin ads t* lisltogs fm popular pr-ograans. Hex 
are 90 me resources where ypu ran final more irfiofrrtatkm: 

* BHiaOrtlirte.com J™eliy Making Courses Directory | -nww bel Ison line com / n*ff its,' 6 1 £)*■. «p ) 

* GlA Career Fair (careertw.gia edtr> 

* MlSA Education Guide (www tofSaaoiHnal.Ofg/pob education php) 

BUSINESS RESOURCES 

n y cm re interested 1 in (earning more about selling yeui beadwouh and jewelry creations as a business, ihr-vo jckhmcc* can 
help you gel started 

* Imencan Cratl Aixsc union iivww l ‘ditassax.,aooi' itimj 



* Home Jewelry time ness Success lips twww fctvne ;etseUv-bus*toss success-tips com) 

* Jewler's Rnviuce Bureau JwWwpewelerimmirEr ooml 



* U.S. ■Small Business hdimmstration hamvy sbagovj 

jingte i. 
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